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Like an artist with a brush, you soar through 
a canvas of possibilities. There is virtually 
nothing you, your imagination and your new 
Baby Lock Esanté can't do. Create multi- 
color embroidery motifs, up to 100mm 
with the lateral (sideways) feed capability. 
With an incredible array of fun and imaginative 
embroidery stitches, an unprecedented 3/1 
touch screens and over 900 built-in stitches, 
the computerized Esanté extends you far 
beyond the reaches of mere sewing machines. 
Yet, sewing with it is effortless, like painting 
by the numbers. Simply select a pattern or 
Stitch on its touch screen, press and sew. 
You set the limits. Not the machine. For fashion, 
home decor or crafts, the Esanteé’s exclusive 
quick-set, drop-in bobbin, automatic thread 
Cutter, one-step automatic buttonhole, auto- 
matic computerized tension control, built-in 
computerized instruction book and stitch 
dictionary make your sewing easier and more 
enjoyable than it’s ever been. So, before you 
even consider another sewing machine, consider 
the new Baby Lock Esante. The machine that 
will bring out the artist in you. 

For more information contact your local 
Independent Baby Lock Dealer. For the 
dealer nearest you call 1-800-422-295e. 
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baby lock 
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__Letters 


Patterns and microfiber 
Have you got sources for Burda patterns 
and the Logantex microfiber “silk 
gabardine” mentioned in the Spring 
Fashion Review (Threads No. 45, pp. 24 
and 25)? 

—Nan Jay Barchowsky Aberdeen, MD 


Ed. replies: Here are the phone numbers 
you can call to locate a pattern dealer or 
to order a pattern for the harder-to-find 
brands: Burda (U.S.) (800) 241-6887, 
(Canada) (416) 364-6451; Folkwear 
(orders, U.S. and Canada) (800) 888-8286; 
Kwik-Sew (612) 521-7651; New Look and 
Style, (616) 683-4100 or (US. only) (800) 
637-2668, ext. 327 fora retailer, ext. 398 
fororders; Stretch & Sew, (U.S. and 
Canada) (800) 547-7717. 

Unfortunately, Burda pattern 4842 
(p. 24) was discontinued soon after we 
went to press. Author Sandra Betzina 
recommends Burda 4405, which also 
has a vest-pointfront that drapes below 
the waist. 

Beth Klar at Logantex can provide 
the address of a dealer near you that 
carries what Logantex calls four-ply 
microfiber “satin gabardine,” style 5210. 
Callherat(800) 223-2004 (U.S.) or (212) 
221-3900 (Canada). 


Hallway sewing room 
Thank you for sharing Threads readers’ 
ideas on sewing rooms and storage 
solutions (Threads No. 44, pp. 54-59 and 
No. 45, pp. 37-39). Here’s my work space 
that [ve set up in a8-by 10-ft. hallway: 
Against one wall is my cutting/work 
surface, a solid-core door mounted on 
2-by-4 legs, with a full-size storage shelf 
added on underneath about 6 in. from 
the floor. Snap tape stapled to the table 
frame below the door holds up pleated 
fabric panels, which stylishly conceal the 
storage area. Opposite the cutting 
surface is a 30- by 60-in., light gray, 


heavy-duty Samsonite folding metal 
table that holds my machines always at 
the ready. An ironing board and a tall set 
of shelves for books, music, and 
magazines complete the space. 

—Alison Nicklin, Brooklyn, NY 


Washable sewing surface 

My favorite cutting surface (Threads 

No. 44, pp. 54-59) can be made at home. 
You can push pins into it, and the 
surface wipesclean with a sponge or can 
be renewed with a coat of paint. 

Start with a sheet of 4- by 8 ft. ’A-in. 
cheap plywood (C/DX, which is rough on 
both sides). Cover it with a4-by 8ft. 
sheet of homosote, a sound- 
deadening/insulation material which is 
available at many lumber yards for 
about $15. Nail the two layers together 
in afew spots. Cover the homosote witha 
layer of wide muslin (available in 
quilting stores) and staple it to the edges 
of the plywood, but don’t pull the fabric 
too tight. To finish, paint the surface 
with one layer of white latex enamel 
slightly thinned with water; you can use 
several coats with a sanding in between 
for a slicker, harder finish. 

If you ever cut through the top, just 
add astrip of muslin thesize of the rip, 
and paint itin place. The paint works as 
glue and the raw edges blend in. This 
cheap, easy-to-make surface is used by 
many costume shops across the country. 

—L. A. Adams, address unknown 


Preserving American crafts 
The Smithsonian Institution’s first 
obligation is to preserve, honor, and 
encourage American crafts, which is not 
done by allowing the import of cheap, 
“handmade” quilts (Threads No. 44, pp. 24 
and 26). Just look at the effect of 
importing cheap, “handmade” knitted 
items on knitting: it’s in decline. Does 

it make any sense to spend an entire 





Editor Amy TF. Yanagi 


Art Director Glee Barre 


Associate Editors David Page Coffin 
Alice Korach 


Assistant Editor Karen Morris 
Copy/Production Editor Julia A. Sharpe 
Associate Art Director Mary Smith 
Editorial Secretary Nancy Garbrecht 


Contributing Editors Lilo Markrich 
Deborah Newton 


Publisher Jan Wohliin 

Assistant Publisher Betsy Levine 
Administrative Secretary Nancy Crider 
Circulation Manager Claudia H. Allen 


Public Relations Manager Donna Pierpont 


Advertising Manager Michelle Brown 
National AccGunts Manager Vivian Dorman 
Advertising Coordinator Nancy Clark 
Advertising Sales Asst. Marilyn Goachee 
Marketing Secretary Laura Palmer 


Tel.: (800) 283-7252 Fax: (203) 426-3434 


Threads Books & Videos 


Senior Editor Christine Timmons 


Marketing Coordinator Eileen Hanson 


Folkwear Patterns 
Marketing Manager Chery! Clark 
Pattern Designer Gregory McMahan 


Administrative Asst. Caro! Gee 





The Taunton Press: Paul Roman, president; Janice A. Roman, vice 
president; Carolyn Kovaleski, admin. seey.; Corporate Staff 
Directors: Susan Edelman, design; John Lively, chief of staff; Jan 
Wahlin, marketing. Accounting: Wayne Reynolds, controller; 
PUBLICATIONS Patrick Lamontagne, mgr.; Jeffrey Sherman, financial analyst; Mary 
Sullivan, general ledger supervisor; Carolyn Arneth, jr. cost 

accountant; Andrea DuBois, jr. accountant; Carol Diehm, A/P 
supervisor; Susan Burke, sr. accounting clerk; Lawrence Rice, credit 

supervisor; Lydia Krikorian, Judith Rivera, collection clerks; Elaine 

Yamin, jr. accountant; Dee Blasko, secy. Corporate Design: Philip Allard, corporate promotion 
mgr.; Steven Hunter, art director; Wendy Bowes, assoc. art director; Mary Beth Cleary, promotion 
production coord.; Francesca Arminio, promotion asst.; Art/Production: Robert Olah, mgr.; 
Catherine Cassidy, Jodie Delohery, Henry Roth, assoc. art directors; Copy/Production: Ruth 
Dobsevage, managing editor; Peter Chapman, Pamela Purrone, copy/production editors. 
Corporate Sales: Dale Brown, director; Donna Picrpont, public relations mgr.; Diane Patterson, 
executive secy.; Barbara Buckalew, retail marketing coord.; Marcie Seigel, publicity/trade sales 
asst. Data Processing: Drew Salisbury, mgr.; Brendan Bowe, fulfillment systems mgr.; Roger 
Seliga, financial systems mgr.; Gabriel Dunn, programmer/analyst; Arthur Caron, Robert 
Neilsen, programmers; J. Larry Kinnear, tech. services admin.; Sherrill Kolakowski, computer 
support tech. Fulfillment & Operations: Tom Luxeder, director; Jane Torrence, secy. Client 
Services: Patricia Williamson, coord.; Megan Sangster, client service rep. Customer Service 


“FAUNTON 






4 


(subscriber): Patricia Malouff, mgr.; Nancy Schoch, sr. customer service rep.; Barbara Smith, 
Donna Weinstein, Siri Wheeler, Karen Williams. Order Processing: Joyce McWilliam, supervisor; 
Gayle Hammond, Barbara Lowe, Marylou Thompson. Customer Service (trade): Kristen 
Boeckmann, customer service rep.; Peggy LeBlanc, Denise Zor, data entry. Distribution: Paul 
Seipold, mgr.; Grace Aumuller, David Blasko, Michae] Capalbo, James Chappuis, Mary Ann 
Costagliola, Maureen Flynn, Fred Monnes, Alice Saxton, Astor Taylor, Robert Weinstein; Linnea 
Ingram, secy. Purchasing & Facilities: William Schappert, mgr.; Lois Beck, office services 
supervisor; Chuck Hollis, maintenance foreman; Arthur Williams, maintenance asst.; 
Christopher Myers, buyer/asst. to mgr.; Donna Freeman, chef/mgr.; Kathleen Costello, Norma 
Jean Taylor, assts. Subscription: Carole Ando, mgr.; Connie Barczak, Bonnie Beardsley, Mona 
BurnsCorso, Marie Pato, Andrea Shorrock. Manufacturing: Kathleen Davis, director; Prepress: 
Austin E. Starbird, mgr.; Robert Marsala, graphic arts supervisor; Susan Kahn, staff 
photographer; Chansam Thammavongsa, production asst.; Deborah Cooper, color center 
supervisor; Richard Booth, night shift supervisor; Mark Coleman, William Godfrey, laurene 
Jakab, color system operators; Nancy Knapp, composition production coord.; Margot Knorr, 
publications applications mgr.; Monica Murphy, publications applications assoc.; Christopher 
Casey, publications applications specialist; Lisa DeFeo, system operator; Print Production: Diane 
Flanagan, mgr. (promo); Thomas Greco, mgr. (books); Rosemary Pagel, assoc. (books); Philip 
VanKirk, mgr. (magazines); Deborah Baldwin, assoc. (magazines); Tracie Pavlik, secy. Video: Craig 
Umanoff, video coord.; Thomas Menard, asst. video producer. Personnel: Carol Marotti, mgr.; 
Linda Ballerini, Chris Lincoln, personnel assts. 


Threads Magazine 





if you've gotit, Jaguarhasthe ideal for all regular and deco- 


serger for you. rative serging, the Jaguar 
* Exclusive swing-away cutter 298D Epochiock Serger isa 
for fast, easy threading. top-of-the-line, 2-needle, 2, 

* Convenient one-touch 3 or 4-thread serger with fea- 
thread tension release. tures you won't find on other 
* Differential feed, for profes- machines. No serger is easier 
sional results every time. to thread or easier to use. 

(Other models are aiso 
available.) 


x JAGUAR EPOCHLOCK™ SERGERS 


JIC, inc. 1013 South Boulevard Oak Park, iL 60302 


Letters 


month and $100 on wool to knita 
sweater when one can buy an imported 
sweater for $50 or $60? 

—Lynna BabsSpornick, Columbia, MD 


Owning crafts is not a necessity; those 
who can’t afford them can go to museums, 
galleries, and exhibits to admire them. 
Making crafts more cheaply so that 
everyone can afford them is not the 
same as making housing more cheaply 
so itis more affordable. Free enterprise 
does not mean selling your soul. 

—Marcy F Petrini, Jackson, MS 


Fitting dartless shirts 
Della Steineckert has given me a first- 
rate education on adjusting fitted 
patterns to my larger-than-size-B bust 
(Threads No. 45, pp. 18 and 20). Buthow 
do I reestablish the bust point and adjust 
a simple unfitted (no darts) blouse, 
chemise, or jacket? 

—Nancy Wilford, Earleville, MD 


Della Steineckert replies: To determine 


your bust point, you'll need two 
measurements. While looking straight 
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MAINE WOOL 


COLORS: LIGHT SHEEP GREY, 
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MARTHA HALL 


NATURAL FIBRE YARNS 


46 MAIN ST. DEPT. TH * YARMOUTH, ME 04096 * 1°800°643°4566 
COLOR CATALOGUE 


WORLD WIDE SHIPPING 








ahead into a mirror, measure from the 
center of your shoulder line down to the 
bust tip. Then measure the distance 
from center front horizontally to the 
bust tip. Now measure and mark the 
same lines on your pattern; where the 
two lines meet is the bust point. Be sure 
to start measurements at the stitching 
lines, not the cutting lines. 

Toadjustforafuller bust, you'll pivot 
the armscye and slide the side seam 
gradually outward. To begin, mark the 
armscye stitching line on the patternif it 
doesn’t have one. Then divide the 
armscye into four by folding and 
refolding the pattern. Mark the armscye 
stitching line at each fold, and at the 
shoulder and side seam. Each of the five 
marks becomes a pivot point. 

Place the pattern over a sheet of tissue 
paper on a pinnable surface. Drawa 
vertical line from the hem to the bust 
point, then diagonally to the shoulder 
point. Also draw horizontallyacross the 
pattern from the new diagonal line to 
each pivot point. Cut along the 
vertical/diagonal line from the hem to 
the shoulder point and, to permit 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 
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Mail Order 
CATALOG $1.00 


THE RIVER FARM 


Fleece, Wheels, Looms, 
Spinning Fibers, Sheep 


pivoting, horizontally from the diagonal 
line to each pivot point. Clip across the 
seam allowance from the cutting line to, 
but not through, each pivot point. 

To make the adjustment, carefully 
slide the side of the bodice outward until 
you've added half the width adjustment 
you need for your fuller bust. The 
horizontal slashes will overlap and the 
clips will open as the armscye straightens. 
Shape the armscye into asmoothcurve. 
To finish, pin the pieces in place and tape 
them to the paper. The sleeve will not 
require adjustment because the armscye 
has not changed size. 


Correction 

The Whole Costumer’s Catalogue (Threads 
No. 45, p. 74) is available for $18 prepaid 
by check, VISA, or MasterCard from The 
Whole Costumer’s Catalogue, 207 Main 
St., Beallsville, PA 15313. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 
POBox 5506, Newtown, CT 06470-5506. 





Spin, Weave & Dye 


on the banks of the Shenandoah 


WEEKEND WORKSHOPS 













THE RIVER FARM 
Route 1, Box 471 
Fulks Run, VA 22830 
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PERSPIRATION STAINS FOREVER... 


With the Soft Little Lace Cantsole that keeps Blouses Dry 


Weave, spin, quilt, tat, sew, crochet, 
knit with great teachers all day. 
Then sing and dance to fiddles and 
banjoes on a mountain farm that has 
been one of the world's most 
unusual schools since 1925. 


You know how it is. You've got a big meeting, and you're wearing your best silk blouse. You're also a bit 
nervous. As the pressure rises, you start to sweat. Nothing gives you away like perspiration stains ona 
silk blouse. 
Now slip ona Lacey Original. A soft lace camisole that stops perspiration before 
it hits your blouse. You can feel fresh, look confident, all day 
long, No one ever has to know you're feeling nervous. 


Protect expensive clothes, 
How many silk blouses have you ruined with unsightly perspiration 
stains? By slipping on a Lacey, not only will you protect your fine 
clothes from damaging sweat stains-you'll also cut your dry cleaning 
bills. Instead of a cleaning every time you wear a blouse, perhaps you'll 
clean it every four or five wearings. Those savings can add up fast. 
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Week-long Summer Workshops with 
Nationally Renowned Artists. 


SILKS, we 
SILK DYES, = 
SILK PAINTING SUPPLIES Ti 


Tinfix, Super-Tinfix, Dupont, Orient Express, a 
Jacquard, Peintex, Deka-Silk, Procion, Setacolor 


Pebeo, Sennelier, Jacquard Guttas 
SilkPaint, Deka-Silk & Inko Resists 


Silk Fabrics, Scarves, Clothing, Ties, Earrings & more. SPLIT ree 


A CALL GETS YOU A 100 PAGE CATALOG 


1- (800) 542-5227 
since 1969 DHARMA TRADING CO. | sanrataei, CA 


Virginia Blakelock, beadworking 


Maria-TheresaFernandes, monoprints, 
collage and stitchery 


Lissa Hunter, basketry 


Janet Leszczynski, fabric design and 
embroidery 


SFI Rocky Mountain and Josie Ryan, 
=) gt-9@)c@'*ieeleele ative American basketry and beadwork 


Lillian Elliott, drawing and basketry 
Bird Ross, mixed-media surface design 
Joyce Scott, beadworking 

Pamela Studstill, gui/ts 

susan Wilchins, surface design 


Duluth, Minnesota 


> hie 20 Annie 
Northeast Sewing Symposium 


¢ Nationally known teachers ° Exciting, 
informative classes © Hands-on experience 





Fifty workshops from July 11 to August 21. 
University of Minnesota credit available. 


Write or call for complete catalog: 
Split Rock Arts Program, Dept. T, 306 

| Wesbrook Hall, 77 Pleasant St. S.E., 
University of Minnesota, Minneapolis, 
MN 55455, (612) 624-6800. 


2 Days of classes & lectures © An oppor- 
tunity to share your love of sewing with 
others who share the same interest. 

DATES: November 11" to 13", 1993 
LOCATION: Saratoga Springs City Center 
For information, Send a SASE to: N.E.S.S. 
¢ 385 S. Main St. « Gloversville, N.Y. 12078 


A program of Continuing Education and Extension, University of 
Minnesota, an equal opportunity educator and employer, 


UNIVERSITY OF MINNESOTA 
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1993 Summer Workshops: Fiber - Glass - Wood 
Metal/Jewelry - Photo/Video - Graphics/Painting- Clay 
Over 60 week-long and weekend courses for all levels. Food and 
lodging available. Located in the beautiful Laurel Highlands of 
southwestern Pennsylvania and open June - Sept.. 





High Country 
NeedleArts 


Denver, Colorado is the 
starting point... 










Sharon Alderman Deborah Chandler Helen Banes 
Jan Myers-Newbury Karen Page Anita Luvera Meyer 


412-438-2811 P.O. Box 2141-TR, Uniontown, PA 15401 


View spectacular Rocky Mountain scenery at its colorful 
best, and visit picturesque small towns steeped in history, 






Expand your knowledge of the NeedleArts - quilting, 
needlepoint and cross-stitch, learning from experts 
in each field, 


Share your needlework ideas and techniques with other 
like-minded needle-artists. 


Baltimore Album Quilt Supplies! 


We carry silk wire ribbon, hand-dyed fabrics, milli- 
ners needles, and all Baltimore Album books from Classes and lectures will be conducted by experienced instructors. 


Elly Sienkiewicz. For a mail order catalog of quilt- Select from a variety of subjects to encourage your 
| | individual needle creativity. 


SEPTEMBER 16 - 21, 1993 


dhe Cotton Patch Ps 


1025 Brown Ave., Dept. 12 Tour includes deluxe lodging, private touring coach, classes and lectures, 


Lafayette ,CA 94549 many meals and much more. For further information write: 
High Country NeedleArts, P.O. Box 2097, Littleton, Colorado, 80161-2097. 303/770-8240 
800-835-4418 e i 


ing books, fabric swatches & supplies, send $5.00 to: 
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Questions 


Redyeing black cottons 
My black cotton garments always seem 
to fade long before they’re worn out. Is 
there any way I can redye them? 
—Julia Sibner, Trumbull, CT 
Karen Morris replies: | have the same 
problem! We're all wearinga lot of black, 
whichis the most difficult color to dye. 
Andin many imported garments, the 
dyes were not set properly, so the color 
fades quickly. Here are afew ways to 
redye cottons: 

First, afew safety precautions. When 
working with any powder dyes, wear a 
dust or particle mask (available at the 
hardware store) while mixing the dye 
with water, and wear rubber gloves 
during the dye process. Never use dyeing 
pots and utensils to prepare food. After 
dyeing, be sure to wipe all surfaces in the 
area to remove traces of dye powder. And 
don't dye with children around. 

You can get a decent black, although 
not the very darkest, with boxes of Rit 
dye from the grocery store. I asked Mary 
Smith, a collector of vintage clothing, to 
share her black-dyeing process. She 
prefers the results she gets with Rit 














something like this. Or this. Or 


powder over their liquid. With the 
windows open and the ventfan running 
forventilation, Maryfollows the box 
directions, using twice as much dye as 
suggested. She finds that adding a cup of 
table salt to the solution per box of dye 
helps to exhaust the dye, or push it into 
the fabric. Using an enamel pot that’s 
large enough for the garment to move 
freelyin, Mary simmers the mixture on 
the stove for two hours, stirring it 
frequently with a wooden stick. 
Afterwards, she rinses the garment 
repeatedly until the waterruns clear, 
and then reshapes it for drying. 

In seeking a dark, permanent black, I 
called professional dyer Karen 
Livingstone and asked if there is sucha 
dye. According to Karen, no dye available 
to the home dyer will give you botha 
deep jet black and permanent color. 

The dye that Karen feels is the easiest 
choice for home dyers and one that gives 
a true jet black on cotton is called direct 
cotton dye. Available from Al jo Dyes (81 
FranklinSt., New York, NY 100138; 212- 
226-2878), direct dye is a powder that you 
mix with *% lb. of salt per lb. of cotton. 


it 


Maybe you enjoy making Fshirts. Or sweatshirts. Or workouts like these. Or 
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Heat sets the dye, so simmer and stir the 
garment on the stove for an hour or more. 
For the darkest color, you can then leave 
the garment in the dyebath overnight, 
without stirring. The drawback of direct 
dye is that the color is not permanent. 
(Always wash with like colors to avoid 
bleeding.) Washing the garment inside 
outby hand rather than machine after 
dyeing will help preserve the color. To 
make direct dyes more colorfast, Karen 
recommends a fixative called Profix (also 
available from Al jo) that’s applied to the 
garmentafter dyeing. Garments treated 
with Profix cannot be overdyed again, 
but you probably won't need to. 

For the most permanent black on 
cotton, Karen chooses a vat dye, such as 
Aljo Zymo-Fast. Karen doesn’t 
recommend vatdyes to home dyers 
because these dyes require the use of 
sodium hydrosulfite and lye (caustic 
soda). When working with these 
chemicals, she takes the precaution of 
using an organic vapor mask, rubber 
apron and gloves, and plenty of forced- 
air ventilation. If you want to try vat dye, 
request instructions from the supplier. 
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maybe you've been waiting to make a fashion 


Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a 2 needle, 3-4 
thread convertible overlock machine; and the 
MO-613, asingleneedle, 3 thread overlock. 


Expect to simmer the garment at 160 to 
180 degrees for an hour or longer for the 
best black. 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Business resources 

Kristina Deimel of Bearsville, NY, shared 
information about trade shows for the 
sewing and knitting professions (Threads 
No. 43, p. 6). The International Fashion 
Fabric Exhibition, held at the Jacob Javits 
Convention Center, N.Y.C., is a great place 
to see textiles, trimmings, and notions. 
Dates for 1993 are March 23-25 and Oct. 19- 
21. Bring a business card and tax-exempt 
form for admission. For more info., 
contact IFFE (485 7th Ave., Ste. 1400, 
New York, NY 10018; 212-594-0880). 

The National Knitwear and Sportswear 
Assn. (386 Park Ave. S, Rm. 514, New 
York, NY 10016; 212-683-7520) sponsors 
two annual trade shows of interest to 
professionals. The Knitting Yarn Fair 
(this year scheduled for August 17-19, 





1993) and The Trimmings, Accessories, 
and Fabrics Expo (November 2-4) are 
held atthe Ramada Inn, 33rd St. and 7th 
Ave., N.Y.C. Bring a business card for 
admission. Call for more information. 


Pamela Kemper of Indianapolis, IN, sent 
her source for labels. Sterling Name Tape 
Co. (PO Box 939, Winsted, CT 06098; 203- 
379-5142) makes woven name tapes, size 
and fiber content labels, and printed 
iron-on and sew-in labels. Minimum 
orders range from3 dozen to 100 labels, 
depending on style. Write for samples. 


Fleece fabric and ribbing 

Kat Dickey of Milwaukee, WI], 
recommends her mail-order source for 
fleece fabric and dyed-to-match ribbing 
(Threads No. 44, p. 9). Nancy’s Notions 
(PO Box 683, Beaver Dam, W1 53916-9976; 
800-833-0690) sells poly/cotton fleece 
fabric in six colors for $8.45/yd. There’s 
also achecked print fleece ($ 12.95/yd.) 
and ribbed trim in nin.e colors ($5.95/yd.) 
Kat says the sweatshirts she’s made have 
stood up to many washings and lots of 
wear without pilling or further shrinkage. 


| one Overlock Manas 


Sewing gadgets located 
Thanks to the many readers who wrote 
to offer their Dritz buttonhole and welt 
pocket makers (Threads No. 44, p. 9). 
Clotilde (1909 S.W. First Ave., Ft. 
Lauderdale, FL 33315; 800-772-2891) has 
the Dritz buttonhole maker in its 
current catalog for $3.44 plus S&H. 


READERS ASK 


Ifyou can help with the following, please 
write to Threads at the address below. 


J am looking for a pattern for a wrap- 
front hospital gown that buttons or 
ties at the shoulders. I'd like to make 
some for friends in pretty prints, with 
enough overlap for privacy. Can anyone 
help me out? 

—Ann Cristaldi, Atkinson, NH 


About the answer people: Karen Morris is 
an assistant editor of Threads. 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., POBox 5506, Newtown, 

CT 06470-5506. 





| Name 
| Address 
| City 
| State _ Zip 
| Phone { ) 

My local sewing store is 
| Address 











statement. “al wait is over, rack to Juki Sergers. Just return this coupon. 


And each of these has been thoughtfully os BD a  € a 


designed to meet your own personal sewing needs. 


and dial tension controls. 
Remember, the Juki Locks feature the same 


Because, in addition to today’s standard features, 
all MO-600 series models are exclusively equipped 
with a built-in rolled hemming selector, a universal 
snap-on slotted foot for tape and elastic sewing 


advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 


JUKI AMERICA, INC. 


Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 
201-633-7200. Juki America, Inc , 3555 Lomita Blvd , 

Suite HI, Torrance, CA 90505, 310. 325-5811. 

Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 





Tips 


Sharea tip, a useful trick, or a source for 
hard-tofind supplies. Send details, 
photos, or sketches (we'll redraw them) to 
Threads Tips, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. We'll pay for 
each item we publish. 


Gathering with a guide 
If you need to gather to a specific 
measure, create a guide out of a strip of 
twilltape and a pull tab: Measure and cut 
a piece of cotton twill the length you need 
and attach it toa 1-by 2-in. pulltabwitha 
few machine stitches. Fold the twill tape 
out of the way, and butt the side edge of 
the tab to the starting edge of the fabric to 
be gathered. Start the gathering stitches 
on the tab continuing onto the fabric. Be 
sure not to stitch into the twill tape. (The 
fabric will overlap the twill tape.) At the 
tab, tie off the top threads and pull the 
bobbin threads to gather the fabric to the 
length of the tape (drawing at right). 
—Mae M. Conner, Daytona Beach, FL 


Tricks for tem plates 
To Keep bulky, cardboard quilt templates 
from slipping as you mark around them, 
use double-sided sticky tape on the back 
of the template. Puta small piece of the 
tape on each corner and one in the 
center. Position the template on the 
fabric as usual. When you finish cutting 
the fabric, the template will easily peel 
away from the fabric. The tape remains 
on the template so the template can 
be reused. To store sticky templates, 
place them on polyester film (Mylar) or 
waxed paper. 

—Edith Frankel, Hannawa Falls, NY 


Quilting templates cut from sandpaper, 
placed rough side down on the fabric, 
stay in place while being traced or cut. 
For added adhesion you can coat the 
template back with a temporary 
adhesive such as Clotilde’s Sticky Stuff. 
Put the adhesive on all the corners and 
sharp projections, allowing the adhesive 
to dry thoroughly. The template will stay 
put for marking or cutting, but will 
easily pull away from the fabric. To avoid 
damaging the fabric, never leave a coated 
template on the fabric overnight. 

—Mrs. O. Olson, Mill Bay BC, Canada 


If you cut your quilting templates 

from Mylar, a thin coating of rubber 
cement can prevent them from slipping. 
Allow the cement to dry thoroughly 
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Tab 











Fabric to 
be gathered ~_ 


Twill-Ttape 
midpoint ——~_ 


Fabric, 
midpoint * \ 





before using the template. To remove 
the cement, rub your finger over the 
surface, rolling the cement into a ball, 
and liftit off. 

—Sue Ann Sulzer, Syosset. NY 


Blocking mixed yarn sweaters 
Combining yarns with different fiber 
contents produces interesting knitted 
effects and uses up leftover yarns, but 
the finished product can be difficult to 
block. Here’s how I smooth the lumps 
and bumpsinamultiyarn sweater: 
Thoroughly wet a large towel. Wring out 
the excess water and place the towel ona 
clean, flat surface (the top of a dryer 
works well). Carefully block and pin 
your sweater to half of the wet towel. 
Fold the other half over the sweater to 
forma sandwich and leave it for halfa 
day. Uncover the sweater and leave it 
pinned to the towelovernight. In the 
morning remove the towel and let your 
sweater dry flat. All those bumps and 
lumps should disappear. 

—Veronica Schmerling, Pittsburgh, PA 


Avoid leaving 

hem m™m pressions 

A strip of brown paper placed between 

the fabric layers of a hem before pressing 
them prevents the hemline from 

leaving a press line on the right side of 

the garment. | 


—Suzan L. Wiener, Spring Hill, FL 


Visible grafting edge 
When grafting together seams on darker- 
colored sweaters, | find it difficult to 
see the individual edge stitches. To 
increase the visibility of the stitches 
and facilitate seaming, I Knit all the 
edges to be joined with a lighter-colored 
yarn. Becareful to conceal the lighter- 
colored edge when you graft the 
seams together. 

—Susan M. Johnson, Ann Arbor, MI 


Sturdy paper patterns 
If you plan to use a tissue pattern several 
times, cut a permanent pattern out of 
kraft paper (brown wrappitg paper). 
Kraft paper is sold in stationery stores 
on rolls 24 in. wide and about 4 yd. long. 
Thesestrong paper patterns can be 
rolled and stored in the used tubes from 
paper towel rolls. 

—Grace B. Weinstein, Los Angeles, CA 


Mark pattern outlines 
Tracing tissue patterns onto stiffer 
paper with a pencil or pen often means 
losing the thin lines when you cut out 
the pattern. Tocreate a more visible 
outline, place the stiff paper pattern 
over a sheet of scrap paper and go over 
the edges with a broad-tip highlighter or 
felt tip pen. 

—Rita Jacobson, Fountain Valley CA 


Using scrap fusible as tape 
A quick and easy method to shorten 
patterns permanently is to use leftover 
scraps of fusible interfacing instead of 
tape. Place the fusible between the 
overlapped pattern pieces and press 
lightly. Pressing bonds the fold of the 
overlap and eliminates the use of tape, 
which can stick to the sole of the iron if 
the pattern has to be pressed. 
—Mary B. Gibbins, 
Glenburnie, ON, Canada 


Length guide for buttonholes 
To measure my buttonholes accurately 
when I’m using the automatic 
buttonholer on my zigzag machine, I use 
a strip of see-through graph paper, found 
in architectural or office supply stores. 
Place the button on the grid and mark 
the number of squares required for the 
buttonhole. After marking the 
buttonholes on the fabric, lay the graph- 
paper template over the buttonhole line. 
Sew each buttonhole the length of the 
template. Simply tear away the paper 
when finished. 

—Pam Hobson, Anacortes, WA ™> 
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BuTyps 


Colla psible cutting table 
An inexpensive, collapsible cutting table 
can be made from two identical ironing 
boards and a hollow-core door. Raise or 
lower the ironing boards toa 
comfortable height and place the door on 
top. Sand and paint the door to geta 
smooth surface. If you use a color to 
match the walls or room decor where 
you store the door, it can be camouflaged 
behind a couch or bed. The doorknob 
hole in the door can be used asa pin bin. 
Gridlines, aruler, or other 
measurements can be drawn on the 
surface with permanent magic marker. 
—Maureen Harkins, Edmonds, WA 


Checking frays on tiny edges 
Sewing Barbie doll clothes can be 
frustrating because the tiny fabric pieces 
can quicklyfrayright to the seamline. 
Fray Check (available at fabric stores), 
applied around the edges of all the tiny 
garment pieces before sewing them, 
makes finishing the garments easier. I 
also apply it to the threads holding each 
tiny snap, button, and bead. 

—M. Parfitt, Sacramento, CA 


Tables! 


4 sla. il «ws 
Viakes all of you 
Pri ii pl Oe fs CUSIET, 


haste) és more Tun 


Contact your local quilt store. 


Using a cutting edge 
lama quilter who works template-free, 
so when [found a ruler that I thought 
was accurate, I didn’t want to ruin it by 
using it as a cutting edge with a rotary 
cutter. Measuring along the straight 
grain of fabric, I use my good ruler to 
position my sturdy acrylic cutting edge 
as Shown below. When I am satisfied 
with the placement, I slide the good ruler 
out of the way and make my cut. 

—Darcy Falk, Flagstaff, AZ 





A. The Baltimore: 


1) Os 
| eS ee | 


Inexpensive, Light Weight & Portable! 


For more information contac: Me Sew Inc. 243507 Magic Mountain Pkwy 


Suite 195-(, Valencia, CA 91355 (800) 46-3739 FAX (805) 755-9])(4 


Discover... 


the ease of handbag making. Clear 
concise instructions in each pattern. 
Metal frames in many sizes and 
shapes. Magnetic snaps, chains, and 
handbag accessories. All notions 
needed to complete handbags. 

Send for complete catalog $1.00. 


2620 Centenary Bivd. 

Bldg. 3 - Suite 205 

Shreveport, LA 71104 
318/226-1701 FAX 318-226-1781 
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Lengthening coat sleeves 
Vintage swing coats from the 1950s and 
60s are currently in fashion, but they 
sometimes have only % length sleeves. To 
extend the sleeves, I knit faux-fur mohair 
cuffs in a contrasting color. Make a gauge 
swatch, measure the coat sleeve opening, 
and knitin reverse stockinette ona 
circular needle for twice the depth of the 
cuff. Cast off loosely, fold the knit cuffin 
half, and sewboth edges to the sleeve edge. 
—Melissa Ennis, Arlington, VA 


Garment alteration hints 
When you rip open the serged seams of 
ready-to-wear garments, save the thread 
to reuse for seam repairs and hems. Set 
the iron on low, pull the thread under 
the iron to unkink it, and wind the 
thread onto anempty spool. 

—Mrs. Catherine Neff, Muscoda, WI 


When you are ready to restitch altered 
seamlines, press the layers of fabric 
together with a warm iron before you 
stitch. This will temporarily stick them 
together and smooth the old seamlines. 
—Linda Doran, Greendale, WI 


Anne Dowell, Ltd. 
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D. O. Box 3060 
Atuart, FL 34995 
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to sew ona Viking. 


Put away your screwdrivers and manuals. 
No more cams, knobs or dials. Your finger ts all you 
need. 

Does that seem too easy? At Viking 
Husqvarna there's no such thing as too easy when it 
comes to sewing machines. 

Merely touch the picture of the stitch you 
want and your Viking 400 sets the pattern, length 
and width. It even recommends a suitable presser 
foot. Select from the best assortment of utility and 
decorative stitches including heirloom entredeux 
and applique. With a full range of stretch stitches 
plus two buttonhole styles, you're ready for all of 
today's most current fabrics. 

One touch and you know youre sitting in 
front of a quality sewing machine. The Viking 400 
can power through layers of denim. Effortlessly. 
Quietly. And it will treat your most delicate fabrics 
with care. 





See for yourself with our FREE VIDEO*. 
From our #1 sewing machine to our Huskylock™ 
sergers, you ll be amazed by Viking Husqvarna. 


call 1-800-358-0001 


Introducing the Viking 400: 





At participating Viking dealers. 
**4 shipping and handling redeemable in merchandise at your local 
participating Viking Husqvarna dealer. In Canada call:1-800-461-5648 


When You're Ready for the ne 


Husqvarna 
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Just a reminder 
With our 5-thread serger theres nothing you 
need to remember 





©Elna. Inc. 1993 





a 


This is the program display screen. 
It memorized the manual, so you dont have to. 
[t is your friend. 





This is an Instant Rolled Hem™ 
On other sergers, this rolled hem is not instant. 


Instant is better 


~~ ~ a 
. = —_— 
% 


exit I 





This is the Elna Pro 5 DC Serger 
Its easy to use. 
The 5-thread seam is the garment industry standard. 
The competition will tell you that you dont need a 5th thread. 
Tell the competition youd like to decide for yourself 


einas: 


5S Wes s MAD CE 


Fora free video and the dealer near you call |-800-848-ELNA. 
In Canada, 416-856-1010. 


We've set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. If you've ever 
been stumped by a casual instruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


Understitching helps to prevent facings 
and other underlayers from rolling out 
to the right side or puffing into the 

path of zipper teeth (see p. 35). Open 

out the facing, press seam allowances 
toward facing, and stitch the facing close 
to the seamline, through all layers, as 
shown below. 


RS 
by RS facing (or 
( main interfacing) 






section 


=~ 


ae Stitch 


A tailors’ Knot is an easy, quick way to 
secure the ends of threads snugly 
against fabric, as when cording a 
buttonhole (see p. 41). First, pull both 
thread ends to remove any thread slack 
on the right side of the fabric. Then, hold 
the threads together on the wrong side 
and tie an overhand knot, but do not 
tighten. Put the point of a pin or needle 
into the center of the knot, as shown in 
the drawing below, and slide theknot 
snugly against the fabric. When the knot 
is in place, remove the pin and tighten 
the knot. 


Overhand 
WS knot 
LALA NT 


eld, at a tk a ‘ 
| f SOTA Pe hn - 
Pee =k 


Move knot toward fabric —<— | 
with point of needle. 





Thread weight (see p. 39) is often 
described with a pair of numbers 
separated by a slash, such as 60/2. The 
first number indicates the size of one 
separately spun strand, or ply, of the 
thread;smaller sizes are higher 
numbers, so size 60 is smaller than size 
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50. The second number indicates how 
many plies have been twisted together to 
form the thread. There are two plies in 
both 60/2 and 50/2 thread, but the 50/2 
will be stronger and thicker. 


Rotating a dart can change the look of a 
garment with little effort (see p. 47). To 
rotate a dart from one location to 
another around the same apex, first 
change the dart from a dressmakers’ to 
a patternmakers’ dart, as described in 
the box on p. 47. Slash the pattern tissue 
where you want the new dart to be, 
from the edge of the paper to the apex, 
as shown below, and close the old dart 
with tape or pins. This will open the new 
dart the same amount, providing the 
same shape and amount of fullness at 
the apex. 


Slash for 
new aort. 






Apex 


Close 
old 
art. 


Use a large-size jeans needle when 
sewing on many layers of dense fabrics 
(see p. 55). Its sharp point and thick shaft 
help to penetrate the fabric. The sharp 
needle is called the HJ by Schmetz and 
the Red Band by Singer. Choose the 
brand that is recommended for your 
model sewing machine. 


It’s easy to use the buttonhole stitch to 
make a shank for the back of a thread- 
covered button (see p. 58). At the center 
back, stitch several parallel loops of 
thread. Starting at one end, cover the 
loops evenly with buttonhole stitches, as 
shown in the drawing below. 





Satin-stitch embroidery by hand 
normally looks identical on both sides of 
the fabric, as shown in the left-hand 
drawing below. Stitch length, width, and 
angle can vary within any given satin- 
stitched area. For a more economical use 
of thread and an overall lighter fabric, 
surface satin stitch, the technique used 
by Karina Martens (see p.61)and shown 
in the right-hand drawing below, is ideal. 
The long covering stitches appear only 
on one side of the fabric with tiny 
stitches connecting them and showing 
on the reverse side. 


Surface satin 


stitch 
U 


Satin stitch 





KNITTING AND CROCHET 


You can Knit atwo-color pattern (see 

p. 42) by alternating two colors of yarn in 
the same row. For the sweater shown on 
p. 43, two or more strands of yarn were 
held together to make one color. 


The delicate buttons shown on p. 59 are 
crocheted using the following basic 
crochet stitches: 


Slip knot: Form a loop and pull the back 
strand through the center of the loop 
with the crochet hook, as shown in the 
left-hand drawing below; tighten gently. 





a 


As 


Chain (ch): Wrap the yarn over the hook 
(YO) and pull the hook and yarn through 
the loop as shown at right above; tighten 
and repeat. =. 
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knitting supply central» 800-438-5464 * 914-462-8000 
| patternworks | p.0. box 1690 + dept. T393 
: _/ poughkeepsie, ny 12601 


for the Fabrics 
disCRIMINATING UN f VV) ITEC 














Elegant fabrics from 
Designer cutting rooms 
Exclusive imports, cottons, 
silks, wools, 
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Create, Sew & Be A Winner 
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Texuba is headed for the Boonies! 


Humongous Moving Sale 
February 23 - May 29, 1993 
40% off all individual items 

Sale priced at $3 to $90 each ($5 to $150 req. price) 


We've expanded our showroom lo over 
3000 Vintage Kimonos & Obis for this 
monumentous event. A showroom would not 
work in our future remote location-(Only our 
bulk mail order division will be continued), so 
this is a last chance to buy individual items. 
Stock up on them while they last! 

You can swim in a sea of wonderous silk 
ikats, dazzling brocade obis, and tons of other 
fascinating weaves and colors. New stock is 
added constantly, so our selection is always 
enormous with additional treasures popping 
up all the time. 


OPEN TO THE PUBLIC 
NOMINIMUMS FOR SHOWROOM CUSTOMERS 
BUY ONE OR BUY A TRUCKLOAD! 

We also offer bulk vintage kimonos & obis for 
those who could use large quantities with 
recession busting prices. These kimonos/obis 
are under $6. each when purchased in pre- 
packed 200 Ib. bales, Our bales 
are NOT on Sale. 
For a FREE detailed flyer 


on our bales, call 


Opcrators cannol answer questions) 


\ 1-800-858-5550 24 hrs. 
‘ 


For questions, call 
(310) 827-8535 
Tues.-Fri. 10-6, 

Sal. 10-5, Closed 
Sun. & Mon. 


TEXUBA 
5Sil7/ 
Boccaccio Ave. 
Venice, CA 90291 
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Basics 














Single crochet (sc): Insert the hook into Double crochet (de): YO (left-hand inset 
the work as shown in drawing A below. below), insert hook into work, then YO 
YO and pullup aloop. You now have two (right-hand inset) and pullup aloop. You | 
loops on the hook. YO again, and pull now have three loops on the hook. YO AS A 
through both loops (drawing B). (main drawing below), and pull through ans ae al 
| twoof the loops, then YO again and pull Nard 
through remaining two loops on hook. 4 INAyheh 
CARH IG) 
a 





Double treble (dtr): YO three times 
and insert the hook into the work 
(drawing A below ); YO and pull through 
the work only. YO and pull through the 
first two loops; repeat this last step twice. 
YO and pull through the last two loops 
on the hook (see completed dtr stitch in 
drawing B below). 





Half double crochet (hdc): YO and 
insert the hook into the work; YO and 
pullup a loop. YO (see drawing A below) 
and pull through all three loops on the 
hook (drawing B). 





Treble (tr): YO twice (drawing A at top 
right); insert hook into work. YO and pull 
up aloop; YO again and pull through first 








SSE two loops only. YO and pull through next 
AREAS ! two loops; YO and pull through last two 
CAUIR REA | loops on hook. (Drawing B at top right 





shows completed stitch.) 


BOOKS! BOOKS! BOOKS! 


SPEED TAILORING 


; A completely illustrated spiral-bound book showing 
' the fastest and easiest way to construct a woman's 
; lined jacket or coat. Instructions on fusibles, 
' machine shoulder pad application, professional 
, collar and lapel placement, cutting, finishing, 
| pressing methods, and more. $12.95 


BUSINESS $$ 


| A comprehensive guide to starting and operating a 
, custom sewing or alterations business in your 
! home. Licensing, taxes, customer relations, target 
; markets, bookkeeping, advertising and complete 
' price list. $11.95 





ALTERING MEN'S READY-TO-WEAR 





! Two hundred pages with over 300 illustrations 
; explaining how to alter almost every article of 
1! women's ready-made clothing. Alter your own or 
' sew for others. Complete price list included. $17.95 


ALTERING MEN'S READY-WEAR 


Step-by-step guide for fitting, marking, and altering 
men's clothing. Hundreds of illustrations and 150 
pages. If you have always wanted to try altering 
men's clothing, now is the time! $14.95 


+3 step machine lift mechanism 

* European hinges 

« Epoxy coated steel drawer glides 

- Fits all sewing machines and sergers 


For more information or 
a dealer near you call: 
our Tennessee Distributor: 

MID-SOUTH SEWING 

1-800-727-0035 
or our exclusive distributor in Canada: 
ELNA CANADA 
1-416-856-1010 
or Ritter Cabinet Manufacturing 

1-800-736-7374 


* * BOTH Alteration Books for $25.00 * * 
You Save $8.00!!! 
Please add $2.50 p/h first book, 
$1.00 each additional book. 


BookMasters Distribution Center 
1444 US Rt. 42, RD 11 
Mansfield, O H 44903 


TOLL FREE 1-800-247-6553 


FAX !{-419-281-6883 
Check, Visa, MasterCard, Money Order 


| os eee eS SS SE ee ee eee 
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Create today’s 


Hi 0 Southwest 
| Fashions! 


"4935 


Pack 
e Create wearable art & more 
e 9 designs in a variety of sizes 


Create your own wearable art with 
Tandy’s Southwest Pattern Pack! Get 
nine great patterns: chili peppers, 
adobe hut, cactus, cow skull, longhorn 
steer, buffalo, gila monster, Indian chief 
and howling coyote. 

TANDY LEATHER COMPANY 
For Southwest Pattern Pack and FREE catalog, send 
$4.95 check or M.0. to: Tandy Leather Co., Dept. 
T493, P.O. Box 2934, Fort Worth, TX 76113. Limit 2. 
Offer ends 10/31/93. TX residents add 7% tax. Good 
in U.S. and U.S. possessions only. 





YES, you can sew jackets, 


coats and suits—with 
professional results. 


You'll discover 
the tailoring 
techniques and 
* construction 

- methods of sewing 
experts with this 
collection of the 
best sewing articles 
from Threads 
magazine. 
Whatever your 
~ experience, Jackets, 





SOFTCOVER, COLOR, 96 PAGES, 
146PHOTOSAND DRAWNGs | Coats and Suits will 


help you develop 
skills to sew with 
confidence. 





101189 


Yes, please send me Jackets, Coats and Suits from 
Threads for $14.95 plus $3 p&h (CT residents add 6% 
sales tax, Canadian residents add 7% GST). If I'm not 
completely satisfied, | may return the book for an immediate 
refund. 070178 


NAME 
ADDRESS 


CITY STATE Zi 


LJ Paymentis enclosed L]MC LIvISA LJ] AmEx 
CARD # 
EXP. DATE INITIALS 


The Taunton Press, 63 South Main Street, 
PO. Box 5506, Newtown, CT 06470-5506 





April/May 1993 











PROFESSIONAL 
MODEL : DRESS 
RITE 
FORMS 
FOR SCHOOLS 3817 N. PULASKI 
AND CHICAGO, IL 
HOME SEWERS 60641 


(312) 588-5761 
FAX 588-4456 


~. PROFESSIONAL 

“® FORMS ATA 

REASONABLE 
PRICE 


INDUSTRIAL 
MODEL " 


| ALL SIZES 
FOR DESIGNERS ALL SHAPES 


AND MALE & FEMALE 
THE INDUSTRY 


BEST 


PINNING 
PADDING 
— PRICING 


Ss prorie 


CUSTOM FORMS UPON REQUEST 


REPRODUCTION 


SAMPLER KITS 


Dated from 1629 to 1840 


¢ offer over 100 sampler kits (the mayor 

f aty are counted thread) from many im 

portant American and English museum 
collections, for all levels of skill 


Our catalogue includes a wide range of hand 
dyed and hand-woven linens. books on carly 
needlework and technique. silk flosses, old sewing 
implements, custom-made period frames [io tiger 
and birdseve maple, tulipwood, mahogany, oak, 
aod hand grain painted), as well as a large selection 
of genuine antique samplers 


* THE SCARLET LETTER 
P.O. Bow 197, Sullivan, WI 54/8 


= ] 7 
i olor eee ris af 





STEP-BY- STEP STeP-ev-ster | 
BEAD STRINGING 


4 Complete, Mlustrated 


Professional Approach 
By: Ruth F. Poris 


Expert instruction with over Ld 
one hundred detailed cdrawines | 
: i) 


For beginners and working pewelers 
Includes supply list 


Send $6.95 plus $2.00 S.&H 


ADVANCED BEADWORK 
a By: Ruth F. Poris 
| hi ‘ / ee b i i . as eae. 

vervihing! All the needle arts, 


metalwork & soldenng. 5.5 4 11 


152 pages * Over 300 illustrations 


(olor Photographs 


‘, | fi “ys « ary (al postage 


For Both Books send 519.90) plus S300 S.& H 
Golden Hands Press « 4202 Water Oaks, #20 
Tampa, Florida 33624 « (813) 265-168] 


THE BEAD CATALOG 
BEADS — TOOLS — FINDINGS 
Everything you'll need for stringing 


ART TO WEAR 
$1.00 Cash Quantity Discounts 
Art To Wear * 4202 Water Oaks, #20 
Tampa, Florida 33624 « (813) 265-1681 

















LIVING 


Ture fascinating catalogs...filled 
with small indulgences, practical 
fantasies, and historical accoutrements 
to enhance your home, your garden, 


and your life. 


ceo GENERAL CATALOG. 

17 $3.” ppd. Corsets, 

/ bonnets, hoopskirts, fans 

‘s. & snoods, paper dolls, 

oe: ee = =6kitchenware, cook- 
pA Re 4. books, toys & more! 







, 3 PATTERN CATALOG. 

$7. ppd. Over 1000 patterns avail- 
able for Victorian & Edwardian 

clothing, plus Medieval, Civil 
War Military, 1920’s, 30’s & 
40’s...and more! 


| SHOES & BOOTS CATALOG 

ee ee probably 7 
seen our footwear in the — 
movies or on stage! Se 
Victorian, Edwardian, Medieval and 
Renaissance eras...plus more! Sizes 
available for men, women and 


children. 
—" AMAZON DRyGoops | 


= EPT. 
ay 2218 East 1 1th St. 
Davenport, IA 52803 










PHONE: 319-322-6800 
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| BOOK ARTS « CERAMICS « DRAWING ¢ FIBERS * METAL * WOOD 





 Saaatastastashestastastestastestestestastetastesteats ORDER FORM ------------------ 


: =] Cotton Clouds 
! 1-800-322-7888 CLOUDS a Rt 2 Desert Hills #16 - TH 
1 Arizona 1-602-428-7000 —— || Safford, AZ 85546 
ee a ee tg eee 


SCHOOL 
OF ARTS 
6 CRAFTS 


1993 Summer Workshops in Fibers 
EMILY DUBOIS — Weaving, June 28 - July 2 
LILIAN BELL — Japanese Papermaking, July 12-16 
JASON POLLEN -— Surface Design, July 26-30 


Three- Year Certificate Program in Crafts 
The most direct path to life as a working artist. 


For more information call or write: 


Oregon School of Arts and Crafts 
8245 SW Barnes Road * Portland, Oregon 97225 
(503) 297-5544 







Beautiful 
Cotton Yarns 


ur catalog has it all! Yarn 

QO samples of our best- 
selling colors, in a variety of 
sizes, weights and textures. 
Yarns on cones and skeins. 
Books, patterns, videos, and 
tools. Everything for hand 
and machine knitting, | 
spinning, weaving and crochet, 
Bulk discounts, introductory , 
offers, quarterly newsletters. = Ws 
Plus our exclusive color chart Wy" 3 =e 
that makes ordering by mail so GY a Sw yo ol 
much easier! You'll love our quick We ~ —. fey : 
delivery and friendly service. : i 

We're so positive you'll love us, 
we offer a 100% Satisfaction 
Guarantee or your money back on 
our catalog and every item in it. 

Plus the $5 cost of the catalog and 
yarn samples is refundable with your 
first order of $50. Order today! 


lf 1? if 
~~ 


Send me Cotton Clouds’ catalog with 


y Name 
; yarn samples and new Color Chart for Yes: 


1$5 plus $1.50 postage & handling. Address 
| Check enclosed J Credit Card City 
pen State Zip 





cary =, GD Expires — 


COTTON 


¢ Sharpen your skills; learn time-saving 


“+ Choose from over 100 lecture/ 


For further information and a free brochure, call (801) 378-7692, or write Sewing Conference, 


gz Sizes 8-20 included. 














ELEVENTH ANNUAL INTERMOUNTAIN SEWING AND NEEDLE ANTS 


CONFLERING 


June 15~18, 1993 
Brigham Young University Conference Center, Provo, Utah 
¢ Learn from attending fashion shows 


presented by special guest, Martha 
Pullen, of Sew Beautiful. 


“+ Enjoy four days of instruction, exhibits, 
and a Burda pattern trunk show. 


techniques and innovative methods from 
the experts. 


demonstration classes and 50 hands-on 
workshops. 





Brigham Young University, 352 Harman Building, Provo UT 84602. 
Vintage Patterns 


(Catalog offerings: Several hundred peri 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive bok 
selection, other hard-to-find items. 

flor calalag of “histone Cations aad (hher Urey. 


res” SAO ae PRES wih Cilrder cf tly javicrn 
lratnred i tie ail 


Fur free brochure send long, damped velf-addressed ) 


ei feapya 


$15.00 ppd. 
Campbell s 
P.O). Bow 400, Dept. THAM-3 
Gratv. PA 17030-0400 


The name Louet has been 
synonymous for 15 years with well 
engineered, modern spinning, carding, 
and weaving equipment. 


Now also available 


Yarns - silk, linen, mohair, wool 

Fibers - Alpaca, Angora, Blends, Camel, 
Cashgora, Cashmere, Cotton, 
Flax, Merino, Mohair, Silk, Wool 


! ouet Sales 

RR 4 

Prescott, ON 

KOE 4T0 Canada 

tel: 613-925-4502 fax: 613-925-1405 


Catalogue: $2.00 
Fiber samples: $4.00 
Yarn samples: $4.00 


AL )WMONT 


of AS ond ¢ 
Bos 567, Gatlinburg, TN 37738 (615) 436 Sie 





WEAVING - Borbora Eckert, Anita Mayer, lia Cook, Ann Keister/STITCHERY - 
Tom Lundberg/BEADING - Virginio Blakelock/BASKETS - Dorothy Gill Barnes, 
Potti Lechmon, Risé Pedersons/FABRIC - Clare Verstegen, Ann Waterman - 
Lenore Davis, fd Lambert, Alan Grinberg, Mary Anne Jordan, Moma Brouner/ 
QUILTING - Suson Webb Lee, Elizabeth Busch, Pamela Studstill, Nancy 
Crow/MIXED MEDIA - Richord Doehnert, Lindo Ridings /METAL/ ENAMEL / 
CLAY /WOODTURNING /FLAT GLASS /DRAWING /PAINTING / 
PAPERMAKING /BOOKARTS /PHOTOGRAPHY 

cecte, Uacergedegte {reddit 
— rind Schela hain, 
eer found to ery Eahibifion Schedule 


Feu dency Program El deitente! 


One and Two Week Workshops 
JUNE AUGUST 13, 1993 


UAL OPPOEIUAIPY VSTITL OOS 


Threads Magazine 


NEW... FROM THE PUBLISHERS OF THREADS 


Create fine blouses and shirts... 
while improving your sewing skills. 





SHIRTMAKING 


DEVELOPING t 


Discover all the techniques for cre- 
ating beautiful, custom-fitted gar- 
ments that look like the ~——, 
best money can buy. <—— Ae a 
Even more impor- [ | 1 
tant, once you learn | | 
to make and fit a 
shirt —whether you’ve 
sewn for weeks or years —your sewing 
skills will be dramatically improved 
and changed forever. In his book, 
David Coffin guides you through the 
construction of garments from the 

world’s finest shirt- 

Noy )6Umakers. You’ll 
a —»S 

! Lay learn how to 

cf*| duplicate and 

| ‘| improve on these 

f - garments — using 

simple tools and 

techniques. You’ll be 

able to make shirts that really fit... 

create custom-fitted patterns... sew 

with precision...vary a basic pattern 

from casual to elegant. You'll master the sewing techniques 

that will give you the professional-looking results you want. 


SKILLS FOR 
FINE 
SEWING 


oN 








SHIRTMAKING 
TECHNIQUES 


Companion video brings 
the techniques to life. 


Shirtmaking Techniques, the com- 
panion video, gives you a view over 
David Coffin’s shoulder as he demon- 
strates some of the essential sewing 
techniques described in the book. 
You'll learn how to master rolled 
hems, flat-felled seams, collars, cuffs 
and plackets. You'll develop the 
skills to get the results you want — 
and the confidence to proceed. 





THE VIDEO: 
45 MINUTES, $34.95 


“This book is great. David Coffin’s approach is 
straightforward and logical...no sooner do you pose 


° oi 39 
a question than he answers it. _= Sandra Belzina 


April/May 1993 









THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
50 PHOTOS, 153 DRAWINGS, $29.95 


ro 


You'll develop many essential 
skills: sewing curved, eased and 
shaped seams...edge-stitching and 

topstitching... making flat- 
felled seams and rolled 
hems...sewing the sleeve/ 
body seam... attaching 
cuffs and collar band... 
constructing a placket... 
making a collar. You'll 
find a catalog of pattern 
~ details and 15 pages of full- 
size patterns for collars, cuffs, plack- 
ets and pockets. You'll 
discover that you can | 
change the entire char- | 
acter of the most basic 
shirt patterns in count- 
less ways without chang- 
ing the shape of the body 
or sleeves. You’ll be able 
to get the effect you’re after. 
In Shirtmaking, you'll find everything 
you need to know from fabric selec- 
tion to the final touch —a beautiful monogram. Your sewing 
skills —and your idea of shirts —will never be the same. 


Pi | 


dj 


DAVID PAGE COFFIN 
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SAVE $14.95 ON THE BOOK AND VIDEO SET 


{| Please send me the Shirtmaking book and video set for $49.95 
| plus $4 postage and handling. 07A227 


| Please send me the Shirtmaking book only for $29.95 plus $3 
| postage and handling. 070156 


| If I’m not completely satisfied, | may return my order for a full and 
' immediate refund. No questions. No delay. (CT residents add 6% sales tax, 


Le 


Canadian residents add 7% GST). 


' NAME 


' ADDRESS 
CITY STATE ZIP 
L_] My payment is enclosed. LIMC LIVISA [J AmEx 


CHARGE-CARD # 
EXP. DATE SIGNATURE 


Send coupon to: The Taunton Press, 63 South Main St., P.O. Box 5506, Newtown, CT 06470-5506; 


_ Fithing 


Vneck problems 

My shoulders come forward, 
and Iam low busted and 
thin down to the bust area. 
My back shoulder width 
and breast size fit the 
pattern size use, but I have 
problems with V- and 
crossover V-necks. How do I 
adjust the neckline and 
collar so that the neckline 
will lay fiat? 

—Ramona Schall, Midland, TX 


Della Steineckert replies: In 
your case I suspect that your 
shoulders come forward 
because your upper spine is 
more curved than average. 
This causes the neck—and 
collarbone as well—to come 
forward. It results in the 
hollowness and thinness in 
the chestarea and the 
lowering of the bust fullness 
that you mention, and does 
indeed affect the neckline. 
You need to lengthen the 
bodice across center back and 
shorten it across center front. 
To make these changes, all 
you have to shift is the seam 
allowances, as shown in the 
drawing below. 

If the armscye is tight in 
the back and loose in the 
front after you've made this 
adjustment, you can also 
make length changes 
through the armscye. Slash 
the back and front bodices 
horizontally and through the 


Rounded upper back, hollow chest 


Removing neckline fullness 


Front 
Overlap 
Bust/pivot point 
oe 
Spread. =, 


Slash from the neckline and 
from the waist up fo but not 
PnrOUgN The DUST Poin’. 


armscye; spread the back and 
overlap the front uniformly 
across the bodice. With this 
adjustment, you'll need to 
move the shoulder mark at 
the top of the sleeve toward 
the front by the amount you 
spread/overlapped. 

With these general length 
corrections made, adjust the 
depth of the front neckline if 
necessary. To raisea V- 
neckline, lay the pattern over 
paper, extend the centerfront 
line upward, then redraw the 
neck seamline to the desired 
depth, maintaining the 
character of the original 
neckline. Reshape collar and 
facings as well. 

Hollowness or thinness of 








the chest can cause V- and 
crossover V-necklines to gap 
because of excess fabric in 
the neckline. You still need 
the ease to fit the bust, so to 
correct the problem, transfer 
the excess amount to anew 
or an existing dart in the 
front bodice, asin the right- 
hand drawing at bottom, or 
gather the neckline slightly 
using a tape, as shown on 

p. 52. This will tighten the 
neckline against the chest. 

A crossover neckline will 
notfit correctly if the edges 
rest against the bust fullness. 
Redesign the neckline so that 
the edges cross in the 
cleavage, no higher than the 
top edge of the bra band 
underneath the bust. 


Margaret Komives 

adds: When the shoulders are 
rounded and curve to the 
front, there may also be 
excess fabric in the width of 
the front bodice. The excess 
fabric must be removed in 
order for the front bodice to 
be smooth. The back bodice 
may need no alteration. 

Try ona muslin and pinch 
out the excess fabric to 
determine how much to 
remove. If itis slight and only 
in the upper chest, you can 
add to the neckline at the 
front shoulder area, as shown 
in the drawing at top right. 
When you stitch the shoulder 


This figure variation results in too little fabric in upper back, foo much fabric in front, 


Release and clip the seam 
allowance. Add length at center 


Release and clip the seam 


allowance. Remove excess 


back, tapering to nothing at fabric by overlapping at 
Rea armscye seamline. center front, tapering to 
—— > eS F nothing atarmscye 
~f | y Optional | Sa 
Uptional a: slash line Se. 
siasn line b, y for tight 3 
3 (OT ROse t back | 
“=| front 1 iv-¢\ annseve 
Back ped dt ha / r Front 
\ 
Rounded upper back \\ 
causes fabric to a, . I 
pull and wrinkle. Wrinkles form in 
front because 
hollow, narrow 
chest area has 
_ excess fabric. 
22 


Removing slight excess width 


Shifting bodice front sideways 
at shoulder seam removes 
some fullness at center. 


Back 
Add fo —~Yy ‘ 
front . 
neckline. j Front 
f 
Trim armscye 
during fitting. 


seam, this alteration pulls 
the excess fabric away from 
the neck and towards the 
armscye, where you can 
remove it later during fitting. 
For more extreme cases, 
remove the excess fabric you 
pinched out at center front 
by offsetting the pattern 
center front from the fold of 


Removing neckline fullness 


Toremove a greater degree 
of excess fabric, offset 
pattern CF from fold. 


> 


Fold 
[iY 
| 
New CF jf. 
“aL 
Bodice-front 
pattem | 
A ay 
Origin al 
| CF 


the fabric, as shown in the 
drawing above. Or makea 
similar adjustment toa 
center-front seam. Make 
corresponding changes to 
facings or collar. 


About the Fitting peo ple: 
Della Steineckert ts an 
associate professor in clothing 
and textiles at Brigham Young 
University; Margaret Komives 
teaches clothing construction 
at the Milwaukee Area 
Technical College. Edited by 
Mary Barnes. 
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CALL FOR MOTHER'S DAY SPECIAL ! 
— AT PARTICIPATING HORN DEALERS — 


FOR MORE INFORMATION CALL: 


1-800-882-8845 
HORN OF AMERICA 


P.O. Box 608 « Sutton, WV 26601 





The FLYING NEEDLE 





DISCOVER 


ee 


A NEW, EXCITING WAY TO BUY FABRIC 


- View How our fabrics move and drape. 


P\VEV A O74 24d) 2 - Watch Models wearing latest fashions sewn from fabrics in the 


collection. 


JOOYIS a.uapuodsai1o7) e 


®¢ Heritage Collection © Seminars e 











ONEAIIVAUEO NE ° - Reeeive 15 minute video and swatch set of 54 co-ordinating 
THAT _ fabrics from top designers. 
aes | 5 - Save 20%-50% off most silks, wools, cottons, polyesters, etc. 
(OO) SE oe > - Save Most fabrics $4.99 - $19.99 yd. 
3 | | _ - No Risk If not satisfied return the entire package within 2 weeks | 
é INDIVIDUAL 4 for full refund. 
A | NEEDLE Fi - 
(1 a a Call 1-800-433-4313 or mail in the coupon below 
=] |EXPRESSION B 
1) Please write for = a ek ON ee ae ee ee, Sa en rl GS || 
Sebi nthe oho < Vogue Fabrics Video, Dept. SN926 

: Co we TT : 618 Hartrey, Evanston, IL 60202 
ae “Loune , .* | yet to SAVE $20 ae orden’ a ee veer S suoscapeen siete ior $40. | 

| t t ) 
za—| of American yn | | | | HEEL te pte toniecercines (aes We eel: (yams 
= MM ulcu coc © | | GredicGard# ap. Date 
= ORE sit Aula zo} gy Name __________ Pay Phone (_) 
(1) Plymouth, MI 48170-0953 He | Address i 
S ss ; Z | City State Zip I 
» Aieiqry] oapiA e Aseaqrjapys » | bee ee ee ee a 


When itcomes to 


hatching new id 


Introducing Signature’ All-Purpose Thread 

We take our inspiration for colorful sewing thread wherever we can find it - from a flower-filled mountain | 
meadow to a child’s Easter basket. And it’s all done in an effort to provide the perfect color match for your i 
next sewing project. 

To date, Signature all-purpose, cotton-wrapped thread comes in 270 colortast shades, but our search 
is ongoing. That's the level of commitment of American & Efird, Inc., makers of Signature and one of the 
world’s largest manufacturers of sewing threads. 

The Signature name and quality also extend to a complete line of specialty threads, including 
all-cotton and metallic thread, among others. 

Ask for Signature by name. If it is 
not yet available where you buy 
thread, look for it soon. Who 
knows what we'll hatch up next? 










For more information about the availability of Signature threads in your area, or to request a copy of our introductory brochure, 
write to: Signature Gallery of Thread, PO Box 507, Mount Holly, NC 28120. 
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A wealth of spring and 
summer yarns 
by Deborah Newton 


No matter what your knitting tastes or 
sweater needs, the new spring and 
summer yarns offer something for 
everyone. Rich color and unique texture 
are especially prominent, and this 
season’s wide array renders the 
traditionally narrow definition ofa 
spring/summer sweater history. 

You can update favorite older patterns 
with new colors in dazzling cottons, 
rayons, and summer blends. Or for quick 
and easy knitting with lots of interest, 
entangle yourself in one or more of the 
exciting new textured yarns. Those 
many knitters who delight in wool for 
year-round knitting will enjoy a number 
of fine new yarns. I can only mention the 
highlights here, so check with your local 
yarn shops for other new yarns. If you 
can't find a shop that carries one of these 
yarns, call the yarn company for your 
nearest local retailer. 

Patterns for the warmer seasons are 
colorful and casual. Bold ethnic designs 
remain popular, and texture and cables 
are perennial favorites. For summer, 
silhouettes are slightly less oversized but 
continue to feature drop-shoulder 
shaping. Reynolds and Unger have 
patterns for all their yarns, and most are 
easy to knit. Classic Elite, whose trump 
card is always great color, offers casual 
and fashionable designs. You can also 
check current pattern magazines or use 
patterns for other yarns, even from 
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aim review | 


Smooth cottons and blends are ideal for patterns with texture or color details. 


other seasons. When making 
substitutions, however, make sure you 
swatch to check fabric feel and to obtain 
the correct gauge. 

Smooth yarns are great for knit/purl 
texture and lace. Textured yarns are 
often best in simple stockinette stitch or 
its reverse side. And for stranded 
colorwork and large or allover cables, 
choose one of the lighter yarns so that 
your garment won't be too heavy for 
the season. 


Smooth cottons and blends 
Smooth cottons are plentiful this season. 
Most of those described here are shown 
above. Tahki (201-807-0070) offers 
Mama Mia, a hard-twist mercerized 
cotton with a very soft hand (33 colors). 
To mix and/or match with the solid for 
accent patterning or a companion 
garment is Mama Mia Print (four 
mixtures). Bendigo (800-829-9665), 
specializing in Australian imports, 
offers fingering- and double-knitting 
weights of soft Australian Cotton in large 
200g hanks with great yardage. It comes 
in 10 soft shades; the China Blue, Sage, 
and French Rose are particularly lovely. 
Most unusual this season is Classic 
Elite’s (508-453-2837) Pure and Simple 
Cotton (not shown). This lightweight, 
worsted cotton is naturally dyed in six 
pale shades. 

Old favorites have new colors! 
Reynolds (508-597-8794) adds 4 colors 
to worsted weight Saucy (38 colors); I 
especially liked the seldom-seen acid 
yellow. Saucy Sport includes 3 new 
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shades (27 colors). Unger’s (508-597- 
3794) Delta, a chunky worsted, has 3 
new colors—bright jade, warm fuschia, 
and rich sage—(33 total). Plymouth (2 15- 
788-0459) adds 15 great shades to their 
lovely cabled Cleo—warm berry shades 
and ocean greens and blues. Colours 
from Brunswick (803-878-6375) is a 
lovely matte cotton, in seven new shades, 
all soft brights. This thick-and-thin 
worsted weight two-ply has a tiny strand 
firmly wrapping a fluffy cotton core 

(25 colors, including 6 variegated). 
Westminster Trading (603-886-5041), 
importer of Rowan yarns, addsfour rich 
shades (total of eight) to an elegant, 
ultrasmooth sportweight that bears the 
modest name Nice cotton. The parakeet 
green is the most unusual, lovely shade 
of the season! 

Anny Blatt (313-486-6160), importer 
of yarns from France, offers the 
luxurious sportweight Breteuil, an 
incredibly soft mix of cotton, silk, and 
viscose in 15 wonderful colors. The 
warm naturals, worked with black and 
the great gold, would create a stunning 
luxurious cardigan. One of my other 
favorite blends is Unger’s new 
Rainflowers, a textured worsted-weight 
yarn of cotton, acrylic, and polyester. A 
warm tweedy range of seven colors 
includes a wonderful fruity pink flecked 
with oranges and celery. This knits toa 
bouncy, lightweight fabric, especially 
nice in stranded colorwork. 

Several variegated or multicolored 
yarns highlight the season. Cotton 
Clouds mail order (800-322-7888) offers 
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Silk Thread 


For the discerning 
fashion sewing enthu- 
siast and professional 
dressmaker. 


This special line of color-fast 
silk fibers is available in a : 
variety of weights and sizes andall colorcoordinated. 





Color cards available for easy “at home” shopping. 


—- Sew with the world’s best - 


UO) Send for free Silk Update newsletter and prices 
of our line of silk threads. 


L For one spool of “Machine Twist” silk thread, 
(your color choice), our updated brochure that 
contains samples of each of the fibers and their 


suggested uses, as well as photo color cardofthe 
171 TIRE LINE colors, send $3.50. 


9805 N.E. 116th Street, Suite 7160 
Kirkland, WA 98034 
(206) 821-2287 
—-—— —— — Postage paid. — — — — — 


Imported Exclusively By 


JAPANESE 





ATTEND THE 18TH ANNUAL 
SUMMER SEWING WORKSHOP 
HIGH IN THE COLORADO ROCKIES 


Discover the secrets of high fashion, 
heighten your sewing skills and master 
French hand finishing. Sharpen your eye | 
for design and learn haute couture 
construction and finishing inthe tradition 
of the French masters. Concentrated 
two-week sessions. 
Cultivate the art of fashion. alin 
Join other enthusiastic 
home sewers, professional dress- ViIE 
makers, entrepreneurs, and 
educators for a learning vacation = weqirute 
at a Colorado mountain resort. OF DESIGN 


Ann Hyde Institute of Design - P.O. Box 
61271, Denver, CO 80206 - (303) 355-1655 
NAME 
ADDRESS 

city STATE ZIP 


TELEPHONE ~—_ [7] PLEASE SEND BROCHURE 
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P.O. Box 393, TH 
Ellicot City, MD 
21041-0393 


24 "Annual O 
NOA QOuilt Show 


June 24-27, 1993 
River Center 


Davenport, Iowa 


ONTON 
PONVENTION CENTRE, MAR, 20-21 
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CIVIC pale hi ALGARY, 
Be rn A CENTRE, SEPT, 11-12 STAMPE ass NTO 
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CANADA’S LARGEST 
SEWING, NEEDLEART & CRAFT 
EVENT OF THE YEAR... MARK YOUR CALENDAR NOW! 


DISCOVER... ENJOY... 


Meeting your Favorite Authors andTV Stars, 
e A NEW HOBBY! feeling Fabulous Fibres and buying the Newest 
¢ MOTIVATING EXHIBITS! 


Products, Hard To Find Products and products 
¢ INSPIRATIONAL FASHION SHOWS! 


you can’t resist. 


EXPERIENCE... 


Sewing, Knitting, Home Dec, Quilting, Spinning, 
Weaving, Needlepoint, Embroidery, Petit-Point, 
Cross-Stitch, Crocheting, Smocking, Stenciling, 
Crafts & more. 


Additional Attraction! 


presents... 
CELEBRITY EXPERT SEMINARS 
By Authors, Fibre Artists, 
Designers & TV Stars. 
Advance Purchase Seminar Passes: 


935 ¢ CHILDREN’S WORKSHOPS (AGES 8-12) 


ee h 
individuol Tickets at Festival: 910 e0c" | a Ant ave PROJECTS! 


Coll for “FREE brochure — . over 100 FREE HOW-TO DEMOS! 


(a\6) 470-7057 CRAFTS plus 
HOBBY DISCOVERY AREA 


Co-praduced by Canadian Sewing & NeedleCraft Association Canada's only retail, wholesale & manufocturar’s association serving the hame sewing & needlecraft industry 
1 Creative Sewing and Needlework Festivatand its design ore registered trademarks of International Showcose Associates inc 


2900 John Street, Suite 200, Markham, Ontario L3R 5G3 + (416) 470-7057 + FAX (416) 470-0547 
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Novelty and textured yarns are offen 
best in stockinette or its reverse. 
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a wide range of variegated cottons and 
blends in rainbow colors for both 
machine- and handknitters. The catalog 
with samples and color chart costs $6.50 
postpaid. Classic Elite’s Metro is a rayon 
that knits up by hand or machine intoa 
silky, lustrous fabric (approx 5 sts/in.). 
In addition to the six variegated shades 
are a solid black and a brilliant white. My 
favorite shade is the vibrant royal- 
orange-fuschia-red mixture shown in the 
swatch on p. 26. 


Novelties and textured yarns 
Combining color and texture are several 
wonderful novelty additions, shown at 
left. Most of these yarns require little 
knitting effort to produce a memorable 
effect since their strong texture shows 
best when worked in stockinette or 
reverse stockinette. These yarnsare ideal 
for accent areas like yokes, trims and 
edgings, and intarsia highlights, as some 
tend to be expensive. 

From the fabulous French yarns of 
Anny Blatt comes delightful Trocadero, 
whose cotton core wrapped with tiny 
flags makes a fun, feathery fabric. 
There are six shades—four hot brights, 
white, and natural. Other exciting Anny 
Blatt novelty yarns are also shown in 
the photo. Berroco’s (508-278-2527) 
French-imported Welcomme line offers 
several exciting new yarns that are 
easy to knit. Bouquet is a shiny three- 
ply cotton with large 1- to 1’/-in. 
dangles that include all sorts of textures 
and colors (white or navy base). 
Kassandre from Renaissance (800-544- 
2290) is a viscose/poly/metallic blend 
with great multicolor shiny worms and 
metallic hairs. This would be an ideal 
trim yarn or intarsiaaccent (28 
multicolor versions). 

Somewhere between a novelty anda 
classic yarn falls the lovely Silky, from 
Plymouth’s Cleckheaton line. This is a 
very soft silk/acrylic blend that looks 
like crinkly rickrack. For a lightweight 
terry look, it would be nice in anything 
from reverse stockinctte to soft cables 
(four colors). 


Transseasonal fibers 

Since sweaters that can take you from 
spring to fall are so useful, it’s no 
surprise that many classic wools and 
synthetics are being introduced now, 
above right. These garments can be worn 
in all but the coldest weather but are not 
too hotforcool summer evenings. Two of 
the nicest new yarns come from Cascade 
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MAGORA /LaMesurol BLEND 





Transseasonal fibers are ideal for year- 
round knitting and wearing. 


Yarns (206-628-2960). Cascade 220 is a 
smooth, beefy worsted-weight wool from 
Peru that’s a pleasure to knit. It hasan 
impressive, sophisticated color range of 
44 shades; my favorites are the rich 
greens and browns. Those looking fora 
good-quality machine-washable/-dryable 
yarn will appreciate worsted-weight 
Cascade, a Monsanto acrylic, made in the 
USA (50 colors). In addition to classic 
brights, many colors are offered in four 
shades ranging from dark to light. 

Brown Sheep Company (808-635- 
2198) introduces two weights of their 
Lamb’s Pride Superwash for an easy-care 
wool. The three-ply worsted weight is 
very soft and lustrous and comes in 
many heathers and brights (41 shades). 
The bulky version has 17 heather colors, 
a rich black, and a warm alabaster. 

And for ultimate luxury, Galler Yarns 
(914-783-3381) offers two fingering- 
weight yarns for any season. Both are on 
'A-lb. cones for hand- or machine 
knitters. 70% Cashmere-30% Wool comes 
in six basic colors. And 50% Cashmere- 
50% Silk comes in black and ivory. Both 
are ideal for enduring classic garments 
or luxury accessories such as scarves or 
shawls. Another luxurious yarn comes 
from Renaissance, the 70 percent 
angora/30 percent lambswool blend. 
Incredibly soft, and in a wide range of 
49 colors, this yarn would makea 
charming accent for a yoke or a stunning 
allover lacy fabric. 


Deborah Newton is a contributing editor 
lo Threads. 
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Receive our unique 96-page, 
full-color catalog packed — 

with beautiful beads 

gathered from all over 

the world, plus creative 

ideas on how to craft 

necklaces, earrings, 

brooches and more - 

ALL FOR JUST $35. 


The enticing beads 

come from the world- 
renowned collection of 
Janet Coles, author of 
The Book of Beads*. 
Choose from hundreds of 
ready-to-assemble kits, 
or create your own 
combinations - either 
way, the results will 

be breathtaking. 


Call today and we'll 
include a FREE earring kit 
for you to make. 


1-800-BEADBOxX | 
(1-800-232-3269) 

BEADBOX, INC., Dept. T12 ; 
~ 10135 E. Via Linda, Scottsdale, AZ 85258 mae, 


~ MC & Visa, check or money order accepted ae 
sae : 602- 451-1014 *Av ailable in most libraries 
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‘CREATE THIS BEAUTIFUL 
PILLOW USING SIMPLE 





EMBROIDERY STITCHES. 


Our 14” x 14” pillow kit includes 100% 
cotton unbleached muslin for pillow 
(front and back). The design is silk- 
' screened on the fabric. Also includes 
needle, thread and detailed instructions. 


KIT# A214 — $23.00 U.S. (includes shipping) 
(NY residents must add state sales tax) 


Send check or money order to: 


HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 
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Dilks! 


Largest 
Collection 


Fantastic! 








Fabrics 





Scarves 
Lingerie 


my. 


Tha: Silke! % 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 
Tel: (415) 948-8611 Fax: (415) 948-3426 

Specials for Stores, Artists, Dressmakers 







Our Low Prices Will Surprise You 
Free Brochure-Call Toll Free 





Join our SILK FABRIC CLUB - $20 annually 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


COMPLETE SAMPLE SET - $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 





The new burda pattern sheet makes 


sewing dreams come true! 








p> Because the new burda pattern 
A g, Sheet makes sewing as easy as 
fj “| possible! 


oO ® ~Our new pattern sheets are twice as large as the previous 
ones and more clear than ever before! 

@ Every pattern on the sheet now has its own colour and Is 
recognizable at a glance! 

@ Each pattern now comes in five sizes! 

@ Now a multitude of patterns are offered as Snip 'n Sew 
styles - allowing even beginners to express their personal 
fashion sense! 

@ Bytheway, thisis only asmall selection from 75 styles! 


For a free sample copy and the location of a retailer in your area mail or fax this ad with your name and address to: 
GLP International, 153 South Dean Street, Englewood, NJ 07631 Telephone: 201/871-1010 Telefax: 201/871-0870 








AL 


or; 


Colors of the Canadian rctic 


This Deborah Newton original 
design is exclusive to 
Down North. Pattern, 
Qiviug/ wool blend 
yarn and handcrafted 
muskox horn buttons 
$225 (CAN) including 
postage.Visa or Mastercard. 


Qiviug, the underhair of the 
wild muskox, is one of the 
rarest, softest and warmest 
natural fibres in the 
world, Our Qiviugq is 
harvested from 

wild muskox high in 
the Canadian Arctic. 




















Down North 
Free catalogue 
21 Boxwood Crescent, Whitehorse, 
Yukon, Canada Y1A 4X8 


Phone (403) 633-2530 
FAX: 633-6573 





If you sew like a 
professional, | 
why not cut 

like one? 4 





This is the world-famous BIRDIE electric 
rotary shear, a must-have tool in manufac- 
turers’ cutting rooms. Use it for safe, fast, 
clean, effortless and accurate cutting. 


@ No cutting mat needed. 
= Cuts any fabric up to 3 inch thick. 


@ Round blade for general duty and hep- 
tagonal blade (pictured) for ligntweights 


$195 


Includes like chiffon are interchangeable. 
ocer Duce ™ Plugs into any standard outlet. 
IT. 


@ Weighs 21 ounces. 
@ Satisfaction guaranteed. 


TO ORDER: Telephone toli-free, 1-800 241-4953. 
MasterCard and VISA accepted. 


Replacement blades 
available with order 
or later, $14.40 each. 


Cutting/Sewing Room 
Equipment Co., Inc. 


—CISRE 222: 
= Atlanta, GA 30359 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 






¢ Earrings 





\ ° Hair Clips 


\, 





\) © Buckles ¢ Handbags 





¢ Blueprint Sensitized Fabrics 






\ 8 Cotton, Silk, Rayon Outfits fi 
y) 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 
1504 #7 Industrial Way, Belmont, CA 94002 










1-800-356-0445 





HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 








To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 






Stores & production weavers and knitters only please. 











Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


“Vow ve gob bo be Kéddsn’?” 


























FOLD OUT CRAFT TABLE waver 9 INTRODUCTORY prerrprrry PINABLE . 
*An all purpose sewing and craft table PRICE $219 Ur CUTTING MAT 
sake ya nies 72"x40 

35" high, 40"x197:" folded ————— ~—s¥4$20" sh : 
*Opens to 40"x72" table only SPECIAL 
*Ideal for cutting, quilting, crafts 5 















*Solid wood frame 

* Almond laminate top 
*UPS-able in 2 boxes Optional Second 
*Includes drawer Drawer 


2 - + +Shipping $7 
Free shipping for mat when you buy both together 












HAND MACHINE 


Cover Buttons & Snap 


: $ 110” 
The perfect : i" Features: 
Paar d Xjagy, *Long Sweep Handles Provide Excellent 
ie Hee x a b. Leverage *Maximum Pressure with 

ine Uece LSe~ Minimum Effort. *Includes Simple Button 
simple to operate 







ELECTRIC SHEARS 


The ultimate cutting tool for the 





Covering Instructions. * All Necessary 









professional or someone who wants 2-piece dies Mounting Hardware. 

to cut like one. Its superior Sizes 14-100. 

mechanical andelectrical design has S 55% WILLIAMSBURG VACUUM & = 
earned it a home in apparel and from SEWING MACHINE INC 

upholstery cutting rooms everywhere. ; | 





340 Roebling Street 
$5" Brooklyn, New York 11211 
(retail $292") (718) 384-0851 + 1-(800) 354-9343 
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| ANEW BOOK — 60 belt ideas by Lois Ericson 
I presented by Eric's Press. The 7"x11" format ! 
has 144 pp. of information, illustrations and 


, photos-color, too! WHAT GOES AROUND jy 
I $18. (P&H $3.) Belt Pattern with 8 styles to I 


make designing easy, $10. Send check or MO 
| to: Lois Ericson, Box 5222, Salem, OR 97304 
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am, CORE WARDROBE® 
UPDATE! sas 


Capture the look of ff | 
| couture with this elegant | 
multi-gore skirt using easy | 
beginning sewing techniques. 
Short straight pencil line ; | 
‘version included. (| 


SHERMANE sisiccn ror 
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PATTERN plus $2.50 shipping & handling — . r: 3 — 
CA residents add 8.5% sales tax 16. 
COLLECTION visa /Mc call: 1-800-642-6208 Pattern #205 
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YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


¢ SEW SMART BOOK « PERFECT PLEATER 
¢ CREATIVE FEET « IBC PINS « 
OVER 1500 NOTIONS, BOOKS, VIDEOS & GIFTS 
ALWAYS 20% DISCOUNT 


- CALL OR WRITE FOR FREE CATALOG 


Clotilde INC. 


Box 22312 THMe ¢ Ft. Lauderdale, FL 33335 ¢ 305-761-8655 


YARNS & spinning Wheels 


EMPHASIZING NATURAL FIBERS. WORLD'S MOST POPULAR & AFFORDABLE 
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Crystal Palace Yarns 
(Straw Into Gold, Inc.) 


Dept TH93 
3006 San Pablo Ave. 
Berkeley, CA 94702 
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Shops and designers: write on 
business stationery for inform- 
ation. Others write for a free bro- 
chure and retail dealers’ list. 


April/May 1993 





San Francisco, CA 94141 Lf XS. a 











rs 1993 





1 Quilt&C l 

; NEWENGLAND « September 1993 i 

I Come... share the excitement, on this spectacular week-long j 

J journey during fabulous Fall Foliage Season. Highlights | 

i include: " 

¢ Visits tothe Keepsake Quilt Shop & Shelburne Museum. : 

¢ Exquisite lodging at country inns and lakesidemanorhouses. fi 

¢ Memorable shopping at mountain villages and Victorian towns. i 

, ¢ Unique meals at woodland cottages and Federal mansions. , 

TEXAS + October 1993 i 

i Saddle up for seven fun-filled days sampling Texas finest quilts j 
andcrafts. Highlights include: 

¢ Houston's "International Quilt Festival". i 

J -San Antonio's colorful markets, missions, crafts andRiverwalk. 

| ¢ Visitsto favorite "Hill Country” craftvillages. | 

«Shopping galorein fabric and needlework emporiums. 

| 

f 

i 


1-800-346-9820 (603) 673-0640 


For afree brochure, call or write: 
Country Heritage Tours 
| Dept.TN4, P.O.Box 59, Amherst,NH 03031 
| 
| 
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New in paperback! 


PREHISTORIC 
TEXTILES 


E.J.W. Barber 

In this pioneering work, E.J.W. Barber completely 

. revises our notions about the origins and early develop- 
| ment of textiles. She reveals that spinning and pattem 

weaving began far earlier than we have believed. 
“Readers will find in this book a richer and 
| deeper appreciation of the place of textiles in the 
5 lives of people who established the early founda- 


tions of western civilization.”—Spin Off 
» 500 pages. 225 illustrations. 
Paper: $29.95 ISBN 0-691-00224-X 


Princeton University Press 


41 WILLIAMST., PRINCETON, NJ 08540 # ORDERS: 800-777-4726 * ORFROMYOURLOCAL BOOKSTORE 
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Usinga 
commercial 
pattern, you 
can make an 
all-weather 
raincoat that 
rivals the 
expensive 
ready-to-wear 
models. Lots of 
extra 
topstitching as 
shown on the 
lapels and 
epaulets in the 
top inset, and 
on the wrist 
straps and 
loops in the 
bottom inset; a 
full permanent 
lining; plus a 
zip-out lining/ 
interlining are 
features that 
add tothe 
professional 
finish. The 
resultis a 
functional 
garment with 
comfortable 
good looks. 
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Sewing 





the Perfect 
All-Weather 


Raincoat 





kkeady-to-wear details 
add polish and versatility 


by Cecelia Podolak 


he current crop of beautiful 
raincoats in the stores, many 
with zip-out insulated linings 
for extra warmth and versatili- 
ty, have become the perfect all- 
weather coats for either rain or snow 
showers. After admiring some of the 
finest German ready-to-wear raincoats, 
some with four-figure price tags, I real- 
ized that the styles and essential details 
were quick and easy enough to duplicate 
at home for a fraction of the retail price. I 
knew that most of the sewing could be 
done on the sewing machine and serger, 
and rainwear fabrics have become more 
interesting and accessible to the home 
sewer. So, I took the plunge and sewed an 
all-weather coat, shown on the facing 
page. It’s actually a raincoat with two lin- 
ings, one that’s permanent and one that 
zips out (see “Constructing a warm zip- 
out lining” on p. 36). I will share what I 
learned about new fabric technology, no- 
tions that work, and ready-to-wear con- 
struction techniques. 





Fashion rainwear fabrics 

The newest versions of polyester and ny- 
lon—microfibers (short for micro-denier 
fibers)—are ideal for raincoats. They are 
comfortable and easy to carefor, and have 
built-in water resistance. A microfiber fil- 
ament is a fraction of one denier (a unit 
used to describe filament yarn size). In 
contrast, most apparel fibers measure 
from one to seven denier per filament. 


Because microfiber yarns have an ex- 
tremely high number of filaments per 
strand of yarn, the end fabric is more wa- 
ter- and wind-resistant, two important 
characteristics for rainwear fabrics. Even 
though the fabrics have a dense weave, 
which drops of rain have trouble pene- 
trating, perspiration wicks away from 
the body through the many air spaces in 
the yarns, which makes the fabric com- 
fortable to wear. The fabrics are soft and 
fluid, and many have a brushed or sued- 
ed surface. All of this technology increas- 
es the cost of microfiber fabrics, so the 
new fabrics are usually found in better 
and designer fashions. However, you can 
purchase the fabric and sew the coat 
yourself ata great savings. You'll find mi- 
crofiber rainwear fabrics by such names 
as Versatech, Tactel, and Vanessa (see the 
sources on p. 35). 

Besides microfibers, look for other 
high-density fabrics (those having a high 
thread count), such as nylon or polyester 
taffeta, crinkle-textured nylon or poly- 
ester, or poly/cotton poplin. Again, these 
fabrics are water- and wind- resistant by 
nature of their construction. They will 
not be as comfortable to wear as the mi- 
crofiber versions, because the filament 
size is larger. These fabrics are often fur- 
ther treated to help repel water and 
stains with products like Scotchgard and 
Zepel, which can be renewed by the dry 
cleaner or with chemicals you can apply 
at home. Look for fabric brands such as 
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Taslan, Supplex, Mountain Cloth, and Ny- 
lon Antron Taffeta. 

Rainwear fabrics with Gore-Tex and Ul- 
trex are waterproof, windproof, and 
breathable, due to a microporous mem- 
brane or coating. This layer has billions 
of tiny pores thatallow perspiration to es- 
cape but are too small for drops of water 
to enter. These fabrics are more water- 
proof but less breathable and drapeable 
than the microfiber fabrics. You’ll need 
to line garments to preserve the backing 
and seal seams after stitching to main- 
tain the waterproof quality. 

Fabrics coated with an outer layer of 
urethane or rubber are water- and wind- 
proof, but less comfortable to wear. Since 
they do not breathe, perspiration cannot 
escape through the fabric. 

For the coat on p. 32, I used a densely 
woven, crinkled polyester as the outer 
fabric and a polyester with a windproof, 
breathable coating for the permanent lin- 
ing. For the removable lining section, 
Thinsulate interlining (See p. 36) adds 
warmth without bulk, and is layered 
with a floral polyester lining fabric. In 
the collar and facings, use a soft, sew-in 
interfacing or one of the new low-temp. 
fusibles designed for heat-sensitive fab- 
rics (see Threads No. 45, pp. 56-57). Since 
most rainwear fabrics are washable, 
make sure that all the coat components 
are, as well. The fabrics [ve mentioned 
can be purchased at fabric stores, or by 
mail (see the sources on the facing page). 

Most rainwear fabrics have properties 
that can make sewing and pressing dif- 
ficult. The synthetics must be pressed at 
low temperatures, they do not hold a 
crease well, and they are difficult to ease. 
Combining just the right pattern with 
helpful construction and finishing tech- 
niques and the proper equipment will 
ease your way through these difficulties 
to a beautiful result. 


Selecting a pattern 

Before you choose a pattern, I recom- 
mend that you shop for, try on, and ex- 
amine better ready-to-wear raincoats to 
determine the fit and features you want. 
From my shopping ventures, I developed 
a wish list that included a permanent lin- 
ing plus a removable insulated lining, 
and traditional trench-coat features such 
as a back vent, epaulets, a tie belt, wrist 
straps, front and back fabric shields, and 
comfortable pockets. On the ready-to- 
wear coats, you'll see that topstitching 
and edgestitching are applied every- 
where, giving crisp edges and a profes- 
sional finish. I noted the location and 
width of all this extra stitching, so I could 
add it to my own coat. 
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Stitching a mock welt seam 


A good choice for fabrics that ravel, 
a mock welt catches bofh raw 
edges in four rows of stitching. 





















1. Stifch RS = 
together 
ina | 
normal 
54-12, 
seam. 
Press 
open, 
then to 
one 
side. 


2. Serge, 
ZiQzag, 
or pink 
the 

edges. 






Sewing a Hong Kong finish 


1. Cut 1-in.- 
wide bias 
Strips Of =o 
lining 
fabric. 


— 


Binding 


2. Right sides 
together, 
stitch binding — 
to outer 
edge of 
lining with 
a %-in. 
seam. 


3. Wrap binding around edge and 
press. Ditch stitch fo secure. 


The next step is to take your wish list to 
a fabric store and study the available pat- 
terns for one that comes closest to having 
the features you want. 

In general, choose a coat style with am- 
ple ease, rather than a structured, fitted 
silhouette. You’ll want your coat to be 
comfortable over sweaters and jackets, 
even with the zip-out lining in place. Pat- 
terns with kimono, raglan, or an extend- 
ed shoulder line with a dropped sleeve 
are excellent for rainwear. Avoid set-in 
sleeves and other details which require 
precise easing, since rainwear fabrics re- 
sist easing. 

I chose Burda 5773 for its traditional 
trenchcoat styling that included all the 
features on my wish list. Burda has dis- 
continued this pattern, but they are hop- 
ing to replace it with a new version. Pat- 
terns such as Style 1191 and 2189 
include many of these features. Other de- 
tails, such as wrist straps and loops, are 
easy to add by looking at and measuring 
ready-to-wear coats, then making simple 
pattern pieces. 


Adapting your pattern 

Before cutting the fabric, there are a few 
adjustments you should make to your 
pattern to attain a proper fit, to allow for 
the removable lining, and give a more 
professional result. 


Allowing enough ease—Even though your 
pattern has a lining, it may not allow 
enough ease for the extra lining/interlin- 
ing. Increase the seam allowances to 1 in. 
for the side seams and shoulders of the 
outer coat to allow for adjustments after 
a trial fit. When your're ready to sew, 
check the fit by basting together the coat 
and lining/interlining separately, then 
trying them on one on top of the other. 
Let out the coat at the seam allowances if 
you need more ease. Or you can make the 
zip-out lining slightly smaller (by sewing 
'4-in. larger seam allowances), if the outer 
coat has the necessary wearing and de- 
sign ease. Either method allows the lin- 
ing/interlining to fit smoothly inside the 
outer coat. 

If your coat pattern has adequate ease, I 
suggest omitting the center-back pleat in 
both the permanent and zip-out linings, 
as done in many ready-to-wear coats. 


Back-neck facing—If your pattern does 
not include a back-neck facing, you’ll 
need to add one, since the zipper will be 
stitched to the facings smoothly around 
the entire coat. Cut a new pattern piece in 
the shape of the back neck- and shoulder- 
line of the coat, and the same width as the 
shoulder seam of the front facing. 
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Facing finish—You can finish the coat 
facings with bias binding, but I have a 
neat, quicker method which requires an 
extra '4-in. allowance. Read about it at 
right under “Preparing the facings for a 
zip-out lining.” When cutting, add '4 in. 
to the inner edge of the facing and inter- 
facing to allow room for the seam. 


The necessary notions 

If your local fabric store’s notions depart- 
ment doesn’t stock the following items, 
mail-order companies carry them (see 
the sources at right). 

Use polyester or cotton-wrapped poly- 
ester thread to sew the coat, as both have 
strength, durability, and elasticity. When 
serging, I find that texturized nylon 
thread in the serger loopers results in a 
softer edge finish. 

The Schmetz universal needle 705H in 
size 10 or 12 sews well on many of the 
rainwear fabrics. I recommend the 
Schmetz Jeans needle HJ in size 10 or 12 
for microfiber and some of the other high 
density fabrics. The fine, extra-sharp nee- 
dle penetrates the fabric and helps to 
eliminate puckers. 

There are several other notions that you 
may find useful. A Teflon presser foot or 
a walking foot helps to move the fabric 
smoothly through the machine. Long 
quilters’ pins with glass heads easily pen- 
etrate bulky interlining fabrics. A dou- 
ble-sided basting tape called Wonder Tape 
holds the zipper in place while you stitch 
right through it, then dissolves in the 
first washing or dry cleaning. If you’re 
sewing on coated waterproof fabric, seam 
sealant will make the seams waterproof 
after stitching. A drop of Fray Check pre- 
vents raveling of the serger thread ends. 
An opaque Teflon press sheet protects 
heat-sensitive fabrics during pressing. 
And a dissolving stabilizer such as Solvy 
reinforces buttonholes during stitching 
and helps to prevent puckers. 


Coat construction 
You'll find that construction goes more 
quickly if you do all similar processes— 
such as culling or sewing or pressing—in 
batches. Using a rotary cutter, mat, and 
weights, cut all components of the gar- 
ment, from fashion fabric to the zip-out 
lining/interlining. Cutting everything at 
once helps to ensure that the different 
sections will fit together. Pin within seam 
allowances, especially on microfiber and 
coated fabrics, since pins will leave holes. 
Use tracing paper and a wheel to trans- 
fer markings, except on microfiber and 
coated fabrics. For these, use a disappear- 
ing pencil or pen, since a tracing wheel 
may leave permanent holes. 
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Preparing facings for a zip-out lining— 
Stitch front and back facings together at 
shoulder seams. Then stitch the interfac- 
ing to the facing right sides together ina 
Y-in. seam along the inner edges. This 
will finish the facing and secure the inter- 
facing, as shown on p. 36. (Add an extra 
'4 in. to the inner edge of the facing and 
interfacing when cutting, if using this 
method.) After stitching, open the inter- 
facing, and understitch the seam allow- 
ance to it (see Basics, which starts on p. 16), 
which keeps the fabric away from the zip- 
per teeth. Then fuse, if using a fusible. 


Making flat, crisp seams—Do as much of 
the stitching as possible by machine; 
ready-to-wear uses little if any handsew- 
ing, and rainwear fabrics are difficult to 


Sources for rainwear fabrics 
and notions 


The Green Pepper 

3918 West First Ave. 

Eugene, OR 97402 

(503) 345-6665 

Seam sealer, Thinsulate, Tactel, Taslan, 
Supplex, GoreTex, Ultrex. Catalog $2. 


Sundrop Outerwear Textiles 

#140 - 1140 Austin Ave. 

Coquitlam, BC V 3K 3P5 Canada 

(604) 936-5236 

Tactel, Ultrex, Supplex, windproof Polysilk 
lining (in author's coat). Catalog $2. 


The Rainshed Outdoor Fabrics 

707 N.W. 11th St. 

Corvallis, OR 97330 

(503) 753-8900 

96-iN, separating zippers, seam sealer, 
Thinsulate, Supplex in 65 colors, 
Versatech, Tactel, Savina DP. Ultrex in 20+ 
colors, crinkle fabrics. Catalog $71. 


Britex Fabrics 

146 Geary St. 

san Francisco, CA 94108 

(415) 392-2910 

Microfiber rainwear fabric; swatches $5. 


Classic Cloth 

34930 U.S. 19 North 
Palm Harbor, FL 34684 
(800) 237-7739 
Vanessa; swatches S5. 


Clotilde 

1909 S.W. First Ave. 

Fort Lauderdale, FL 33315-2100 
(800) 772-289) 

Sewing notions, Solvy; catalog $2. 


G Street Fabrics (Mailorder services) 
12240 Wilkins Ave. 

Rockville, MD 20852 

(301) 231-8960; (800) 333-9191 order line 
80-in. separating zippers. Rainwear 
fabrics; 3-4 free swatches. 


handsew, because of their density. It’s es- 
sential to experiment with your fabrics 
to obtain the best-looking seams and 
seam finishes. Happily, I discovered that 
all the extra topstitching on the ready-to- 
wear raincoats serves to flatten and fin- 
ish the seams, compensating for the fact 
that these fabrics do not press well. 

Welts and flat-fell seams are both excel- 
lent choices for rainwear, since they both 
use topstitching to hold them in place. 
The true welt requires that you trim the 
under seam allowance away before top- 
stitching, which will produce a more de- 
fined seam in some fabrics. For my coat, I 
chose to use the quicker mock welt seam, 
which is shown in the top drawing on the 
facing page. If the fabric ravels, finish the 
seam allowances with the serger or 
sewing machine before topstitching. For 
microfibers, which ravel less than other 
fabrics, pink the seam allowances to re- 
duce bulk. 

To construct the mock welt seam, sew a 
normal seam right sides together. Press 
the seam open, then press both seam al- 
lowances to one side, using a Teflon press 
sheet, low heat, and no steam. Serge, 
zigzag, or pink the edges, then topstitch 
twice. Try a slightly longer stitch than 
usual, such as 7 stitches per in., and hold 
the fabric taut when sewing to avoid 
puckering. You may not be able to elimi- 
nate this problem completely, but ’ve no- 
ticed that even the expensive rainwear 
has a few puckers. 

For my coat, I used the mock welt seam 
everywhere except the side/underarm 
seams and the seams that join the collar 
and collar-stand to the neckline. I even 
double-topstitched the raglan _ sleeve 
seams, ending the stitching in a squared- 
off box 4'4 in. away from the underarm 
seam, to avoid the curved area. 

The more top- and edgestitching you 
use, the better. Two rows (one on the edge 
and another % in. away) will add a fin- 
ished look to the edges of the fronts, 
lapels and collar, coat and sleeve hems, 
the belt and belt loops, wrist straps, fab- 
ric guards, and epaulets. For the body 
hem, add two more rows of stitching 
1'4 in. away. Make buttonholes on the 
coat body (Keyholes look best, if your ma- 
chine has that capability). 

Install the permanent lining following 
the guidelines under “Construction” on 
p. 36, after you’ve completed the outer 
shell and the zip-out lining. Then just sew 
on the buttons, and youre prepared for 
any weather. = 


Cecelia Podolak is a Clothing Specialist 
with the University of British Columbia 
and is afrequent contributor to Threads. 
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Constructing a warm ztp-out ining 


This easy-to-sew feature 
converts a raincoat into an all- 
weather coat. It’s a lining sewn 
to a layer of insulation, witha 
zipper for easy removal. Sewn 
completely by machine, it 
adds a professional ready-to- 
wear touch. 


Pattern adjustments 
You will attach the interlining 
to the lining and treat them as 
one unit. Both are cutfrom the 
lining pattern, with a few 
minor revisions. The outer 
edge of this extra layer zips to 
the coat, and just meets the 
finished edge of the facing. [t 
needs no seam allowance on 
the outer edge, which is bound 
with bias strips before the 
zipper is added. 

Shorten your lining pattern 
to about 6 in. above the finished 
length of the coat and add a 
2-in. hem. Shorten the sleeve 
lining to ‘A to” in. above the 
finished sleeve length, which 
leaves a 1-in. hem allowance at 
the lower edge. 


Materials 
J used Thinsulate, a warm, 
lightweight microfiber 
insulation, as interlining in 
the body of the zip-out lining 
only; the sleevesare one layer 
oflining fabric. Other options 
for the interlining include wool 
flannels, quilted fabrics, fake 
fur, polyester fleece, and needle- 
punch polyester insulation. 
You ll need a long separating 
zipper to run up both front 
facings and around the neck. 
Mine ends about 8 in. above 
the lower edge of the zip-out 
lining. G Street Fabrics stocks 
80-in. No. 3 separating zippers 
in basic menswear colors, and 
The Rainshed carries 96-in. 
ones in tan only (see the 
sources on p. 35). A heavier 
zipper would add too much 
bulk. You can shorten zippers 
from the top end by sewing a 
bartack at the correct length 
on each side, cutting *4 in. 
above the bartack, and folding 
the ends under. (Remove extra 
teeth with fine pliers, to 
reduce bulk. See Threads 
No. 41, p. 16.) 
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Construction 

To construct the zip-out 
lining, first sew the side 
seams of the lining and 
interlining as separate units, 
and press theseams open. 
With wrong sides together, 
join the layers at the outer 
edges with a serger or 


zigzag stitch to flatten the 


bulk. Use the Hong Kong 
finish (see the bottom drawing 
on p. 34) to bind the outer 
edges of the interlining/ 

lining unit with bias strips of 
self lining. 

Next, sew the sleeve 
underarm seams. To clean 
finish the hems, serge or 
zigzag the edge, turn 1 in. 
under, and machine stitch 
near the top of the hem. 

Sew the lining sleeves to 


. the interlining/lining 


body at the front and back 
raglan seams. 

Turn the body hem to the 
wrong side and quilt with 


| four rows of machine 








stitching % in. apart, as seen 
in ready-to-wear coats (see the 
photo at right). 


Vent—If your coat has a back 
vent, make an opening the 
same height in the back of the 
zip-out lining, 1% in. wide, 
withcurved upper corners. 
Bind the cut edges with bias 
strips of lining fabric, using 
the Ilong Kong finish. 


Zipper—Complete the outer 
coat, the facing/in terfacing 
unit, the pockets, and any 
other garment details, but 
don't insert the permanent 
lining yet. 

Separate the zipper and sew 
one side under the inner edge 
of the facing, zipper side up, 
keeping the teeth about “é in. 
away from the facing edge, 
as shown in the drawing on 
the facing page. Ease the 
zipper around the curved 
back-neck facing to avoid 


stretching the zipper tape. 


Double-sided basting tape is 
ideal for holding the zipper 


_ while stitching. 


Place the second half of the 
zipper beneath the outer edge 


guides, but handsewing is 
difficult in these dense fabrics. 
To insert the lining completely 
by machine, try bagging, a 
technique borrowed from the 
garment industry. After 
stitching the hems, the 
garment is turned right side 
out through an opening leftin 
the hem or the back vent, then 
the opening is sewn by hand. 
Pull the sleeves through the 
hem opening and stitch. Then 
sew the hem through the vent 
opening, and sew one side of 
the vent. Close the other side 
of the vent by hand. Read 
more about this method in 
my article “Jacket Lining 
Made Easy” in Threads No. 39, 
pp. 62 to 64. 

To prevent the sleeves of the 
zip-out lining from shifting 
during wear, anchor 
them to the 
underarm seam oe 
of the inside coat 
sleeve with a button 
on the coat and 
elastic loop on the 
lining.-—C.P 


of the zip-out lining, allowing 
the teeth to protrude about 
“Ac in. from the edge. Measure 
and pin to make sure the two 
halves of the zipper line up. 
Stitch from the right side of 
the lining, close to the edge of 
the bias binding (see the 
drawing on the facing page. 


Permanent lining—After 
completing the zip-out lining, 
stitch the assembled 
permanent lining into the 
coat. Lap the coat facing over 
the frontand neck edges of the 
lining, right sides up, 
matching the stitching lines. 
Hold the layers in place with 
double-sided basting tape, if 
desired. Topstitch through the 
facing and lining layers from 
Ys in. above one hem (leaving 
room for the lining ease, 
around the neck, and down to 
Ys in. above the other hem, 
retracing the zipper stitching. 
You can finish the lining by 
hand stitching the sleeve and 
body hems to the coat, as 
directed in most pattern 









A close-up look at the removable insulated lining reveals half the 
zipper hidden under the finished edge of the coat facing, a layer 
of Thinsulate interlining, the bias-bound edges of the insulated lin- 
ing, and the hem finished with four rows of channel stitching. 
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A view of the inner structure of an all-weather coat 


The inner layers include a permanent windproof lining and a zip-out insulated lining, for warmth. 
When the insulated lining is zipped in place, the zipper teeth are hidden. 


Facing side of zipper 
(shown from WS of facing) 







Facing 






Interfacing 






Understitching 






Vw in, 





[ustrations by Glee Barre 


Bias binding 





Insulated lining 






Permanent 
lining 


Zip-out lining 
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for Suk 


Fine thread and soft interfacing 
complement a fluid fatoric 


by Claire B. Shaeffer 
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oft, lustrous silks are so invit- 
ing. It's easy to imagine a 
blouse made from a_ shim- 
mery, satiny charmeuse, a 
bright colorful crepe de chine, or a beauti- 
fully textured jacquard. However, the 
thought of the final construction step— 
making the buttonholes—often gives us 
cold feet. And little wonder. The soft silk 
layers slide across each other under the 
needle, little dimples grin at each end of 
the buttonholes, and somehow the satin 
stitching just doesn’t look right. 

Clothing manufacturers of high-priced 
ready-to-wear face the same problems. 
While there are industrial machines that 
only make buttonholes, they’re so expen- 
sive that many American manufacturers 
have their seamstresses make the but- 
tonholes on regular home sewing ma- 
chines. Their standard for exccllence 
may surprise you: The zigzag stitches are 
spread apart (photo on the facing page), 
rather than lying tightly side by side asin 
satin stitching. This construction comple- 
ments the drape of the fabric and makes 
the buttonholes unobtrusive. Here’s how 
to fine-tune your technique to achieve 
the same quality on silks, as well as silky 
synthetics and lightweight microfibers. 

The success of your buttonholes de- 
pends on many elements, but two—inter- 
facing and thread—are particularly im- 
portant. The interfacing directly affects 
the quality of the work while the thread 
affects the aesthetics. 





It’s better to sample first 

I’ve made lots of silk blouses with hun- 
dreds of buttonholes, but I didn’t realize 
until a couple of years ago that I had been 
putting the cart before the horse. I'd as- 
semble the garment up to the button- 
holes, then Pd make the buttonhole sam- 
ples. If I found it impossible to make 
good-looking buttonholes, I wasn’t left 
with many alternatives. 

I strongly suggest that you make sam- 
ples before you cut out the garment, 
while you still have the option to change 
the design, use a different interfacing, or 
do away with the buttonholes altogether. 
If you find that attractive buttonholes 
are impossible, you can select another 
type of closure. For example, you could 
consider making a small keyhole open- 
ing in the blouse back and use loops in- 
stead of buttonholes. You can also hide 
the buttons and buttonholes under a 
placket, as many patterns do today. 


Interfacing for stability 

A buttonhole in slippery fabric needs in- 
terfacing to add body to the fabric, to pre- 
vent the finished buttonhole from gap- 
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ping or stretching, and to stabilize the 
buttonhole area for stitching. If the but- 
tonhole isn’t stabilized, the fabric “tun- 
nels,” forming cupped areas under each 
line of zigzags (or bead), and the beads 
narrow. The fabric can also shift so the 
space between the beads is uneven and a 
pucker or pleat forms at the tack at each 
end of the buttonhole. 

The challenge in interfacing silk is to 
avoid changing the character of the fab- 
ric, particularly in the front of the gar- 
ment where the buttonholes can be seen 
by all. The interfacing can be slightly 
crisper or softer than the fabric, but it 
should not be heavier. 

No single interfacing is the best choice 
for every application, but I like wovens 
for silk because they are stable both 
lengthwise and crosswise and don't need 
further stabilization to prevent gapping 
of the buttonhole. If you use a knit, you 
may need to cord the buttonholes (in- 
structions on p. 41). 

I preshrink all my interfacings before 
sewing. Whether it’s a fusible or not, I fill 
a basin with hot tap water, immerse the 
interfacing gently in the water without 
agitation, let the water cool, and then 
hang the interfacing to drip dry or lay it 
ona towel todry. 


Fusibles—There are two low-temperature 
woven fusibles that work well. Silk can be 


marred by the high temperatures rc- 


quired by normal fusibles, but [ve found 
that HTC’s low-temp. Touch 0’ Gold (100 
percent rayon) works well. If you use a 
press cloth, you can use a high-temp. fusi- 
ble; silkweight works well. Both of these 
interfacings are appropriate for crepe de 
chine. (For more on the new low-temp. in- 
terfacings, see Threads No. 45, pp. 56-57.) 
If you prefer nonwoven fusibles, Dritz’s 
lightweight Shape-Up, HTC’s SofTouch, 
and Pellon’s nonwoven for sheers (906F) 
are good choices, but they all give in the 
crosswise direction and may need to be 
stabilized at the buttonhole opening. 
Stacy's Easy Knit, Dritz’s Knit Fuze, 
and IITC’s Whisper Weftare slightly heav- 


The challenge 
when mterfacing 
suk is to avoid 
changing the 
fabric’s drapey 
character. 


ier and work better on the heavier sills, 
such as jacquards and charmeuse, than 
on crepe de chine. With the exception of 
Whisper Weft, theyhave crosswise stretch. 


Nonfusibles—When you can’t or don’t 
want to use a fusible, try these sugges- 
tions: silk or polyester organza, self-fab- 
ric, HTC’s Sewin’ Sheer, and fashion fab- 
rics—such as silk broadcloth or polyester 
chiffon—all work well. Self-fabric would 
match your fabric exactly in drape and 
color. You'll need to baste these interfac- 
ings in place with long hand stitches so 
they won't shift during sewing. 


Where to apply the interfacing— Where 
you apply the interfacing depends on the 
effect you want. I usually interface the 
front facings so the silk remains smooth 
on the right side, and interface both lay- 
ers of cuffs for crispness. The best way to 
check how an interfacing works and 
where to place it is to make lots of sam- 
ples, especially with the fusibles. I know 
this is a dull task, but it’s a cheap and 
easy way to gain lots of experience quick- 
ly. Besides, you can save the samples for 
when you're sewing future designs on 
similar fabrics. 

Experiment with swatches of your fab- 
ric by applying interfacing that’s been 
cut on the lengthwise or crosswise grain 
and even on the bias. The interfacing may 
look fine when applied to the garment, as 
patterns often suggest, or may work bet- 
ter if applied to the facing, particularly if 
the interfacing stiffens the fabric. 


Selecting thread 

Buttonholes on lightweight silks need 
fine thread that won't overwhelm them. 
My favorite threads (in no special order) 
are Mettler’s 60/2 fine embroidery cotton 
(see Basics, which starts on p. 16, for an 
explanation of thread weights); silk 
sewing thread size A or 50/3; Coats & 
Clark’s extra-fine Dual Duty (cotton-cov- 
ered polyester); and DMC’s all-cotton 50/2 
embroidery thread. (DMC thread comes 
in almost 200 colors that match DMC’s 
embroidery floss. The floss is common in 
needlework shops. You can match your 
fabric to a floss color, then order the 50/2 
by mail if the retailer doesn’t carry the 
thread. See “Sources for thread and inter- 
facing” on p. 41). 

The threads vary in luster; silk thread 
has the most shine while the Dual Duty 
has the least. If you can’t find a color that 
seems to match your fabric exactly, it’s 
well worth trying some samples in close 
shades. Colors can look different when 
stitched on buttonholes, and you may be 
surprised by the one you like best. > 
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Needles 

You'll also need to use a fine needle (to 
match the thread). 'The brand of needle 
that you select depends on the type of 
sewing machine you have and what its 
manufacturer recommends. Sewing ma- 
chines are precise instruments, and us- 
ing the wrong needle can damage the 
sewing mechanism. You should consult 
your local sewing machine dealer before 
you change needle brands. 

When sewing on machines that use 
Schmetz needles, the needle you're most 
likely to have on hand is a universal nee- 
dle (H point). I suggest starting with a size 


70/10, which is finer than the 80/ 12 rec- 


ommended for most fabrics. If the uni- 
versal needle produces puckers in your 
fabric, try a sharper point in the same 


size, a denim needle with an {IJ point. If 


youre trying to sew on a silky microfiber, 
and the sharp point doesn’t work, the 
ball-point stretch needle (HS _ point) 
might do the trick. 

If you're sewing on a machine that uses 
Singer needles, I suggest trying a Red 
(sharp) or Yellow (ball-point) Band needle 
in size 65/9 or 75/11. Singer does not of- 
fer a denim needle ina fine size. 


Stabilizing for sewing 

Sewing samples not only tells you whe- 
ther you’ve matched the fabric to the in- 
terfacing, thread, and needle; it indicates 
whether you need to further stabilize the 
layers for sewing. Silk is still going to 
slide while you’re making the button- 
hole. Here are a few techniques you can 
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try to keep the fabric taut: 

Holding the fabric taut on each side of 
the buttonhole foot with your fingers 
when stitching sometimes works. 

Hand basting an oval around each but- 
tonhole location has worked the best for 
me. Baste through all layers about 4 in. 
from the marked buttonhole line. If the 
fabric creeps a lot, baste the oval twice 
so the stitches of the second basting fill 
the spaces of the first basting (see the 
photo below). 

Baste a layer of Sulky’s water-soluble 
stabilizer lo the facing side of the gar- 
ment. This stabilizer looks like clear plas- 
tic and it dissolves when wet. To remove 
the stabilizer after stitching the button- 
hole, steam the stabilizer, then pull it 
away gently while it is still warm. This 
works, but the stabilizer that remains in 
the zigzag stitches does make the button- 
hole stiffer. 

You should also be aware that glue-bast- 
ing the layers together or fusing a web be- 
tween the layers is likely to add undesir- 
able stiffness. 


Troubleshooting samples 

Making a buttonhole is a two-step pro- 
cess, so I reeommend making samples in 
two steps. First adjust the stitch length 
until you get a line of forward zigzag 
stitching that is spaced just right. (Most 
machines with automatic buttonholes 
don’tallow you to adjust the stitch width, 
but you can check the spacing by adjust- 
ing the stitch length.) Then work the 
right side of the buttonhole, again adjust- 


ing the stitch length until the stitches 
match those in the first bead. 

Buttonholes need a tighter bobbin ten- 
sion than regular stitching to pull the 
knots slightly to the underside of the fab- 
ric. On some sewing machines, you can 
pass the thread through an eye on the fin- 
ger of the bobbin case to increase the ten- 
sion. You can also increase tension by 
tightening the screw on the bobbin case 
slightly. (Consult your machine manual 
for further instructions.) 

Set the machine for stitching the left 
bead, then set the stitch length. I begin 
with a stitch length of about 5mm, not 0, 
which would make satin stitches. The 
satin stitch makes a stiffer, heavier but- 
tonhole, which can easily overwhelm a 
drapey silk (see the photo on the facing 
page). Stitch several inches and examine 
the bead. Are there skipped stitches? 
Does the tension or stitch length need to 
be adjusted? Does the fabric tunnel, mak- 
ing the bead narrower? 

Skipped stitches often indicate a need 
for a different size or type of needle. It 
may be that static is building up on the 
needle, especially if you are working with 
a synthetic fabric. The skipping may go 
away if you apply a needle lubricant to 
the thread on the spool and between the 
tension discs. 

If the fabric tunnels, that means it isn’t 
crisp enough, so place a piece of water-sol- 
uble stabilizer between the fabric and 
feed dog(s). 

If the stitch length looks a little long, 
but the buttonhole lies flat and unpuck- 
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ered, you can cord the buttonhole with 
two strands of matching thread (as de- 
scribed in “Cording a buttonhole” at 
right) to make the stitching look less 
sparse, rather than trying a shorter 
stitch length. 

Because the feed dogs move backward 
to make the second bead, the stitches are 
made differently, and they may look dif- 
ferent. You can reset the stitch length so 
the second bead looks the same as the 
first, but this isn’t critical if the button- 
hole generally lies flat. 

If there is a pleat at either end of the 
buttonhole, itis a sign that the fabric has 
shifted. This tells you thatthe buttonhole 
needs to be stabilized. 

If the buttonhole looks pretty good, 
stand back about 5 ft. and evaluate the re- 
sults. The buttonhole should harmonize 
with the design, not stand out like a sore 
thumb. Now youre ready to cut out the 
garment, assured that good buttonholes 
are possible. And here’s something to 
keep in mind for further reassurance: 
The buttonholes don’t all need to be per- 
fect. The ones in the upper part of the 
blouse or dress will be scrutinized more 
closely than the ones near the bottom. 
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Viewers will never see the buttonholes 
that are tucked into a skirt. [| 


Claire B. Shaeffer teaches classes on cloth- 
ing construction at the College of the 
Desert in Palm Desert, CA, and national- 
ly. She is working on a book of couture 
techniques for The Taunton Press. 


Sources for thread and interfacing 


Professional Sewing Supplies 

PO Box 14272 

seattle, WA 98114-4272 

(206) 324-8823 

Silkweight interfacing (4 colors). For 
catalog, send SASE. Samples, $1. 


Things Japanese 

9805 N.E. 116th St., Suite 7160 
Kirkland, WA 98034 

(206) 821-2287 

50/3 silk thread in 171 colors. Sample 
card, $12; catalog, $2. 


TreadleArt 

25834 Narbonne Ave. 

Lomita, CA 90717 

(310) 534-5122 

DMC 50/2 and Metrosene 60/2 thread, 
and Solvy water-soluble stabilizer. Will 
match color swatches. Catalog, $3. 


Cording a buttonhole with thread 
is like staying an edge with tape: 
the thread keeps the buttonhole 
edges from stretching. When you 
can't use heavier interfacing 
because it would change the drape 
around the buttonhole, cording 
with thread is a good solution. 

The buttonhole foot of most 
machines has a prong or hook in 
the front just for cording. You loop 
the thread over the prong and run 
the ends under the foot in the 
grooves meant for the lines of 
zigzags. Silk buttonholes generally 
necd only a single strand of thread 
or cord, but you can double the 
thread if you just want to fill the 
spaces between stitches. 

Cut the thread so that when it’s 
looped, itis longer than the 
buttonhole and easy to thread into 
a needle. Drape the thread over the 
prong and under the foot, then 
hold the ends gently so the tension 
keeps the thread centered in the 
zigzag stitching and taut over the 
prong. The foot pulls the thread 
loop forward as it goes down the 
left side of the buttonhole (going 
forward). Keep the tension just 
tight enough to keep the thread 
straight on the right side of the 
buttonhole. The forward end will 
have a loose loop (photo on the 
facing page). 

When the buttonhole is finished, 
pull the ends so the loop flattens 
against the bar tack. If youre 
cording the buttonhole just to fill 
the spaces between zigzag stitches, 
you don't have to anchor and knot 
the ends..Just carefully pull the 
thread taut and cut close to the 
stitching: the ends will disappear 
into the stitching. 

If you're cording the buttonhole 
for stability and the thread ends 
are short, thread the ends intoa 
regular or self-threading (calyx- 
eyed) needle (available in the 
notions area of fabric stores). 
Insert the needle into the fabric at 
one end of the bar tack and run it 
to the wrong side of the garment. 
Knot the ends together firmly next 
to the fabric with a tailors’ knot 
(see Basics, which starts on p. 16). 
Because you're counting on the 
thread to maintain the size ofthe 
opening, the thread shouldn't 
have any slack. Trim the ends and 
you re finished. —C.B.S. 
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Color Blending 


Knitting with several yarns at a time 
offers opportunities for subtle shading 


by Gillian Bull 


ecause I don’t dye my own 
yarns, I used to feel limited 
me by the colors that were 





panies. Wanting to incor- 


porate subtle color shading into my gar- 


ments, I discovered that knitting with 
two or more strands of fine yarn held to- 
gether allows me to change one strand at 
a time and get intermediate, blended 
shades. Used by weavers and needlework- 
ers to create new colors, this concept of 
color blending allows me to stretch a de- 
cent selection of commercial colors intoa 
wonderful range of hundreds of shades. 

I knitted the sweater shown on the fac- 
ing page on a knitting machine with two 
strands of size 20/2 yarn. Knitting by 
hand with several strands of 20/2 yarn or 
two strands of 8/2 yarn (approximately 
worsted weight) gives a similar effect. 
The color blending, which results in sub- 
tly shaded horizontal stripes, can occur 
in the background, as [ve done on the 
facing page, with a single color for the 
foreground design. Or you can use a solid- 
color background, and work color blend- 
ing in the lattice design, for a totally dif- 
ferent effect (See the lower photo on p. 44). 
Or knit a less-structured design and col- 
or-blend in both areas as [ve done in the 
background photo at right. 

Knitting a lattice design with color 
blending is as easy as knitting a two-color 
pattern (see Basics, which starts on p. 16). 
The only difference is that every few 
rows, at the end of a row, you drop one 
color and replace it with another. Follow- 
ing the diagrams and measurements on 
p. 45, you can use any fine yarns to knit 
the sweater on the facing page by hand or 
machine, working out your stitch and 
row gauge from asample swatch. 
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available from yarn com- 


Selecting yarns and colors 
I often knit with one strand of wool and 
one strand of cotton yarn held together. I 
like the combination of soft wool and 
harder cotton textures, and they offer a 
wide range of color possibilities. 

Maine Line wool yarn by JaggerSpun, 
one of my favorites, is available in sizes 
20/2 and 8/2 from Halcyon Yarns (12 
School St., Bath, ME 04530; 207-442- 
7909; 800-341-0282). They also sell 20/2 
mercerized cotton and 8/2 Holmstead 
(unmercerized) cotton yarns. Both the 
wool and cotton yarns come on approxi- 
mately 2-0z. mini-cones, a handy sizefora 
sweater that includes many colors. For 
the solid color foreground, I often use a 
wool/rayon yarn such as Velveen, from 
Sunray Yarn (347 Grand St., New York, 
NY 10002; 212-475-9655). 

To choose colors for a sweater such as 
the one on the facing page, I place a fore- 
ground color on the floor. Then I surround 
it with other colors, one ata time, until the 
combination excites me. Next, I arrange 
the colors in a circle around the main col- 
or, Shading from dark to light, as they 
will appear in the sweater. Knitting small 
swatches with color blending, like those 
shown on the bottom of p. 44, tells me 
how the colors work together, and gives 
mea preview of the completed sweater. 


Working with color 

There are many ways to combine yarns 
for blending. One of my favorite methods 
creates new shades by changing the 
strands one ata time, giving extra shades 
between the main colors. Take four colors 
of wool, for example, a red, brown, or- 
ange, and yellow, and four colors of cot- 
ton in a slightly different red, brown, or- 
ange and yellow. When you knit a swatch 
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You can achieve a subtle form er color blending by changing one 
strand of yarn (the wool) and keeping the second strand (the cot- 
ton) constant throughout. From left to right: five colors of wool yarn 


to experiment with this effect, use any 
shades that you like and have on hand. 
Knit several rows with one end of red 
wool and one end of red cotton held to- 
gether; cut the end of red wool and tie on 
the brown wool. Knit the same number of 
rows with brown wool and red cotton. 
Cut the red cotton, and tie on the brown 
cotton. Now you have one end of brown 
wool and one of brown cotton; knit the 
same number of rows before cutting the 
brown wool and adding the next one, the 
orange wool. Keep knitting and changing 
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The same color blending joo very different when itoccurs in the Sacra asin the 
swatch at left, and in the foreground, at right. A simple lattice design provides the pattern. 
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a strand at a time until you’ve worked 
through all the colors of wool and cotton. 

A second way that I color-blend is to use 
one shade of cotton throughout, and just 
change the wool colors. The cotton evens 
out the colors of the wool. If I knit a mut- 
ed cotton color,suchas medium gray, with 
each main color, the whole look will be 


subdued. If I use a black or very dark col- 


or, the wool colors will sing. For exam- 
ples, see the photo above. It never ceases 
to amaze me that one thread can make 
such a difference in the overall effect. 





knitted alone; vane the same five eelbi blended with one eirane 
of rust cotton, one strand of medium gray cotton, and at right, one 
strand of black cotton. 


When you're ready to incorporate a 
swatched technique into a garment, you 
have to decide how many rows to knit with 
each color combination, which depends 
on the effect you want. You can change 
colors randomly, repeat the entire series 
of colors more than once, or shade the 
garment from dark at the bottom to light 
at the top (usually more flattering than 
the reverse), or from muted to bright. 

To repeat each color combination even- 
ly, divide the number of rows in the gar- 
ment by the number of color combina- 
tions you're going to use. For example, if 
there are 384 rows in the body of the gar- 
ment and 8 different combinations, you 
will knit 48 rows per color. Or you might 
decide to knit a certain number of rows 
of each combination regardless of the col- 
or changes, and see what happens. 

As you work with color blending, many 
more ways to combine the yarns will oc- 
cur to you spontaneously, each with a dif- 
ferent effect. My color changes are more 
intuitive than mathematical; my mood 
and the weather play a big partin my de- 
cisions. Out of my studio window I can 
see Puget Sound, and the constant color 
changes on the water and the mountains 
often affect my color choices. But some- 
times I need a break from color and en joy 
the austerity of working on a series in 
black and white fora while. LJ 


Gilian Bull designs knitwear on Bain- 
bridge Island, WA, and markets her work 
under the label Diana Gillian Knits. 
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Making a color-blended sweater 


Most knitters prefer to follow a 
written pattern using the 
prescribed yarn, but it’s almost as 
easy—and much more fun—to 
knit a garment froma simple 
diagram. By following the 
measurements on the drawings 
below, you can knit the sweater 
shown on p.43 in size medium by 
hand or machine. 

If youre knitting by hand, 
experiment with size 8 needles 
using two strands of 8/2 yarn (one 
of wool and one of cotton), for 
about the same gauge as a 
worsted-weight yarn (4-5 sts/in.). 
Or, if you want a lighter-weight 
sweater with more subtle color 
blendings, try three strands of 
20/2 yarn. 

Knit at least a 4-in.-square 
gauge swatch for each stitch 
pattern to determine the number 
of stitches per inch (horizontal) 
and the number of rows per inch 
(vertical). Now you can figure out 
how many stitches and rows to 
knit for each garment section. 
Multiply the appropriate numbers 
(sts/in. for width, rows/in. for 
length) by the measurements 


| below, beginning with the back 


(the easiest), to learn how many 
stitches to cast on (sts/in. X 23 in.) 
and how many rows to knit 
(rows/in. X 20 in.). Write these 
numbers next to the 
measurements on the diagram. 

For the fronts, you'll determine 
how many rows to knit straight 
before decreasing 4 in. fo shape 
the V-neck. Spread the 
decreases evenly over the 14-in.- 
long V. To space the sleeve 
increases evenly, subtract the 
number of stitches in the cuff 
from the number of stitches at the 
upper sleeve; divide 1 this total 
into the number of rows above 
the cuff. This gives the number of 
rows to knit between an increase 
at each edge. 


Options for 

knitting motifs 

As a former weaver, | borrow the 
pattern motifs for many of my 
sweaters from weaving designs. 
You don't need to be a weaver 
to use this idea in your knitting. 
Just take a piece of fabric with a 
strong woven pattern and copy 


the pattern motif onto graph 
paper, then knit from the graph 
paper, or punchit onto your 
knitting machine pattern card. 

The two patterns in the sweater 
on p. 43, one in the body and 
one in the sleeves, are eight 
harness twill weave structures 
(see the body motif chart below 
left). They work well together 
because the open spaces 
balance each other. 

For hand knitters, begin the 
body with 3 in. of ribbing or a 
checkerboard pattern. Then knit 
the body motif as a two-color 
Fair isle, following the chart 
below. Using my first method of 
color blending (described in 
“Working with color“on p. 42), 
change the color of one strand 
every x number of rows. (This 
number will depend on how 
many shades you use and how 
many rows in the sweater 
section, according to your 
gauge.) Trya different woven 
motif for the sleeves, if you wish, 


or use the body motif throughout. 


For a buttonhole band, | sew a 
knitted cord to the garment 


edge, leaving openings where | 
want the buttonholes to be. You 
might choose to add a couple of 
rows of single crochet on each 
edge instead, for the button 
band and buttonholes. 


Construcling 

the collar 

The soff collar on this sweater 
looks complicated, but it’s 
actually a simple rectangular 
piece ofknitting sewn to the 
V-shaped neckline along one 
long side. By hand or machine, 
knit with a nonrolling stitch that 
looks good on both sides, such 
as garter, moss, or seed stitch 
(by hand) or double-bed 
jacquard (by machine). If your 
sweater’s measurements are 
different from those drawn 
below, knit the collar the length 
of the two front V's plus the back- 
neck width. Measure after 
you've sewn the garment 
together, then knit the collar to 
complete the sweater. A button 
loop on the loose corner of the 
collar fastens it fo a button on the 
body of the sweater.—G.B. 





Pattern diagram for a medium-sized sweater 


With the numbers you learn from measuring your gauge swatch (how many sts/in. 


and rows/in.), you can multiply by the measurements below fo figure out 
how many stitches to cast on and how many rows fo knit for each section. 








Pattern motif for 
the sweater body 


Borrowed from a woven fabric, 
the motif repeats to form 
the overall pattern. 
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6in. The attractive draped collar above, shown 
folded and fastened with a button and 
loop on p. 43, is a simple knitted rectangle 
that you sew along one long side fo the V- 





shaped neckline of the sweater. 
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Turning 
Darts 
into 

Pleats 


simple pattern 

alterations transform - ue Y 
a plain pattern into i V/ Pe we 
O personal design | ee ) 








by Jann Jasper 





Rotating the 
waist darts of 
a simple 
blouse to the 
shoulder and 
turning them 
into pleats 
created the 
graceful 
asymmetrical 
blouse shown 
above. 


Varying a darted blouse pattern with pleats 
Pleats provide the same shaping as darts, but give a softer look and a little extra ease. 





; | 
' Basic darted blouse pattern Bringing the legs of the Carts 
can be the foundation for together but not stitching 

many variations. them creates simple pleats. 


46 Threads Magazine 


% e usually think of the 
| pleat as a way of add- 
ing fullness—the classic 
ae be pleated skirt and the po- 
et sleeve come to mind. But pleats can al- 
so be fitting devices, replacing darts. If 
you examine a commercial pattern and 
see only pleats, and no darts, it’s likely 
that the shaping, usually accomplished 
by darts, is in the pleats. The softfold ofa 
pleat can be preferable when comfort or 
figure flattery calls for more ease. Some- 
times a fabric isn’t suited for darts: A 
dart might form a jarring line ina beauti- 
ful print, and darts are difficult to handle 
in hard-to-sew fabrics, such as metallic or 
sequined fabric. Pleats can add design in- 
terest, and a pleat that’s deeper than the 
dart it replaces provides graceful added 
fullness. The drawings and photo on the 
facing page show a couple of examples of 
pleats derived from darts. 

Replacing darts with pleats is a way to 
vary commercial patterns that you al- 
ready have in your collection and extend 
their mileage. You can easily transform 
bust or shoulder darts in a blouse or jack- 
et or hip darts in a pant or skirt into 
pleats to create a different look. The 
blouse in the photo on the facing page 
was created by rotating the shaping of 
the waist darts of a simple blouse (also 
shown) to the shoulder and then turning 
them into pleats. 

Pll use the bust darts in a blouse as an 
example to show how you can use this 
patternmaking device. You must start 
with a darted pattern that fits you prop- 





erly. Make any fitting adjustments to the 
pattern before you begin. 

If the apex is not marked on your pat- 
tern, you need to locate it. Bisect the dart 
with a straight line that extends about 
2 in. past the dart point. Pin the pattern 
front and back together at the shoulder 
and side seamlines. Put on the bra you’ll 
wear with the finished garment, and if the 
pattern calls for shoulder pads, pin them 
to your bra straps. Then put the pattern 
on yourself, aligning it at center front, 
center back, and waist, and pin it to your 
bra. Mark the pattern at the fullest part of 
your bust. Since you're working with a 
pattern that fits you, your apex should be 
on or close to the line bisecting the dart. 
My pattern had two waist darts per side, 
and my apex was between them. Remove 
the pattern, and draw the legs of the dart 
to the apex, as shown below. This is the 
patternmakers’ dart for this garment for 
your body; it encodes the information 
you need for a proper fit. 

Now youre ready to play with darts. A 
dart (and, by extension, a pleat) can be 
pivoted to any location around the apex 
without changing a garment’s fit (al- 
though it does change the design, of 
course). The procedure for rotating a dart 
is explained in Basics, which starts on 
p. 16. If you're skeptical that you can ro- 
tate a dart anywhere, try this: Prepare 
several bodice drafts, leaving a couple of 
inches extra paper beyond the seam al- 
lowances. On each, rotate the bust dart to 
a different location. For this experiment, 
leave the darts as patternmakers’ darts. 


Dart basics and dressmakers’ vs. patternmakers’ darts 














Before you can 
manipulate darts 
(including turning darts 
into pleats), you must 
understand how they 
work. Bust darts release 
fabric over the bust, while 
holding it in where it’s 
_ not needed—at the waist, 
forexample. This dart’s 
width is determined by 
the difference between 
the bust and waist 
measurements: with a 
30-in. bust and 25-in. 
waist, for example, there 
are 10 in. that need to be 
taken up by darts. The 
rules regarding darts are 
| that they must originate 
| ataseam; must end ator 
near the apex (the apex is 
the fullest part of any 
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body curve, whether it’s 
the breast, hip bone, or 
buttock); and must be the 
proper width. (For a 
thorough discussion of 
darts, see Threads No. 35, 
p. 45; and No. 14, p. 64.) 

In addition, you need to 
understand that the darts 
in your commercial 


patterns are dressmakers’ 


darts, and before you can 
relocate them, you must 
change these darts into 
patternmakers darts. A 
patternmakers’ dart is 
drawn to the apex. But if 
the dart weresewn tothe 
apex, the garment would 
have zero wearing ease. A 
dressmakers’ dart stops 
'2 in. to 2 in. short of the 
apex to give the garment 





the needed wearing ease. 
(The exception isin 
garments wherea very 


tight fit is desired, such as 


acocktail dress, where 
the dart is sewn to within 
2 in. of the bust apex.) 
When patternmaking, 
you work with the 
patternmakers’ dart, 
which uses the apex asa 
reference point. 
Tochangea 
dressmakers’ dart intoa 
patternmakers’ dart, 


bisect the dart and extend 


the line to the apex. Then 
redraw the legs of the 
dart to the apex (or to the 
level of the apex, if the 
dart doesn't aim directly 
at the apex), as Shown in 
the drawing atright.—J.J. 


Then, with their darts pinned and center 
fronts aligned, stack up your drafts. 
Voila! The bust shaping of all the drafts is 
the same! 


Pleats 

You can replace any dart with a pleat 
without changing the garment’s fit. The 
most basic way to do this is simply not to 
stitch the sides of the dart together. In- 
stead, fold the fabric to bring the dartlegs 
together. Then baste along the seamline 
to hold the pleat in place until you sew 
the seam. Or, stitch from the edge of the 
fabric partway along the dart stitching 
line; the length of stitching will depend 
on the length of the dart and on the de- 
sign. Whether or not you partially stitch 
the pleats doesn’t affect the fit of the gar- 
ment, just its design. Unstitched pleats 
look a little softer. 

While a pleat provides slightly more 
wearingease (circumference beyond that 
needed to accommodate the body) than 
the dart it replaces, pleats don’t give you 
license to wear a garment that’s too 
small. If the garment is too tight, the 
pleats will pull open unattractively. 

Like a dart, a pleat has an angle and an 
end point, even though the legs of a pleat 
are not stitched to the endpoint. The 
pleat, like the dart, must aim toward the 
apex, but, unlike a dart, a pleat can ex- 
tend right to the apex. The more ease 
there is in a garment, the more leeway 
you have in how far from the apex the 
pleat can point. In a moderately fitted 
garment (like the blouse in the photo), a 
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Widening a pleat 
To add fullness toa pleat, bisect it 
and extend slash line to opposite 
stitching line. Clip seam allowance. 
Spread pattern. 

Clip——r\,_ Slash 
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Rotating waist darts to shoulder 


You can rotate a dart anywhere around 
an apex, as long as it meets a seam. First 
draw aline marking the new dart 
location, from the apex to the seam. 


Slashalong the line and close the original 
dart. The slash will soread, forming a new 


dart. A pleat forms if the dartis left 
unstitched. 


Shown without 
seam allowances 


AKI 


Original pattern has 
darts at the waist, 


pleat can even bypass the apex by 2 or 3 
in. But if the pleat’s endpoint is too far 
from the apex, unsightly pulls and wrin- 
kles will result. In a fitted garment there 
is very little leeway; the pleat must aim 
toward the apex and end near it. 

Sometimes a pleat that is just wide 
enough to replace a dart looks skimpy; a 
more generous pleat tends to look richer. 
The drawing at left shows how to widen 
a pleat. 


Fabric 
Prints can be tricky or wonderful for 
pleats, depending on the particular de- 
sign. Before choosing a boldly patterned 
(including striped or plaid) fabric, drape 
it on yourself to see how pleats look. 
Thick, spongy, or bulky fabrics are risky 
for pleats; they can stand out stiffly, 
adding unflattering bulk to your figure. 
However, they may be suitable for soft, 
unpressed pleats, and putting the pleats 
on the bias may help. 

Having chosen a fabric, experiment 
with it by pinning some pleats at differ- 
ent widths and at different angles to the 
fabric grain and draping the fabric on 
yourself. Depending on the fabric, bias 
pleats can lie beautifully or sag unattrac- 
tively. Pleats that align with the cross- 


For illustration only; 
not to scale 
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wise grain will stand out more stiffly 
than those on the lengthwise grain. Also 
fold the pleat underlays in one direction, 
then the other—which way looks best? De- 
termine the best pleat location and direc- 
tion for your figure and the fabric. 


Construction 

After you’ve relocated darts on a pattern 
and turned them into pleats, you'll un- 
doubtedly need to fine-tune the pleats to 
accommodate your body’s secondary 
curves and hollows and achieve a flatter- 
ing look. Always make a sample gar- 
ment—a muslin—using an inexpensive 
fabric of a similar weight and drape. Al- 
low 1'A-in. seam allowances for any seam 
with pleats so that in case you need to 
reposition the pleats, you will have 
enough fabric for the seam allowance of 
the pleat underlays. 

Cut your fashion fabric as well with 
1’A-in. seam allowances to allow further 
adjustments. Assemble the garment, pin- 
ning the seams that contain pleats from 
the outside where they'll be accessible for 
easy adjustment. Then try on the gar- 
ment. If the pleats don’t lie smoothly, un- 
pin and fiddle with them until they do, 
then repin. After your pleats are perfect, 
mark the seamlines and seam allow- 


_ Pleat 4 provides added fullness 
~ and does not start as a dart, 
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ances, then cul away excess fabric. 

Press this type of pleat lightly, especial- 
ly pleats that go across the bias. Hard 
pressing will stretch them out of shape. 


Asymmetrical pleated blouse 

To illustrate the process of turning darts 
into pleats, [ll explain how you can trans- 
form a basic darted blouse pattern into a 
totally different blouse that has pleats. 
The basic process can be applied to any 
darted blouse thatfits you. I started with 
Simplicity pattern 9412 and created the 
asymmetrical blouse with shoulder 
pleats shown in the photo on p. 46. But 
you needn’tstart with this particular pat- 
tern, or even a similar one. 

Because I planned an asymmetrical de- 
sign, with the closure at one shoulder, I 
needed full front and full back pattern 
pieces. If your design is symmetrical, you 
can work with the half pattern pieces. 


Determining the location of the pleats— 
Pin the front and back pattern pieces to- 
gether at sides and shoulders. Put on a 
leotard or a formfitting undergarment 
that you can pin to. Standing in front of 
a mirror, check that the side seams are 
perpendicular to the floor, and pin the 
pattern to your leotard at the shoulders 
and centers. Then hold your fabric up to 
yourself in front of the mirror; drape and 
tuck it across the pattern to find the most 
attractive placement and width for 
pleats. At this point you're just roughly 
locating the pleats on the pattern and 
checking their proportions. When they 
look right, pin the pleats through both 
the pattern and your leotard. (Pinning to 
the leotard prevents the pattern paper 
from tearing.) Gingerly step out of your 
leotard, leaving everything pinned to- 
gether, and then detach the leotard from 
the pattern and fabric. Mark the pleat lo- 
cations on your pattern, and write down 
the pleat widths. Finally, unpin the fabric 
from the pattern. 


Moving darts—If{ you want your pleated 
blouse to have the same amount of ease 
as your darted pattern, you'll transform 
darts into pleats by drawing pleat lines to 
the dart endpoints. This is just basic dart 
manipulation and does not provide any 
extra fullness. I first did my blouse this 
way because I was curious to see what it 
would look like with minimal added full- 
ness. The lower right-hand drawing on 
the facing page shows what that pattern 
looked like. I knew that when I tried on 
the muslin, [d have the option of adding 
fullness, if I desired. 

First change the darts on your pattern 
to patternmakers’ darts. My pattern had 
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two darts on each side of the front, so I re- 
drew the darts to the level of my apex, not 
to the apex itself. I wanted to leave justa 
little bust shaping in darts, so I first rotat- 
ed dart A to the side seam. 

For pleat 1, I drew a line from the pleat 
location I had marked on the pattern at 
the shoulder to the endpoint of dart B. I 
slashed on that line, then cut out and 
taped shut dart B, thereby opening the 
pattern to form pleat 1. I used the same 
method to transform dart C into pleat 2. 

I handled dart D differently. I wanted 
an underarm dart on the right side to 
mirror the one on the left. I shifted most 
of dart D into pleat 3, but saved just a lit- 
tle to make a small underarm dart. Pleat 
4 is simply extra fullness; it’s not based 
on a dart at all. To make it, I slashed the 
pattern to the side seamline, then spread 
the pattern open. 


Checking the pattern changes—Check- 
ing a design in real fabric is an important 
part of the process. I don’t recommend 
ever cutting your fashion fabric until 
youve tried on a sample garment and 
fine-tuned your design. So after I trued 
the pattern, I sewed and tried on a mus- 
lin. My design had no closure except at 
the shoulder, and I was hoping the blouse 





Adding fullness by widening pleats 


was loose enough to pull on over my 
shoulders. It was, but just barely! 

I studied the muslin in the mirror. The 
size and location of the pleats did indeed 
provide enough fullness to replace the 
bust darts, but the pleats didn’t look 
quite right. What had looked pleasing on 
paper did not look pleasing on my body. 
(This is why it’s critical to make a muslin 
when you’ve made any significant pat- 
tern changes!) The pleats were too 
skimpy; I felt they were about half as 
deep as they should have been. 

The solution was to widen the pleats I 
had already made, applying the tech- 
nique shown in the top left drawing on 
the facing page. The drawing on this page 
shows the results. Before a pleat can be 
widened, it must extend to a seam. Pleat 
4 already extended to the side seam, so I 
simply spread it wider. I extended pleat 3 
to the side seam and redirected pleat 2 to 
the waist seam, then spread them both 
wider. I left pleat 1 alone. After making 
these pattern changes, I made a new mus- 
lin, and it looked great. The pleats draped 
softly diagonally across the bodice. LJ 





Jann Jasper, formerly a patternmaker in 
New York City’s fashion industry, ts a free- 
lance writerin Ann Arbor, MI. 





Widening pleats adds wearing ease and can improve the appearance of 
the garment. Tocreatea larger pleat, drawand slash a line at the place 
where you want the pleat to be. Spread the slash the amount desired fora 
deeper pleat and copy the es to new paper. 
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Working 


stitches 


from the 


back 
brings 
texture 
to the 
front 


by Alice Korach 
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he first time I made an Aran 
sweater, both my mother and I 
were stymied by the direction— 
on the first row of the ribbing— 
to “knit in the back loop,” but 
we were lucky. A wonderful lady at the 
store where [d bought the yarn ex- 
plained what I was supposed to do. 

I had learned a new way to form a knit 
stitch. The resulting crossed, or twisted, 
stitch looks subtly different from a nor- 
mal (uncrossed) knit stitch. By combin- 
ing crossed and uncrossed stitches on the 
same garment, you can easily produce 
marvelous textural definition, as shown 
in the photo above. 

My favorite Aran patterns use vertical 
lines of crossed stitches to divide pattern 
panels. 'They often use crossed knit stitch- 
es to make a firmer, more textured bot- 
tom rib. And a few crossed-stitch cables 
ona reverse stockinette ground in the de- 
sign increase its variation and richness. 


The knit stitch 
Forming knit and purl stitches is simply 
a matter of inserting your needle into a 
previously made stitch, looping yarn 
around the needle, and pulling yarn and 
needle back through to create a new stitch. 
It’s how you insert your needle and in 
what direction you loop your yarn that 
determines if you’ve made acrossed stitch. 
Let’s take a close look at an individual 
stitch as it sits on the needle (drawing on 
the facing page). It has two parts: the 
front loop and the back loop. 


Threads Magazine 


Knowing when and . 

Me iris codtasli Understanding 

(knit In the back-loop) 

stitch gives your 

knifting a distinctive Back Front loop 

edge. Compare the loop (ss 

effecis of a Iine of knit 4. Plain knit stitch: 
Insert needle through 

pi piesa a ee front loop. Wrap yarn. 

defalls: At (A), a line of 

normal knit stitches. 

The delicate, feathery 

cable line at (B) Is 

achleved by working 

In the back loop of 

that stltch on every 

other (knit) row. To 2. Crossed knit stitch— 

form the well defined knit in back loop: 

vertical and cabie line es) tapas ough 

eee Geen re slipping the point out 

Site 2 A DOCKIRCE foward the back of 

on both knit and the work. Wrap the 

purl rows. yarn. 


When you make anormal knit stitch in 
the front loop, you insert the right-hand 
needle through the loop from the front 
toward the back (drawing 1 above). You 
wrap the yarn around the right-hand nee- 
dle counterclockwise. When completed, 
the right-hand side of the stitch is con- 
nected to the stitch to its right, and the 
left-hand side is connected to the stitch to 
its left. The fabric is smooth and flat. 

But when you knit into the back loop of 
the stitch (drawing 2), you bring the left- 
hand side of the stitch (which is the back 
loop) around behind the right-hand side 
of the stitch. This causes the front loop, 
the right-hand side of the stitch, to cross 
over the back loop. Now when you wrap, 
again counterclockwise, and complete the 
stitch, the V shape of the stitch is no 
longer smooth and open. The left-hand 
side of the stitch is connected to its neigh- 
bor to the right, and the right-hand side 
of the stitch is connected to the stitch to 
its left. This narrows, tightens, and ever 
so slightly raises the crossed part of the 
stitch, which produces the subtle texture. 


The purl stitch 

Now, how about purling? It’s easy to in- 
sert your needle into the front loop and 
wrap the yarn counterclockwise for ordi- 
nary purling (drawing 3). 

The back loop of a purl stitch is right 
where you'd expect it—on the back side of 
the needle. But it’s a bit tricky to get into 
with the point of your right-hand needle 
since at the same time you have to pull it 
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to the front of the work so you can purl it. 
Tip the work slightly so that you can see 
the back side, and insert the needle as 
shown in drawing 4. Now when you wrap 
the yarn counterclockwise and complete 
the stitch, the same thing happens as 
happened on the knit side. You pull the 
left-hand side of the stitch around behind 
the right-hand side of the stitch so the 
bottom of the V, which on the pur! side is 
hidden beneath the bumps of the previ- 
ous row, iS crossed. 

You'll notice when you turn the work 
over, knit side up, that both back-loop 
knitting and back-loop purling always 
slant diagonally upward towards the left. 

Sometimes patterns call for specific 
crossed stitches on both knit and purl 
sides (see detail C in the photo on the fac 
ing page. But often only the knit-side 
stitch is crossed (detail B), which makes 
for much easier knitting and a feathery 
appearance as opposed to the strong line 
created by crossing on both sides. You 
can decide whether the difference mat- 
ters to you. 


Twist variations 

Here’s a related knitting method for cre- 
ating either twisted or normal stitches. 
It’s particularly common among people 
who hold the yarn in their left hand be- 
cause it makes wrapping the yarn for 
purling easier. Essentially, you insert the 
needle in the front loop to purl but you 
throw the yarn clockwise—from under- 
neath the needle (the reverse of the nor- 








crossed stitches 


Every stitchhas a front loop (the part of the stitch in front of the needle) and a back loop (the part behind 
the needle ). The yarn always wraps counterclockwise as seen when looking at the tip of the right needle. 


3. Plain purl stitch: 
Insert needle through 
the front loop back 
to front. Remember, 
you're purling so the 
yarn is at the front. 
Wrap the yarn. 


. Crossed pur! stitch— 
purl in back loop: With 
the needle, reach 
behind and catch the 
back side of the stitch. 
Pull the needle fip 
slightly rightwards and 
through the loop fo the 
front. Wrap the yarn. 





mal direction). This positions the new 
stitch so it will be crossed when you knit 
it in the normal way on the next row. To 
uncross it, you would knit into the back 
of the loop and throw the yarn counter- 
clockwise, as described above. 

Finally, here’s the best reason of all, I 
think, for knowing the difference be- 
tween the front and back loop, and for 
paying attention to the direction you 
wrap the yarn: My very first sweater kept 
getting longer every time I wore it, and 
neither my mother nor! had the faintest 
idea why. Finally, Fran, avery clever lady 
at the skating rink, analyzed what I'd 
done and explained it to me. I had knit 
and purled into the front loop, but Pd 
wrapped the yarn counterclockwise on 
the knit side and clockwise on the purl 
side. I had unwittingly worked the knit 
stitches crossed and the purl stitches un- 
crossed. Lots of extra yarn goes into these 
crossed stitches, and because I knit every 
other row uncrossed, I had created an un- 
stable fabric that tends to stretch—a lot. 

The first step in my knitting odyssey 
was when Fran taught me how to do it 
right. But now I think about why I do it, 
which has made mea more creative, com- 
petent, and confident knitter. [| 


Alice Korach is an associate editor of 
Threads. For more information on crossed 
stitches, see Mary Thomas’s Knitting Book 
(New York: Dover Publications, Inc., 1972), 
and Creative Knitting by Mary Walker 
Phillips (Dos Tejadoras, St. Paul, MN, 1986). 
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It’s the structure that 
makes the difference 


by Kenneth D. King 


The engineering of a strapless garment 

















The understructure Twill fape holds 
of boning, tape, eased edges. 
and three layers of 

supporting fabrics 


allows the fashion 
fabric to simply 
decorate the 
garment. 


Fashion fabric outer layer 


Cotton twill underlining— 
Supports tape, boning, 
and waistband. 
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Grosgrain waistband pL. ‘% 


holds garment in 
place on figure. 


Wool felt interlining— 








Supports fashion fabric 
and protects it from 
show-through of 
underlayers. 
Boning provides 
a lightweight, 
rigid skeleton. 
silk crepe lining— 
Replaces foundation 
garments. 
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o matter how glamorous it 
looks, a strapless dress that 
» the wearer feels’ she’s 

“ about to spill out of is 
nothing but a nightmare. Not only 
should she be able to raise her arms in 
the garment without incident, she also 
shouldn’t have to spend the evening 
pulling it up. I engineer the strapless gar- 
ments I make around the idea that if they 
don’t stay up, they won’t be worn. Here’s 
a step-by-step and layer-by-layer look at 
how I make a bustier or strapless dress 
that you can wear without worrying. You 
can use my techniques to make any 
strapless close-fitting garment, whether 
a skirt is attached to it or not. 

The key idea is that the fashion fab- 
ric is just along for the ride. It does 
nothing to hold the garment together or 
in place. The fashion fabric is simply the 
top, visiblelayer of aprecisely fitted, very 
sturdy corset, constructed inside the 
bodice or bustier, out of boning and addi- 
tional fabric layers, as shown in the draw- 
ing on the facing page. This eliminates 
the need for foundation garments, and al- 
so eliminates the stress normally put on 
the fashion fabric. 







Adjusting the pattern 

Typically, patterns for strapless  gar- 
ments have princess seams over the bust 
and in back, although you can work with 
darted bodices as well. In either case, for 
the engineering to work properly, the 
bodice has to fit quite snugly, so start by 
making a muslin to check the fit. The 
muslin needs to have the same shaping 
and stiffening details as the finished gar- 
ment, but disregard any facings included 
in the pattern, as these will be replaced 
with the lining layers. 
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Author/designer 
Kenneth King, 

on a chair he 
embellished and 
upholstered in his 
signature style, 
takes in the 
California 


sunshine. 


Establishing the waistline—I have a 
standard flat-pattern correction I make 
to all strapless patterns before making 
the muslin, but after !ve made any other 
flat-pattern changes that may be needed 
to adapt the pattern to the client’s mea- 
surements. To ensure that the garment 
doesn't feel like it’s shifting or slipping 
down in front, reposition the waistline (by 
drawing a new one on a waistlength pat- 
tern, or by slashing and spreading a long- 
line pattern) so that the new waistline is 
lower than the old one by % in. in front, 
% in. atthe sides, and % in. at center back. 

For a waist-length garment, this will be 
the actual waistline. Make the muslin, 
easing on the twill tape and tacking bon- 
ing (both described below) to the outside 
of the muslin before it’s tried on. Have 
the wearer move around and bend at the 
waist, and then add or subtract length 
if necessary. 

For a long-line garment, make the mus- 
lin, add boning and easing, and have the 
wearer fasten a piece of elastic (snug, but 
not tight) around her waist, on top of the 
muslin. Then have her bend from the 
waist side to side and front to back. The 
elastic will settle at the actual waistline. 
Mark this onto the muslin and transfer it 
to the pattern, then to the underlining 
pieces on either length garment. We'll in- 
stall a waistband inside the garment so 
that the bottom edge of the band is posi- 
tioned to correspond with the actual 
waistline. When worn, the waistband will 
find the actual waist and stay there. 


You'll need two patterns—Because the 
outer, fashion layers have to fit around 
the body plus the inner, foundation lay- 
ers, they need to be slightly larger in cir- 
cumference. You can make two separate 





pattern sets now, or alter the original ad- 
justed pattern after you've used it to cut 
the inner layers. In either case, the outer 
layers have to be enlarged by a total of 
Ys in. around the figure to accommodate 
the extra fabric. Here’s how to do it: 

Since the pattern is typically for only 
half the garment, you need to add only 
Ys in., distributed equally among all the 
pieces. On each pattern piece draw a line 
near the center parallel to the grainlines, 
slash, then spread each piece so the total 
spread on all pieces equals ‘% in. 

Unless you plan to add piping around 
the outer edges, as I often do, you'll also 
want to make the outer-layer pattern 
slightly longer at each finished edge so 
that it conceals the lining underneath. 
Add ‘4 in. to each of these seamlines be- 
fore cutting the outer layers. Use ™-in. 
seam allowances throughout. 


Button openings need flies and bon- 
ing—As described on p. 56, I add boning 
to both sides of a button closure, so I need 
to allow at least % in. (for the boning’s 
width) to each side beyond the center 
lines where the buttons and buttonhole 
ends will be. If you don’t add boning, the 
bodice’s tight fit will create unsightly 
gapping and strain lines at each button. 
Zipper closures don’t need boning be- 
cause they distribute the strain equally 
along their full length, as boning does, 
but you must be sure to use a metal zip- 
per (plastic ones aren’t strong enough) 
and alapped construction. 

I add a fly so that skin won't be visible 
through the buttonholes. I make a flap 
the length of the opening from two layers 
of lining and one layer of woven interfac- 
ing, and catch the flap in the seam of the 
underlap, or button, side. => 
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For dresses and long-line bustiers— 
When your pattern calls for the lower 
edge of the piece to fall below the waist, 
there are some additional points to con- 
sider. If the lower edge of a bustier will be 
worn over a skirt, add ease to the hip mea- 
sure (or proportionally as the edge moves 
towards the hipline) so that the total ease 
at the hip is between 2’2 and 3 in. This 
will allow room for the skirt, and will 
keep the bustierfromriding up. 

The waistband we'll add is made slight- 
ly smaller than the actual waistline mea- 
sure, in order to Keep it in place. As a re- 
sult, it dips into the waist, particularly at 
the side seams where the body is softer 
than at the tummy or the flat of the back. 
This shortens the underlayers at the 
sides, which can cause the now-longer 
outer layer of the bodice to ripple if it 
doesn’t stop at the waist. To compensate, 
shorten the outer-layer pattern only by 
redrawing the waistline tapering from 
’s in. above the old waistline at center 
back to '4 in. above at the side seam, then 
to nothing at the center front. If you have 
a center-back opening, start at '4 in. on 
the front and sides (to allow for the shape 
of the tummy), tapering to nothing in 
back. Cut the pattern on the new waist- 
line, then align that with the old waist- 
line and tape it back together. Redraw the 
grainline below the waist to match the 
one above. 


Preparing the layers 

From the inner-layer pattern, cut the lin- 
ing and underlining pieces. I use luxuri- 
ous, stable fabrics for linings, especially 
crepes because they are least likely to 
leave impressions on the skin. For the un- 
derlining, choose a strong, nonstretchy 
fabric like preshrunk linen or cotton 
twill, my usual choice because it is so 
tightly woven. The underlining takes 
most of the stress, which is primarily 
around the figure, so cut the underlining 


with the lengthwise, least stretchy grain- 


line running horizontally across the fig- 
ure. Baste the lining and underlining 
wrong sides together and from here on 
out handle them as one piece. (The excep- 
tion is if youre adding boning to areas 
other than seams. In this case, add the 
boning first, then baste the lining and un- 
derlining together.) 

From the outer-layer pattern, cut the 
fashion fabric, then cut an interlining of 
wool felt (this can be a wool blend, but not 
less than 50 percent wool), or possibly a 
cotton flannel, if you want to keep things 
as lightweight as possible. (My clients 
have confirmed that the confidence they 
feelin asturdy, felt-lined garmentfar out- 
weighs any concern they may have over 
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-asing edge seams 
shortened edges hold the garment 


to fhe body and contain the bust 


Illustrations by Marianne Markey 
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3. Staystitch over twill fape inseam 
allowance, % in. from seamline. 
Omit tape on fashion-fabric layer. 


its thickness.) The interlining gives body 
to the fashion fabric, and protects itfrom 
any possible show-through from the lay- 
ers underneath. It’s also a useful support 
if you plan to stitch embellishments onto 
the fashion fabric. 

If you want to use a fashion fabric that 
has no dimensional stability, such as 
crushed taffeta, pleated silk, knits, or 
bias fabric, you'll need an additional in- 
terlining to support it. I use black cotton 
batiste, which I cut out first, after trans- 
ferring all the pattern markings onto it. 
Lay these batiste pieces onto the fashion 
fabricand use them asa cutting guide. Af- 
ter that’s cut, sandwich the wool felt be- 
tween the fabricand the batiste, baste the 
layers together, and treat them as one. 
Use the markings and the grainlines on 
the batiste as your guide when sewing. 


Easing 

Before sewing any seams, the edges at the 
top of the bodice from the center front to 
the side seams (which are mostly bias) 
must be eased on all layers, so that they 
won't stretch when worn. The easing is al- 
so part of the containment of the bust, 
since it will cause the edge to grip the 
chest. In the typical princess-seam pat- 
tern, the pieces involved are the center 
and side fronts. The easing should contin- 
ue to the side seam to help the underarm 
edge conform to the slight dip that exists 
there before the swell of the bust. The eas- 
ing also keeps the boning tight against 
the chest. I generally ease each center- 
front edge ‘4 in. shorter, and the side/ 
underarm edges ‘% in. shorter. 

To ease either layer, machine stitch 
through both fabrics with a lengthened 
stitch (as if machine gathering) parallel 
to the seamline, but about 4 in. into the 
seam allowance, as shown in the drawing 
at left. Pull up one thread until the seam- 
line shrinks the desired amount, then 
machine staystitch on the easing stitch 
line to hold the easing in place. On the in- 
ner layer, staystitch over a length of nar- 
row twill tape to add more strength; the 
tape isn’t needed on the outer layer. 


Seams and bones 

The next step is to sew the vertical seams 
(and any darts) on both inner and outer 
layers. For the inner layer, press the 
seams open, and tack the allowances 
down with a feather stitch, as shown in 
the photo on the facing page, catching on- 
ly the underlining. (I almost never touch 
my iron to these constructions, although 
I press every step scrupulously. Instead I 
steam thoroughly, then press with a 
wooden clapper.) No trimming of seam al- 
lowances is necessary, except near the 
bust point on the princess seam, but clip 
the curves thereand atafew points along 
the other seams, so they'll lie flat. For the 
outer layer, press the seams open, and 
trim the felt to '4 in., the batiste to 4 in., 
and leave the fashion fabric untrimmed 
except at the bust. Clip the curves, then 
tack the seam allowances down with the 
feather stitch. 

Boning adds rigidity to fabric without 
adding weight, and without changing the 
texture of the fabric. Rigilene webbed 
boning (available at most notions coun- 
ters, or by mail from G Street Fabrics’ 
mail-order services, 12240 Wilkins Ave., 
Rockville, MD 20852; 301-231-8960 or 
800-333-9191, orders only) is ideal be- 
cause it can be shaped to the contours of 
the princess seam with steam and an 
iron, and you can stitch right through it, 
without needing to create a casing. 
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The coreetinside the bodice 


The inner layer, shown here 
from the cotton twill underlin- 
ing side, is lined (in fuschia) 
on the boay side. The lefft- 
hand seam shows how boning 
is tacked over the center of 
the seam, then machine 
stitched in the well of the 


seam. The allowances are 
feather-stitched to the under- 
lining. The center seam shows 
how a Zipper is machine 
stitched face up, to be cov- 
ered later by the fashion-fab- 
ric layer. At right, the bust dart 
has been boned like a seam, 


and additional boning was 
stitched to the underlining on- 
ly to support the bust on ei- 
ther side. The twill tape at the 
top edge holds the easing 
there in place. The boning at 
the top edge helps keep the 
edge from curling away from 


the body. The’ waistband, 
stitched to the boning, holds 
the garment securely in place 
on the figure. Buttonholes al- 
low it fo fasten behind the zip- 
per. The tape beneath the 
bust holds the bones there 
against the body. 


Don’t be shy about adding bones. 
They'll contribute to the wearer’s sense 
of security, and it’s better to have more 
than enough than to risk embarrassing 
her. I reinforce every vertical seam witha 
bone, and on either side of a button clo- 
sure, as described at right. Bones can also 
be added where there is no seam. [ usual- 
ly add one to the center front or back, and 
will reinforce the bust on either side if 
the pattern has a bust dart instead of a 
seam, as in the photo above. Except to re- 
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inforce design lines that dip a little below 
the waist in front (like the points at the 
bottom of a vest), you don’t need to ex- 
tend the boning below the waistband. 

To insert bones, first cut them to the re- 
quired length (about '4 in. shorter than 
the seam they'll cover) and hold the ends 
over a match to blunt them, so they won't 
cut through the fabric. Position the lower 
end of the bones 4 in. above the waistline 
on waist-length garments, but right on 
the actual waist level on long-line gar- 





ments. They can be stitched along the 
edges, or right through the center. To add 
them to a seam, tack them permanently 
to the underside of the seams and cen- 
tered over it, as shown above. This makes 
it easier to sew them in the correct posi- 
tion, as well as keeping them flat to the 
seam allowances after completion. Using 
a leather needle, or a heavy jeans needle 
(described in Basics, which starts on p. 16), 
stitchfrom the right side of the inner lay- 
er, in the well of the seam. This has the 
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advantage of holding the garment up all 
along the length of the scam, not just 
atthe points of stress atthe ends of bones 
in casings. 

If youre adding bones where there is 
no seam, they need to be attached to the 
underlining only, before the seams are 
sewn. Stitch them down around the 
edges and across the ends. 


The waistband 

The waistband is one of the keys to Keep- 
ing the bustier up. It is a 1-in.-wide gros- 
grain ribbon or twill tape whose bottom 
edge falls at the actual waistline marks, 
on the underlining side of the inner lay- 
er. The ends will be caught in the under- 
and overlap seams if you’re using a but- 
ton closure, or will hook together if 
youre using a zipper. Cut the band mate- 
rial to the measure of the waist of the gar- 
ment, minus “A in. to 1 in., plus a few ex- 
tra inches for seam allowances, or for 
hooking. Pin the band to the seams with 
its edge on the waistline marks, distribut- 
ing the shortage ecqually between the 
bones, then hand stitch the band to the 
edges of the bones. 

The amount of extra length you need 
for the band, beyond the reduced waist- 
line measure, is equal to the total over- 
and underlap, plus a little for catching in 
the seams, if you're using buttons. If 
youre using a zipper closure, make two 
buttonholes the same width as the waist- 
band in the inner layer, one on each side 
of the zipper, 2 to 3 in. away and parallel 
to it (see the photo on p. 55), and pull the 
waistband through. After completing the 
garment, fasten a hook and eye to the 
ends, remembering to Keep the total 
band length “4 to 1 in. smaller than the 
waist measure. 'This will take up any 
stress that might burst the zipper. Las Ve- 
gas showgirls have bands like these in 
their costumes. 

Speaking of showsgirls, this is the time 
to embellish the outer layer, if desired, 
before the layers are joined together. 


Final construction 

Once the embellishment is done, pin the 
outer layer to the inner layer right sides 
together and baste along the perimeter. 
(An old tailor once said to me, “Basting is 
half sewn!” It’s good advice.) Then stitch 
the seam, leaving a large opening to turn 
the garment—turning a boned garmentis 
like trying toturn a cardboard box inside 
out. The section you leave open will de- 
pend on your particular pattern. For 
bustiers, I usually leave open the top edge 
between the princess seams at center 
front if there’s piping and/or trim there 
to conceal the hand stitches that will 
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Kenneth King’s extraordinary embellish- 
ments, as shown above, make his strap- 
less garments look like the decoration is 
the best part. Those who have worn them 
also love the comfort and security of 
knowing that the garments will stay up. 


close the seam. For dresses or a bustier 
where there is no trim or piping on the 
top edge, the bottom edge of the corset ob- 
viously makes more sense, since it can 
simply be bound or whipped closed. 

If you're using buttons, before you turn 
the garment, stitch bones long enough to 
extend beyond the top and bottom but- 
tons to both vertical seamlines at the 
opening edges. Stitch right on top of the 
seamline, catching the edge of the bon- 
ing, which should lie on the garment side 
of the seam. 

Trim the seam allowances as follows, to 


reduce bulk: The felt and batiste layers 
should be trimmed to '4 in., and the fash- 
ion fabric to % in. The underlayer should 
be trimmed to % in. all around. Clip the 
corners and curves in the usual manner. 
If there’s no piping or other seamline em- 
bellishment along the opening seams to 
make turning the edges easy, staystitch 
both layers '4 in. to the allowance side of 
the seamline, then trim the underlining 
and interlining layers to '4 in. from that. 
Turn the garment right side out, pressing 
over a ham to get the proper curve 
around the figure. 

‘The opening is now closed by hand with 
a simple running stitch. I use a No. 2 sur- 
gical curved ncedle, available at surgical 
supply houses (these are much finer than 
the curved utility needles sold at notions 
counters). This makes the process much 
easier. Press the remaining seam al- 
lowances under, concealing the stay- 
stitching, forming a clean, smooth edge, 
and allowing the outer-layer edge to ex- 
tend beyond the underlayer edge. 

After closing the garment, hand tack all 
layers together in the well of the princess 
seams about ‘4 in. down from the upper 
edge. This will keep the lining from 
rolling over the top edge of the garment. 

Here’s how to treat the buttons and but- 
tonholes: For the buttonhole side, baste 
along the edge of the bone, and mark the 
buttonholes (which must be horizontal, 
to take the stress) so that the ends butt up 
againstthe bone. This forms a kind of cas- 
ing, and allows the buttons to rest against 
the bone. Before basting the edge, roll the 
inside edge slightly in towards the under- 
layer. This shortens the underlayer 
enough so that when the garment is 
worn, the edge won't curl outward. For 
the button side, stitch the buttons 
through the bone, but not all the way 
through to the lining piece, so no stitches 
show on the outer layer. 

For a zipper opening, choose a side 
seam, if possible, and if the garment isa 
bustier, use a separating zipper. Machine 
stitch the zipper over the seam at the 
opening on the wrong side (the boning 
side) of the inner layer, with the pull tab 
facing up. Form the outer-layer zipper 
opening for it by hand, creating a lapped 
zipper (front over back for a side open- 
ing), tacking the layers together on each 
side, then put a hook and eye at the top. 
Have fun! ini 


Kenneth D. King makes his lavishly em- 
bellished hats, garments, and furniture 
for the rich and famous from his studio at 
1156 Howard St., San Francisco, CA 
941083. He teaches the rest of us in classes 
and workshops around the country. 
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Crochet is 
Quick and 
elegant 


by Nancy Nehring 


2S earching for buttons in a fab- 

ric store is not my favorite ac- 
tivity. One day, after a wasted 
trip trying to find buttons for 
a silk jacquard blouse, I went home and 
crocheted them instead. In two hours I 
had the buttons I wanted. 

Crocheted buttons make up quickly 
and easily. Besides buttons, these small 
projects readily become interesting ear- 
rings, pendants, brooches, and cuff links. 
By changing threads and stitches, you 
can create an infinite variety of colors 
and textures, like those in the photo at 
left and on p. 59. Some require no more 
knowledge of crochet than a single stitch. 
You need only three items to get started— 
thread, a steel crochet hook, and a button 
mold or stuffing. You crochet the button 
top separately, working more tightly 
than for normal crochet so the button 
will be firm and keep its shape, then fin- 
ish the button on the mold. Since but- 
tons are small, compared toa project like 
a sweater, the work goes quickly, even 






Delicate buttons crocheted in silk thread 
can perfectiy match a silk jacquard blouse 
or an evening jacket cuff. All a button 
takes is a crochet hook, thread or yarn, 
and a mold. For instructions for the metal- 
lic circle button on the cuff, see p. 59. 
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with fine thread. After prac- 
ticing, you should be able to 
complete most buttons in ’4 
to 4 hour. 

If possible, crocheta button 
before making the button- 
holes on your garment. Cro- 
chet may add substantially to 
the size of the button mold, 
evenusing the finest threads. 

If you choose a thread size 
different from the one sug- 
gested in the pattern, adjust 
by using a different size mold 
to fit the crochet, or change 
the number of rounds on the 
top and side to fit your mold. 


Threads 

You can make wonderful but- 
tons from many different 
types of threads and yarns. 
Generally, the smaller the 
button, the finer the thread you will use. 
Cotton crochet thread, ranging in size 
from 100 (finest) to 10 (thickest), is a 
good choice for your first buttons. I like 
size 80, called tatting thread, which 
comes in a wide range of colors. 

Silk buttonhole twist makes a button 
with a beautiful luster. Rayon machine- 
embroidery threads, such as Sulky and 
Altazar, are available in many colors at 
fabric stores and produce a silklike but- 
ton. Linen thread for lace making produc- 
es strong, durable buttons, although the 
colors are limited. 

Yarn can be used to make matching 
buttons for knitted garments. Separate 
yarn plies and work with a single ply to 
make a delicate, durable button. Try un- 
raveling thread from fabric to make 
matching buttons. Don’t be afraid to ex- 
periment with unusual threads. See 
“Supplies” on the facing page for a source 
of many threads. 


Crochet hooks 

Using a steel hook for fine work is no dif- 
ferent than crocheting with a larger alu- 
minum or plastic hook, except that the 
work comes out smaller. Steel hook sizes 
range from 14 (smallest) to 00 (largest). 
Select the size to match your thread, 
which should just fill the groove of the 
hook. I use a size 13 or 14 crochet hook 
with size 80 tatting cotton. 


Molds and stuffing for shaping 

Most buttons require a mold or stuffing 
for support. When choosing a button 
mold, you should select a material that 
can be cleaned the same way as the gar- 
ment, or crochet button covers and re- 
move before cleaning. Or you can make 
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Make the baby bullion button with a size 13 steel crochet hook and 
size 50 crochet cofton. Affer crocheting the bullions, or knobs, over 
a small metal washer, complete the button in simple single crochet. 


removable buttons, described in “Attach- 
ing the button” at right. 

Self-covered button blanks are my fa- 
vorite choice of mold for buttons. Avail- 
able in many sizes in notions depart- 
ments, they are made in two pieces: a top, 
and a back that has a shank in the center. 
Use larger sizes for pendants and 
brooches: remove the shank and attach a 
cord or use hot glue to add a pin back. 
Self-covered earring molds have a post at- 
tached to the back instead of a shank. 
Button molds, earring molds, and remov- 
able button covers are available in the no- 
tions area of fabric stores. 

Crochet is too thick to fit between the 
top and back of the mold. Instead, cover 
the mold according to its package direc- 
tions with a thin fabric such as batiste or 
broadcloth in a coordinating color, since 
this fabric will show through the holes in 
the crochet. Then cover the entire button 
with crochet, forming a cap over the cov- 
ered mold. 

The plastic or brass rings used for café 
and balloon curtains can also support 
crochet. For small buttons, use a knitting 
stitch count marker or flat washer. 

You can make round, ball-like buttons 
with only a dense center of polyester bat- 
ting for support. Cut equal-size circles of 
batting so all your buttons match. Beads, 
purchased buttons with or without 
shanks, bottle caps, or champagne corks 
with the stem cut off can all be used to 
give shape to your buttons. Cover these 
molds by cutting a circle of fabric just 
larger than twice the diameter plus the 
depth. Fold the fabric over the mold and 
whipstitch the back together, or gather 
the outer edge to the center back of the 
mold and sew. 


Anatomy of a button 

The crochet work for a but- 
ton can be divided into three 
sections: the top, the side, and 
the back. The top may be flat 
or domed, and is usually cro- 
cheted in a circle from the 
center outward like a doily. 
On each round, the number 
of total stitches increases by 
eight to twelve stitches, de- 
pending on the type of stitch 
(single, double, or treble). A 
round of treble crochets may 
require more than eight ex- 
tra stitches to keep the work 
flat. For a domed mold, add 
fewer stitches in the outer 
rounds so the top curves to 
fit the mold. 

The side rows cover the but- 
ton depth and contain equal 
numbers of stitches, giving 
depth without increasing the diameter. 
Some buttons with a sharp edge have 
no side section. Once you've crocheted 
the side of any of these buttons, you're 
ready to slip the mold into the cover or 
stuff it firmly. 

Last, you close the back to keep the cro- 
chet on the mold. One method is to de- 
crease two stitches into one continually 
until you reach the center back. Another 
method is to tie off the crochet, leaving a 
yard-long thread tail, and sew with the 
tail in a star pattern across the back (12 
o'clock to 6 o'clock, 1 o’clock to 7 o’clock, 
etc.) to hold the crocheton the mold. 


Attaching the button 

Attach the finished button to the gar- 
ment using one of three methods: For a 
button with a shank, simply sew the but- 
ton to the garment. For a button without 
a shank, sew it to the garment by catch- 
ing afew threads at the center back of the 
button, or add a shank with afew loops of 
thread covered with buttonhole stitches 
(see Basics, which starts on p. 16). 

Here’s my trick for making a button 
that’s removable for cleaning: pair the 
crocheted button with a small, flat, two- 
hole plastic button back to back, making 
a short shank if the button does not have 
one. Make buttonholes on both sides of 
the garment to fit the smaller plastic but- 
ton. Simply unbutton to remove for laun- 
dering. This method works for cuff links 
too, and you can use use crocheted but- 
tons on both sides. LJ 


Nancy Nehring lives in Sunnyvale, CA, 
and ts working on a book about making 
buttons of crochet, needle lace, embroi- 
dery, and braid. 
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Crocheting 
the finishing 
touches 


You can create wonderful 
buttons for your garments by 
following the patterns below. 
Practice first with a larger 
yarn and hook to familiarize 
yourself with the stitches. 


Find stitch instructions for 
chain (ch), single crochet (sc), 
half dowble crochet (hdc), 
double crochet (dc), treble (tr), 
and double treble (dtr), in 
Basics, which starts on p. 16. 
An asterisk (*) means that 
the chain of 1, 2, or 3 sts at the 
beginning ofa round counts as 
the first sc or dc of that round. 
When you see [{ to |, repeat the 
stitch(es) belLween brackets. 


Slwlejelics 


Susan Bates Steelite hooks, 
Candlelight metallic yarn, size 
50 crochet cotton, size 80 
tatting thread, and Kanagawa 
silk threads are available by 
mail from the Craft Gallery 
(PO Box 145, Swampscott, MA 
01907; 508-744-2334). 


Sire (Sasielireya' 


This easy buttonis worked 
entirely in single crochet in 
closed circles. (See gold button 
onp. d¢.) 





e Candlelight gold metallic 
yarn 

e Size 9 steel crochet hook 
e |-in. (size 45) half-round 
button mold 


Note: This style button can 
be worked as a circle (gold 
button) or a spiral (white 
buttons on p. 57), depending 
on whether you close each 
round witha slip stitch or 
not, respectively. 
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Top: 

Rnd 1:Ch 4, slip stitch (sl st) 
1st to last loop to form a ring. 
Rnd 2: Ch 2*. 7 scin ring. SI st 
to join. 

Rnd 3:Ch 1*.2scin each scof 
prev rnd. SI st to join. 

Rynds 4, 5, 6: Ch 2*. 1 scin 1st 
and 2 scin nextsc of prev rnd; 
repeat around. SI st to join. 


Side: 
Rnd 7: Ch 2*. Sc around. SI st to 
join. Insert mold. 


Back: 

Rnd 8: Ch 1, scin every other 
sc of prev rnd. Tie off; anchor 
back by sewing in a star design, 
as described on facing page. 


Cluster Button 


A group of five 
double 
crochet 
stitches 
forms each 
cluster, or 
petal. 





e No. 80 red tatting thread 
e Size 14 steel crochet hook 
e 6 in. (size 24) half-round 
button mold 


To dc5 together (dcdtog): 
[Wrap yarn once over hook 
(yo), insert hook, draw a loop 
through, yo, draw through 2 
loops]; rep 4 times in same 
space. Yoand pull through all 
6 loops on hook. 


Top: 

Rnd 1: Ch 8 and join with sl st 
toformaring. 

Rnd 2, form inner ring of petals: 
Ch 2*. 8 [dcedtog, ch 2] in circle. 
Sl st to join top of last puff to 1st. 
Rnd 3, create a ring of paired 
petals: Sl st into 1st ch 2 loop. 
Ch 2*. 2 [dedtog, ch 2] in each 
ch 2 loop around. SI st in top of 
1st puff to join. 


Side: 

Rnd 4:81 st into 1st ch 2 loop. 
Ch 2*. 3 dc in each ch 2 loop 
around. SI st to join. 

Rnd 5: Ch 2*. Dein each de 
around. SI st to join. Insert mold. 


Back: 

Rnd 6:Ch 1.Scin every other 
st around, continue to center 
of back. Tie off. 


/DaisyButton 


This button 
makes a 
wonderful 
cufflink 

on a crisp 
white shirt. 
Single 
crochet in 
circles forms the center; each 
curved petal ts formed bya 
sequence ofnine stitches 
from short to tall, and back 
to short. 





e No. 80 yellow and No. 80 
white tatting thread 

e Size 14 steel crochet hook 
e “6 in. (size 24) half-round 
button mold 


Top: 

Rnd 1: With yellow thread, ch 
4,slsttoform ring. 

Rnd 2: Ch 2*. 8 scinring, sl st 
to join. 

Rnd 3: Ch 2*. 2 scineachsc of 
prev rnd. SI st to join. 

Rnds 4, 5, 6: Ch 2*. Sc in 1st 
stand 2 scin nextst of prev 
rnd; repeat around. SI st 

to join. 


Side: 

Rnd 7: Ch 3*. De in each sc of 
prev rnd. SI st to join. 

Rnd 8: Ch 2*. Scin each dc of 
prev rnd around. S! st to join. 
Insert mold. 


Back: 

Rnd 9:Ch 2, sc in every other 
sc of prev rnd; repeat to center 
of back. Tie off. 


Petals: 

Rnd 1: Attach white thread 
around bar of de with sl st, 

[ch 5, sc around fourth dc] 
repeataround (use third or 
fifth dc to make it come out 
evenif necessary). Sc around 
1st de to join. 

Rnd2: Se, hde, de, tr, dtr, tr, dc, 
hdc, sc in each loop around. Sl 
st to join. Tie off. 


Baby Bullion Button 


Form center 
bullions 
over a fiat 
metal 
ring. For 
firm, tight 
bullions, use 
ahook withan 

untapered shank, such as the 
Susan Bates Steelite hook. 





e No. 50 cotton crochet thread 
(I used white and dyed it after 
completion. You can also use 
Kanagawa No. 16 silk thread, 
available in 211 colors.) 

e Size 13 Susan Bates Steelite 
crochet hook 

e 4mm flat washer with 2mm 
inside diameter, from hobby 
shop (called a 2mm washer, 
Dubro No. 2107) 

e “/6 in. (size 18) half-round 
button mold 


Tomakea bullion: Startwitha 
single loop of thread on hook. 
Yo 7 times between loop and 
hook. Take up thread through 
center of ring; holding all 

8 loops (7 yo plus original loop) 
on shank of hook at bottom so 
they don’t slip; pull loop on 
hook through 8 loops on shank 
with twisting motion, or pick 
loops off one ata time. Sc over 
ring to hold bullion in place. 


Top: 

Rnd 1: Attach thread to 
washer witha slip knot and 
pull up a loop. Make 6 bullions 
with sc between, as described 
above. Join with sl st. 

Rnd 2:Ch 1. Sc in top of each 
bullion and in each se 
between, for 12 sts. Join. 
Rnd 3:Ch1*. 2 scin each sc of 
prevrnd. Join. 

Rnds 4 & 5:Ch 1*. Se around. 
Join. 


Side: 
Rnds 6 and 7: Repeat rnd 4, 5. 
Insert mold. 


Back: 

Rnd &:Scin every other sc 
of prev rnd to center back. 
Tie off. —N.N. 
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Working satin stitch 
in small triangles 
(green bands) 
yields texture and 
depth. Blended 
threads and larger 
triangles or 
trapezoids (blue 
area above band 
and purple square 
below) produce 
more subtle texture. 
And as the inside of 
the skirt reveals, the 
author uses surface 
satin stitch, which 
covers only the 
outer side of the 
fabric. 
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Embroidery 





with Texture 


A surprising blend of color and deptn 
comes from one simple stitcn 


by Karina Martens 


exture and color have motivat- 

ed me for as long as I can re- 

member. As a child, I would 

stand in front of the beautiful 

colors of embroidery floss in 
the sewing store, imagining which ones I 
would take if I could. Finally, my mother 
agreed to buy me the colors I wanted if I 
promised to learn embroidery. I began 
with a transfer pattern but quickly found 
that it was much more fun to create my 
own designs. I now use satin stitch al- 
most exclusively. I think this stitch ap- 
peals so strongly to me because of the 
many ways you can arrange the parallel 
groups of thread and blend colors to pro- 
duce different textures. 


Texture 

The type of fabric you choose to embroi- 
der is not critical: ’ve been embroidering 
skirts all over, making them into an en- 
tirely new fabric, as shown on the facing 
page and at right. Since my embroidery 
completely covers the fabric, adding 
weight and thickness, I use a variation of 
satin stitch that does not cover the back 
side of the fabric (see Basics, which starts 
on p. 16, for a drawing of surface satin 
stitch). This also saves a lot of floss. While 
working on my first skirt, I discovered 
that if the stitches are laid down in a tri- 
angular pattern, an illusion of three- 
dimensionality is formed. I'd worked 
fairly large triangles on the background 
of the first skirt, and I wanted to know 
what would happen if I sewed in smaller 
triangles and how varying thicknesses of 
thread would affect texture. 

The green borders of the skirt are sewn 
in tight triangles, while the rich blue sec- 
tion at the top is sewn in larger, less pre- 
cise triangles. The smaller the triangle, 
the more dramatic the texture appears. 
Texture is also enhanced by using the full 
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six plies of thread because the thickness 
adds depth. I used three-ply thread on the 
band of women, however, so I could do 
more detailed work. 


Color 
Playing with color is my favorite part of 
embroidery. Choosing colors is a gradual 
process. If you know what you want fora 
specific area, pink and yellow flowers, for 
instance, embroider the flowers and then 
take the work to the fabric store, hold it 
up to the racks of embroidery floss, and 
see what jumps out at you. 

You can blend colors using combined 
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Author Karina Martens uses allover 


embroidery to restore her old skirts. The 
“Women’s Skirt,” which she wears here, 
used to be a three-tiered white cotton 
skirt. Now it celebrates the achievements 
of women in riotous texture and color. 


thread. For example, you get a rich pur- 
ple effect by using two skeins of embroi- 
dery floss: three strands of deep purple 
combined with three strands of dark 
blue. The blue at the top of the skirt 
shown here combines two strands each 
of three shades of blue. You can see both 
colors on the facing page. 

The best way to avoid ending up witha 
jumbled ball of embroidery thread is to 
pull out ends from all the skeins of 
thread you want to combine, cutting 
them together into 18- to 24-in. lengths 
until all the thread has been pulled out. 
Then separate and recombine one set of 
colors ata time, knotting the ends of each 
combination to keep them together. 


Tips for embroidery on garments 
Since I work on already-made clothing, 
the size and shape are predetermined. 
But thick embroidery changes how a gar- 
ment hangs, making it much stiffer. A 
garment’s shape partially dictates a pat- 
tern design, but there is a lot of room for 
creativity. You can mark with a perma- 
nent ink ballpoint pen, since all the lines 
will eventually be covered. 

Embroidering over gathers creates a 
deeply buckled fabric. Basting gathers 
flat beforehand helps, as does embroider- 
ing across them rather than following 
them lengthwise. It’s also a good idea to 
work solid areas of color over gathers. 

Another challenge presented by em- 
broidering on already-made clothing is 
the fastenings. I remove buttons and 
snaps, embroider over where they go, 
and then replace them. Zippers can be 
outlined with trim or covered with a rib- 
bon or embroidered placket. LJ 


Karina Martens has recently graduated 
from the University of Wisconsin at Madt- 
sonand currently lives in Colorado. 
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Preparing Fabric 
for Sewing 


How to find and straighten the grain 
of woven and knit yardage 


by Shirley L. Smith 


& f the fabric you're 
planning to sew with 
was woven or Knit, it 
has grainlines. And 
if you want your pro- 

ject to turn out as well as pos- 
sible, the first thing you need 
to do with that fabric is make 
sure the grains are straight. 
Checking the grain of new fab- 
ric as soon as you get it home 
gives you the choice of return- 
ing it at once if it’s flawed, or 
correcting it before you sew 
with it. Here’s how to tell if 


your fabric is off grain, and 
what to do about it if you still 
want to use it. The drawing on 
the facing page shows how to 
locate the various grainlines, 
and describes how they dif- 


fer. Let’s consider woven fab- 


ries first; Tll come back to 
knits later. 


Why grain is important 

The significance of grain is as 
simple and fundamental as 
gravity. If you want your gar- 
ment to hang smoothly, with- 


out wrinkles and distortion, 
it must be cut so that one of 
the grainlines hangs vertical- 
ly, plumb with the center 
front, the center back, and 
with the center of the sleeves. 
In most garments, this verti- 
cal grainline is the fabric’s 
lengthwise grain. Garments 
are sometimes cut with the 
crosswise grain plumb with 
the centers to take advantage 
of a crosswise pattern or de- 
sign on the fabric. Of course, 
some garments are cut with 


the centers on bias, but that’s 
another topic. 

In woven fabrics, either 
grain can work as long as you 
position it precisely when cut- 
ting to parallel the garment 
centers (and thus the pull of 
gravity), and as long as the 
lengthwise and _ crosswise 
grains are atexactly right an- 
gles to one another to begin 
with. Cutting exactly on a 
grainline depends on accura- 
cy when laying out your pat- 
tern pieces. To make sure the 





Every sewing project should start out with a layout like this: The woven yardage has been pinned in half, with selvages and crossgrain 
ends together. If you see wrinkies at the fold, like those you can see here, your fabric is off grain. Read on for your options. 
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Grain direction on knits and wovens 
Wovens 


pelvage — 





Lengthwise grain 
Strongest grain, 
drapes straightest, 
has the least stretch. 


grainlines are square to each 
other you may have to manip- 
ulate the fabric before cut- 
ting. This is what “straight- 
ening the grain” means. Both 
steps are critical for grain- 
straight garments. 


How fabric gets off gram 
When fabric comes from the 
loom, the crosswise, or weft, 
threads are at exactly 90 de- 
grees to the lengthwise, or 
warp, threads. Inotherwords, 
it’s grain perfect. But before it 
gets to the fabric store, all 
commercial yardage has been 
rolled back and forth from 
bolt to bolt for processes such 
as finishing, printing, and 
cutting. Each time it’s rolled, 
it stands a chance of being 
pulled off grain. 

If the fabric has a perma- 
nent finish applied to it after 
being pulled off grain, the 
grains will be permanently 
locked in the off-grain posi- 
tion, and cannot be straight- 
ened. Permanent finish desig- 
nations include “permanent 
press,” “durable press,” “crease 
resistant,” “stain resistant,” 
“water repellent,” and “bond- 
ed.” A permanent finish will 
usually be noted on the end of 
the bolt. Temporary finishes, 
which may be labeled “pre 
shrunk,” “shrink resistant,” 
“Sanforized,” or “flame retar- 
dant,” will wash off and won’t 
affect the grain. 
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clinging drape. 


How to check the grain 
The best way to check the 
grain of a woven fabric is to 
lay the edges together, selvage 
to selvage and crossgrain to 
crossgrain, and see if the fab- 
ric lies flat. To make sure 
you've got the crossgrain, you 
can pull a thread on one end 
of the yardageand cutalong it 
or tear the fabricfrom selvage 
to selvage. If the fabric has a 
crosswise woven-in — stripe, 
you can cut along the edge of 
that stripe. Printed stripes 
can't be used to verify grain, 
since the design could easily 
have been printed when the 
fabric was off grain. For this 
initial checking, it’s only nec- 
essary to establish the cross- 
grain on one end. 

Pin the crossgrain line to it- 
self on the straightened end. 
Place the yardage on a flat, 
smooth surface, and pin the 
selvage edges together. Ideal- 
ly, your working surface will 
have a grid pattern on it so 
you can use it to check 
straight edges (see “Choosing 
a grain board” on p. 64). 

If the yardage lies smoothly 
on the board with no ripples 
along the folded edge, the 
grainlines are straight, and 
you can now preshrink it. 
Most fabric will be in this cate- 
gory. But if the fabric has rip- 
ples along the fold line, like 
those in the photo on the fac- 
ing page, the crossgrain is not 





Correcting off-grain wovens 


selvage — 
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Crosswise Crosswise 
grain grain is 
Has more called 
give than Q COUISE, 
lengthwise, usually most 
drapes stretchy 
fuller. direction. 
Bias bi Lengthwise grain 
Not a grain, (straight of goods) 
direction of is called a rib; has 
greatest stretch, least stretch. 
most fluid, 


at right angles to the length- 
wise grain, and you should 
straighten it, if possible, be- 
fore proceeding. 

I straighten every length of 
woven yardage I buy, unless 
it’s so loosely woven or light- 
weight that the grain shifts 
just from handling it, as with 
some chiffons. With these fab- 
rics, you should establish the 
crossgrain at each end as usu- 
al, but you can often correct 
the grain as you lay the fabric 
out for cutting, holding it in 
place with weights, especially 
if your cutting surface has a 
straight-line reference. 

Sometimes you'll discover 
that the crossgrain is curved. 
It’s usually possible to correct 
this kind of distortion by ad- 
justing the fabric as it lies 
flat, and steaming it. 


Straightening the grain 

If your fabric needs straight- 
ening, first unpin and unfold 
it, then trim the other end 
along the crossgrain, so you 
can check both ends after 
straightening. To return the 
crossgrain to its original posi- 
tion, simply pull on the bias 
in the opposite direction of 
the distortion, as shown in 
the right-hand drawing above. 
Start in one corner, grab the 
selvage in one hand and the 
raw edge in the other, and 
stretch them apart on the bias, 
then move your grip on both 


aa 
a 






Crossgrain 





Pull on bias in opposite direction 
to return distorted crossgrain 
to square. 


edges down a few inches and 
stretch again. Repeat across 
the entire length of the fabric. 

Obviously, this stretching 
can be a challenge with wide 
or heavy fabric, and you may 
need a helper, or a bit of inge- 
nuity. [ll sometimes step on 
one edge to hold it as I pull 
with both hands on the other. 
After pulling across the whole 
thing, realign the edges to 
check your progress; you may 
need to do it again or even to 
stretch a bit in the opposite 
direction, if you’ve overdone 
it. If the fabric seems difficult 
to straighten, try steaming or 
dampening it first. 

Once the fabric is straight, 
with no ripples along the fold 
line and both grainlines paral- 
lel with the lines on the board, 
repin the edges and steam the 
entire piece. Let the fabric re- 
lax flat for at least eight 
hours. Occasionally a perma- 
nent finish will not be report- 
ed on the bolt end. If that’s the 
case with your fabric, it will 
return to its crooked state as 
it relaxes, and it will be impos- 
sible to straighten. 


Last resorts 

So what can you do if you 
can’t straighten the fabric? 
Return the fabric to the store, 
or use it knowing the cross- 
grain lines are not straight. If 
you cut the garment so the 
centers are parallel to the 
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Choosing a grain board 


Whatever tabletop surface you choose 
for your sewing workspace, make sure it 
has an overall grid so you've got a clear, 
reliable, and ever-ready reference for 
straight lines. You'll find this useful in many 
ways, but especially during the grain- 
straightening process, as described in this 
article. Even those folding cardboard 
cutting boards can be useful. They’re 
pinnable and easily stored. But if you can 
leave your area set up permanently, |’d 
recommend either buying a table-sized, 
gridded rotary cutting matt, or, if you 
prefer a padded surface, making one 
with a checked fabric top. 

If you choose the mat, provide yourself 
with a lot of inexpensive, small weights, 


so you can use them liberally, since you 
can’t pin into the mat. | have a large 
collection of heavy metal nuts (as in “nuts 
and bolts”), each about an inch wide, 
which | typically space about 4 to 6 in. 
apart around paper patterns and the 
edges of unruly fabric. Even if you don’t 
use the cutters, these mats make good 
working surfaces. There are several 
sources for inexpensive gridded mats that 
will cover up to a 4- by &ff. table, and 
can be easily trimmed to smaller sizes. 
(Try the Sew/Fit Company, PO Box 565, 
LaGrange, IL, 60525, 800-547-ISEW; or The 
Sewing Emporium, PO Box 5049, Chula 
Vista, CA, 92012, 619-420-3490). 

If you'd like a padded, pressable 


surface, cover a sheet of *%-in. exterior 
plywood (I used a full 4- by 8-ft. sheet 
supported on a pair of saw horses) with a 
couple of layers of wool blanket, or with 
nylon spring-back flannel, the padding 
used by dry cleaners on their presses, 
available from tailors’ and cleaners’ 
suppliers. You can also contact Covers, 
Etc., 20970 E. 45th Ave., Denver, CO 80249, 
303-371-9436; they sell the padding for 
$12/yd. plus S&H). For the top, | used a 
woven-check cotton tablecloth, since it is 
more substantial than gingham. Staple it 
carefully to the underside of the board, 
making sure the stripes are straight and 
square to one another as you stretch the 
fabric over the padding. —S.S. 


lengthwise grain, ignoring the 
crossgrains, the garment will 
hang straight, but any visible 
crossgrain design line will be 
distorted and will be impossi- 
ble to match at seams. If the 
fabric is plain or patterned 
only lengthwise, you may 
never notice the imperfec- 
tion. To cut the off-grain fab- 
ric, release the crossgrain 
ends and pin just the selvages 
together so there are no rip- 
ples along the fold line. After 
the fabric is preshrunk, cut it 
as pinned. If youhad planned 
to use the fabric on the bias, 
return it, because the bias di- 
rection only works with grain- 
straight yardage. 


Preshrinking 


I never cut a woven or knit 
garment without preshrink- 
ing the fabric. Even if the fab- 
ric doesn’t shrink, it will of- 
ten handle more easily after 
preshrinking, and if it doesn’t 
launder or clean well, I want 
to know thatbefore I puta lot 
of time into it. Hand or ma- 
chine baste the ends and sel- 
vages together to preserve the 
grain during preshrinking. 
However you plan to clean 
the garment, put the uncut 
fabric through the same com- 
plete process, to avoid an un- 
pleasant surprise the first 
time you clean the garment. 
In other words, wash wash- 
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ables with soap, and dry-clean 
dry-cleanables, don’t just 
have them steamed. Wetting 
from the cleaning fluids can 
cause additional shrinkage. 

[ve used _ the _ tailors’ 
method of shrinking wool- 
ens, called London shrinking, 
which means wrapping the 
yardage in a damp sheet until 
it’s moist, letting it dry, then 
pressing it, but I think it’s too 
time-consuming. I prefer to 
let the cleaner do it. 


Working with knits 

The main difference between 
knits and wovens in terms of 
grain is that, while cutting on 
the straight grain is equally 
important to the drape of the 
knit or woven garment, the 
grain in a knit cannot be cor- 
rected if it’s off. In fact, knit 
fabric really doesn’t have a 
grain as we know it in wo- 
vens. All you can do is locate 
the straight of goods and 
make sure youre cutting on 
it. The straight of goods of a 
knit is the wale or rib run- 
ning in the lengthwise direc- 
tion (see the drawing on p. 63). 


The crosswise element of knit 
fabric is called the course. 
Rolling the fabric from bolt to 
bolt can also distort Knits, 
and if finishing is applied 
when the fabric is distorted, 
the distortion could be per- 
manent, so check the relation- 
ship of the ribs and courses in 
the store, especially if there’s 
a crosswise stripe or printed 
design. But, as with wovens, 
even badly off-grain knit yard- 
age will hang straightifcuton 
the straight of goods. 

Unlike wovens, which I 
straighten and baste before 
preshrinking (so the cleaning 
doesn’t add to the distortion), 
I establish the grain in knits 
only after I’ve preshrunk 
them, which will relax any 
distortion that’s not perma- 
nent. I baste the edges togeth- 
er before preshrinking so 
that the agitation doesn’t dis- 
tort them further. It is impor- 
tant to wash cotton knits 
twice to preshrink. After 
cleaning or washing, release 
the bastings, then locate a 
ribline by pinching the fab- 
ric, folding it until a rib is par- 


Even badly off-grain yardage 
will hang straight if the 
garment is cut on the 
lengthwise grain. 


allel to the fold. Move your 
fingers along the ribline, pin- 
ning at right angles every 4 to 
6 in. Work from the center to 
each end. 

If the layout calls for a sin- 
gle fold and a double layer 
throughout, pin the ribline at 
the fold, usually along the 
center. If you need a single 
layer of fabric, replace the 
pins with a _ thread-tracing 
through a single layer of the 
knit along the pinned ribline. 
If the layout calls for several 
different folds, pin a ribline 
the length needed for each 
fold as you cut out the pieces. 

Gently shake the knit fabric 
and flip itonto the cutting sur- 
face as you would a sheet ona 
bed to smooth the fabric, then 
align the pinned ribline with 
a straight line on the board. If 
the edges of the fabric wantto 
roll, spray-starch them. 

When you've prepared your 
woven and knit fabric proper- 
ly ahead of time, your gar- 
ments won't hang crooked on 
your body, or shrink when 
cleaned. And best of all, when 
you have a burning desire to 
sew, you can begin your new 
project at once. LJ 


Shirley L. Smith is the author 
of The Art of Sewing; Basics 
and Beyond, available from 
her at The Sewing Arts, Inc., PO 
Box 61418, Denver, CO 80220. 
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Patterns in 


Motion 


shifting 
the design 


off center enlivens 
the traditional 


quilt block 


by Lenore Parham 


hat happens 
when you off- 
set a_ tradi- 
tional quilt 
block? Quilt maker Mary Ann 
Rush asked herself this ques- 
tion about the _ traditional 
pineapple pattern (Shown on 
p. 66), which consists of a se- 
ries of narrow strips around a 
central square. By moving the 
center of the pattern off to 
one side, Mary Ann discov- 
ered that the once-predictable 
block suddenly became unfa- 
miliar. The resulting asym- 
metry produces a potentially 
more interesting and natural- 
ly more active design. Fascin- 
ating and often unpredictable 
overall patterns emerge when 
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the individual blocks are put 
together, particularly when 
they're constructed with 
strongly contrasting light and 
dark prints that also vary in 
visual texture, as shown in 
Mary Ann’s quilts above and 
on p. 68. 

First, Pll explain how Mary 
Ann and I[ draft her offset 
block. You can use this con- 
cept toredraft almost any tra- 
ditional quilt block in what- 
ever size, degree of offset, and 
proportional variation you 
desire. The next step is to ex- 
periment with various light 
and dark color placements by 
shading drawings of the 
draft. And finally, PU explain 
the sewing technique that 










we use to 
make a com- 
plex block sur- 
prisingly easy to 
sew accurately. 


Drafting the design 
In my example, the strips on 
one side of the block are twice 
the width of those on the oth- 
er side. A two-to-one ratio is 
easy to work with, and the re- 
sults are visually satisfying. 
Blocks whose dimensions are 
a multiple of 3 in. lend them- 
selves easily to this propor- 
tion. Those that area multiple 
of 5 in. might work more logi- 
cally at a three-to-two ratio. 
Experiment with whatever ra- 
tio of offset pleases you. © 


When 
you group 
asymmetrical 

blocks, a sense 

of motion results, particularly 
if you follow the author's 
suggestions for planning light 
and dark placement. Mary 
Ann Rush’s quilt “Implosion” 
gets its name from the dark 
corner intersections. 
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Iiustration by ¢ Larke 


ing an 
offset quilt block 


To draft any asymmetrical block, you must establish a new 


‘center’ by relocating the horizontal, vertical, and diagonal 


intersection point and dividing these three axes into equal 


increments as shown in the steps below. Any amount of offsetis 


possible, and you may even decide to vary the increments. 
These instructions are based on a 3-in. square. 


Outline 

Q 3-in. 
square (the 
block). Draw 
a vertical line 
1 in. infrom 
left edge. 
Drawa 
horizontal line 
1 in. up from 
bottom. The 
intersection is 
new center 
of block. 








Draw remaining lines 
parallel to first wings. 
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Traditional pineapple block 


Working from 
intersection out, 
Givide each line into 
four equal parts. 
(Spacings will be 
% in. on lines above 
and fo right of 
centerand % in. 
below and to left 
of center.) 


Connect first set 

of four marks 
nearest intersection 
to form center 
square (left). 








(alpaca The traditional pineapple is 


composed of four concentric 
squares whose corners have 
been removed fo give the 
agppecrance of a square on 
point surrounded by narrow 
Strips. 


Connect 

remaining 
sets of marks 
to form outer 
squares. 


Erase 
original 
dividing lines. 


Draw 

diagonal 
line from lower 
left corner to 
upper right 
corner. 


Starting from upperright corner of center square, place four 

marks at %2-in. intervals along diagonal line. The last division will 
be slightly oversized (above). Starting from lower left corner of 
center square, place fourmarks at %-in. intervals along diagonal 
line. Again, the last space will be slightly larger. 





Extend lines to a | Shade in areas 
edges of squares. 
To form acute 
Erase original triangular ‘wings’ 
diagonal line and that will add a sense of 
encroaching corners. motion, craw lines 
connecting shaded 
areas and just touching 
corners of center 
square. 


' = 


Shade 
in wings. 


For your final pattern draft 
and foundation, do not shade 
the sections. 
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Mary Ann and I work in 
miniature with 3-in. blocks, 
but you can try our sample 
draftin any scale. You’ll need 
graph paper scaled eight 
squares to the inch, a small 
transparent quilters’ ruler, a 
pencil, and a good eraser. 
Then follow the steps in the 
drawing on the facing page. 


Experimenting with 
light and dark 

Before you even look at fab- 
ric, Shade in copies of your 
draft with a fine-point black 
marker, as shown at right. By 
working in black and white 
first, without the distraction 
of color, it is easier to concen- 
trate on the shape of the block 
design and its potential. Try 
as many ideas as you can. You 
may also want to introduce 
medium values by shading 
some areas less densely. 


Using a foundation for 
accurate sewing 
Reproduce your draft exactly 
on a foundation that you can 
see through, such as muslin, 
tracing paper, or any of the 
new tear-away _ stabilizers. 
You'll sew each block from the 
center outward by placing pre- 
cut strips on the unmarked 
side of the foundation, right 
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With one block sewn, see how four will look when joined by 


placing the block between two mirrors taped ata right an- 
gle. Rotate the block to see remarkably different sets. Use 
the same technique fo try shading and quilting patterns. 


Shading diagram 





Shade different areas of your draft with black markerto experiment 
with light and dark placement. Add gray tone fora third intensity. 


sides together, and sewing 
along the lines on the marked 
side of the foundation. Strips 
need not be cut precisely but 
must be large enough to allow 
plenty of seam allowance. Fin- 
ger-press each strip after it 
has been sewn and trim the 
seam allowance before plac 
ing and sewing the next strip. 
All points “match” perfectly 
with almost no effort. Our 
foundations are stamped 
with numbers that indicate 
sewing sequence as well, as 
you can see on p. 68. 

Both tracing paper and the 
tear-aways can be removed af- 
ter sewing to lessen bulk for 
easier quilting. Mary Ann ma- 
chine pieces and hand quilts. 
I enjoy handsewing on mus- 
lin for a stable backing, espe- 


cially when I don't plan to use 
quilting or batting. 

To make your foundation, 
use a square of tracing paper 
or muslin 1 in. larger than 
your sample block (4-in. foun- 
dation for a 3-in. block). Tape 
it over the full-size pattern 
youve drafted and trace care- 
fully, using a ruler and a fine- 
point permanent marker. 

If you decide you like this 
technique and want to make 
many blocks, marking foun- 
dations this way can be very 
tedious. Instead, Mary Ann 
had a rubber stamp made of 
her design (stamp available 
from Quilt Arts, 4114 Min- 
strell La., Fairfax, VA 22033). 
Most print shops and many 
office supply stores will make 
a stamp for you of your own 


design. With the stamp, be 
sure to use a permanent ink. 
We use Carter’s Neat-flo 
Stamp Pad Inker and a 4’A- by 
7'4-in. uninked stamp pad. 
(Both are available in most of- 
fice supply or stationery 
stores). Instead of a rubber 
stamp, you could also try us- 
ing heat-transfer pencils or 
smudgeless transfer paper, 
such as Saral from. Dritz. 
Whatever you use, the im- 
print must show through to 
the other side. And if your 
foundations are muslin, the 
marks must be permanent 
through washing. 


Cutting the fabric—You can 
use as few as two or three fab- 
rics or as many as twenty-sev- 
en in a single offset pineapple 
block. (See “Working with 
prints” on p. 68.) I recom- 
mend starting out with four 
or five: a dark theme fabric, 
another dark or medium val- 
ue print in a color found in 
the theme fabric, one or two 
background prints in a very 
light value of a color in the 
theme fabric, and an accent 
or bright color for the wings. 
For your practice piece, try 
putting the theme fabric in 
theccnter square as well as the 
wide, dark-shaded areas. Place 
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Photo by Susan Rabin 


Sewing from the center ouf on a marked foundation: Place 
the center piece right side out on the wrong side of the founda- 
tion, making sure all four sides extend generously beyond fhe 
center square. Then place piece 7 on fhe center, right sides fo- 
gether. To ensure proper placement, stab locator pins through 
fhe ends of the sewing line (left). Turn the foundation over and 
remove the locator pins (make sure the pin holding the center is 
out of the way of your presser foot). Sew along line 1, beginning 


and ending just beyond the line (cenfer). 

Turn the block over and moke sure the strip is sewn correcily. 
Then use your nail to finger-press the piece right side ouf, and 
trim the seam allowance to a scant ‘a in. Continue placing then 
sewing, pressing, and trimming each piece in order. Since each 
seam extends a little beyond ifs line, the next seam will overlap 
it, so you don't need to backstitch. Piece 8 has been sewn 
(right) and every corner looks sharp and precise. 


Working 
with 
prints 


Most quilters collect fabrics in 
color ranges, but for effective 
contrast when working with prints, 
you must also think in terms of 
scale (size) and texture (intensity, 
depth, and variety of imagery). 

Take a close look at your fatoric 
collection. How much variety do 
youreally have? If you collect 
mostly traditional calicos, you 
already have an abundance of 
regularly repeating small-scale 
textures. But for a dynamic 
block, it is important to vary the 
scale and visual texture of the 
prints you plan to use, the 
perfect excuse to expand your 
fabric collection. 

Topreview a fabric, cut slits the 
width of the strips in an unruled 3- 
by 5in. card .Move the card 
over the fabric to get an idea of 
what the fabric will look like in 
the block. 


Texture—In addition to the usual 
florals and foliage, look for spirals, 
dots, plaids, checks, abstracts, 
and geomerfrics, as well as 


fabrics that look like stones, 
feathers, water, or sky. Buy prints 
in scales ranging from little to 
large. You can choose certain 
areas to use, or cut at random 
to exploit the unexpected. 


Scale—Usually the smallest scale 
prints go in the narrowest strips, 
the larger ones in the wider strips. 
But instead of using all one color 
or fabric on a particular side of 
your block, try either several 





You can use both light and dark fabrics to pull a design together 
as well as fo provide a strong contrast in a composition of vari- 
ous-scale prints. Another trick that artist Marilyn Rush uses in 
“Steel Drums” is fo place the same type and scale of fabric in the 
same positions in each of her nine 4-block unifs. 





values of the same color or the 
same value but different 
textures or scales. 


Contrast—The eye is attracted 
to areas of greatest contrast. So 
if you want a dark center square 
to stand out, the fabrics 
immediately surrounding it 
should be light. And to retain 
contrast between light and 
dark areas, choose 
background fabrics that 
support your main fabric rather 
than compete with it. Cut 
narrow strips on grain to 
increase their stability. Plaids, 
however, can be especially 
effective cut on the bias. And 
notice how stripes pull each 
group offourblocks together in 
the quilt at left. 


Getting started—Quilt artist 
Mary Ann Rush often starts with 
a large-scale multicolor print— 
| call it a theme fabric--and 
decides where she will use it in 
the block. For example. in her 
quilt shown at left, the theme 
fabric is a rosy, marbled print 
that appears in the center 
square and the acufe right 
triangles of most, but not all, of 
the blocks. She then picks 
coordinating prints in several 
shades of the colors in the 
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the other dark or medium 
fabric in the narrow dark ar- 
eas. Use one background fab- 
ric for all the light strips, or 
use two fabrics--one for the 
wide areas and the other for 
the narrow areas. 

A rotary cutter, mat, and 
transparent quilters’ ruler 
make quick and _ accurate 
strips, squares, and triangles. 
Cut your strips on grain, mak- 
ing sure that they are at least 
’ in. wider than the widest 
areaeach is intended to cover 
on the foundation. Then cut 
the strips to their approximate 
individual lengths by laying 
them against the full-size pat- 
tern and adding a generous 
'4 in. on either end. Use your 
shading diagram and the pat- 
tern to cut and arrange the 
pieces in order, and use both 
for reference when sewing. 


theme fabric. A bright, highly 
contrasting accent fabric fills out 
her palette. 

For your first offset pineapple 
block, start out by choosing 
your theme fabric, a bold or 
wild large print without much 
white or solid-colored area. 
This will be the starting point 
for the rest of your fabric 
choices. Usually, “% yd. of 
theme fabric is sufficient to 
make a piece with 16 three-in.- 
blocks and a border; you'll 
needlesser amounts of the 
supporting fabrics. 


Sharpening up the effect—if 
your block looks dull or boring, 
check to see that you have 
enough contrast between light 
and dark areas and that your 
accent is really a brighter value 
than anything else so that it 
stands out. Finally, make sure 
that you have enough textural 
variety so that the fabrics 

don't all look alike. Lack of 
contrast is offen the culprit. Try 
making a photocopy of the 
block or the fabrics youre 
considering, as shown at far 
right, to help you determine the 
problem. Eliminating the 
distraction of color is one of the 
best ways to evaluate scale, 
texture, and contrast.—L.P 


April/May 1993 


Sewing sequence—Years ago, 
Lesly Claire Greenberg of 
Quilt Arts, in Fairfax, VA, 
taught us her sewing tech- 
nique. ‘The sewing is done on 
the marked side of the foun- 
dation so that you can see the 
stitching lines, and the fabric 
is placed on the other side. 
This may seem rather awk- 
ward at first, but the result 
will be perfect sewing accura- 
cy without precise cutting 
of individual pieces, a real 
boon when you are dealing 
with a lot of tiny pieces and 
narrow seams. 

Whether you sew by hand 
or machine, use small stitch- 
es just big enough for your 
seam ripper. Backstitching 
with the sewing machine is 
not necessary since the stitch- 
ing lines are always crossed 
with a new line. Just start a 


stitch or so before the line 
and end a stitch after. When 
handsewing, secure your start- 
ing and ending stitches with 
a knotora backstitch. For ma- 
chine work, I recommend 
using a fine cotton thread 
such as Mettler 100 percent 
cotton embroidery thread. 
For handsewing, use cotton 
thread and the same needle 
that you use for hand piecing. 
I use a No. 10 or 12 between 
needle and No. 40 or 50 
thread. Choose a_ neutral 
thread color. 

Begin by placing the center 
square on the unmarked side 
of the foundation, right side 
out. Hold it up to the light to 
see that you've allowed ade- 
quate seam allowance all 
around. Now you sew the 
pieces from the center out in 
numerical order, as shown in 


the top photo on the facing 
page. When you are sewing 
pieces this small, you use 
pins only to guide placement, 
not to hold the fabricin place 
for sewing. 

When the sewing is com- 
plete, press the block. Using a 
quilters’ transparent ruler, 
add a '4-in. seam allowance all 
around the outside edge and 
trim. When sewing blocks to- 
gether, use pins to keep them 
lined up, and press seams 
open to reduce bulk. L] 


Lenore Parham, from Vienna, 
VA, teaches workshops at the 
annual Jinny Beyer Quilting 
Seminar, Hilton Head, SEC. 
Mary Ann Rush’s quilts will 
be on display at G Street Fab- 
rics (11854 Rockville Pike, 
Rockville, MD 20852; 301-231- 
8998) until Mar. 25. 


Evaluating scale, contrast, and texture of printed fabrics by photocopying 


Small-scale 
calicos 


Varied visual 
textures 
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Calendar _ 


Listings are free but must have international, 
national, ormultistate appeal. We regretfully 
cannot publish announcements that lack 
beginning and ending dates, a complete address, 
and a phone number or contact person, or that do 
not deal primarily with fiber. The deadline for the 
Aug./Se pt. issue (available July 15) is May 10. 


EXHIBITIONS AND LECTURES 
ARIZONA: Phoenix Visual Arts Gallery. Fiber, 
Apr. 15-May 5. 214 E. Moreland St., Phoenix. 


CALIFORNIA: New Pieces Fabric & Chamber Mu- 
sic. Scams & Themes quilts, Apr. 2-May 5. 1597 
Solano Ave., Berkeley. 

M. H. de Young Memorial Museum. Unraveling 
Yarns: The Art of Everyday Lafe, till June 27. Gold- 
en Gate Park, San Francisco. 

L.A. County Museum of Art. Japanese painted 
screens & textiles, Apr. 1-May 30. 5905 Wilshire 
Blvd., L.A. 

San Francisco Craft & Folk Art Museum. Beads: 
Ancient, Traditional, Tribal & Trade, till Apr. 25. 
Bldg. A, Fort Mason,San Francisco. 


CONNECTICUT: Wadsworth Atheneum. Silk Quilts, 
through summer 93. 600 Main St., Hartford. 
Guilford Handcrafts. ARTQUILTS, May 16-June 
12. Mill Gallery, Rt. 77N, Guilford. 


COLORADO: Loveland Museum & Gallery. State 
ofthe Art: Contemporary Fiber. See Notes, p. 72. 
Colorado State Univ. F) Ringgold’s Story Quilts, 
till Apr. 23. Clara Hatton Gallery, Fort Collins. 
One West Art Cntr. Fiber Celebration ‘93, North- 
ern Colorado Weavers’ Guild, Apr. 16-May 14. One 
West Art Cntr., College at Oak Plaza, Ft. Collins. 


INDIANA: Conner Prairie Museum. Simmerma- 
cher Coverlets, through Oct. 31. 13400 Allisonville 
Rd., Fishers. 

Indianapolis Museum of Art. A World of Textiles, 
till July 4. 1200 W. 38th St., Indianapolis. 


IOWA: Oclagon Cntr. for the Arts. Fiber exhibi- 
tion, till Apr. 25. 427 Douglas Ave., Ames. 


KANSAS: Kauffman Museum. Indian Clothing 
from Guatemala, May 1-Dec. 31. 27th at Main, 
North Newton. 


KENTUCKY: KY Heritage Quilt Sociely. Quilts. 
Apr.30-May 8. Kentucky Horse Park, Lexington. 
American Quilter’s Society. Quilt Show/Contest, 
Apr. 22-25. Executive Inn, Paducah. 


MASSACHUSETTS: Worcester Historical Museum. 
Needlework & quilts, Apr. 22-May 9. 30 Elm 
St..Worcester. 


MONTANA: Helena Quilter’s Guild. Quilts, Apr. 
17-25. Lewis & Clark Library, 120 8S. Last Chance 
Gulch, Helena. 


NEBRASKA: Plainsman Museum. 
quilts, Apr. 3-28. 210 16th St., Aurora. 


Contemp. 


NEVADA: Winchester Community Cntr. Beadwork, 
Apr. 29-June 16. 31308. McLeod Dr., Las Vegas. 


NEW JERSEY: Bergenfield Museum. Quilts, till 
May 1.84 Hickory Ave., Bergenfield. 

Manhattan Quillers Guild. Contemp. quilts, May 
18-June 30. Conant Hall Gallery, Ed. Testing Ser- 
vice, Princeton. 


NEW MEXICO: Farmington. Museum. Focus on 
Quilts, Apr. 5-29. 302 N. Orchard, Farmington. 


NEW YORK: Museum of American Folk Art. Great 
American Quilt Festival, May 12-16, Pier92, N-Y.C. 
FLT. Student fashion exhibit, May 18-28. 7th Ave. 
at 27th St., N-Y.C. 


OHIO: Ntl. Audubon Society. Quilts, May 1-31. Aull- 
wood Audubon Cntr., 1000 Aullwood Rd., Dayton. 
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Stan Hywet Needlework Guild. Needlework & 
Quilt Show. Apr. 22-25, Stan Hywet Hall & Gar- 
dens, Manor IIlouse Audiotorium, Akron. 

Quilt National ’93. May 29-July 18. Dairy Barn 
Southeastern Ohio Cultural Arts Cntr., Athens. 


OREGON: Oregon School of Arts & Crafts. Fiber 
art, May 6-30. 82458S.W. Barnes Rd., Portland. 


PENNSYLVANIA: Needleworks ’93. May 28-30. 
Penn Harris Inn, Camp ITill. 

Fiberart International ’93. May 21-June 13. 
Main Gallery, Pittsburgh Cntr. for the Arts, Fifth 
& Shady Ave., Pittsburgh. 


TENNESSEE: Smoky Mountain Quill Show. Apr. 
2-17. TVA West Tower, 400 West Summit Hill Dr., 
Knoxville. 


VIRGINIA: Fiberworks. Rites of Spring, till May 2; 
Oriental Garden, May 3-June 28. All fiber. Torpe- 
do Factory Art Cntr., 105 N. Union St., Alexandria. 


WASHINGTON: Bellevue Art Museum. Celebrat- 
ing the Stitch, May 29-July 7. 301 Bellevue Square, 
Bellevue. 

Adam East Museum & Art Cntr. Quilt as Art, 
Mar. 19-Apr. 17. 122 W. Third Ave., Moses Lake. 
American Art Co. Quilt Art by E. Carter & D. Prich- 
ard, Apr. 8-May 1. 1126 Broadway Plaza, Tacoma. 


WASHINGTON, D.C.: The Textile Museum. Mexi- 
can Samplers, till Sept. 19. 23205 St. NW. 


WISCONSIN: Univ. of Wisconsin-Madison Gal- 
lery of Design. Guatemalan textiles, Apr. 15-May 
16. 1300 Linden Dr., Madison. 


CANADA: Unita. of Alberta Clothing & Texttle Collec- 
tion. Men’s business wear 1955-85. Ilome Ec. Bldg., 
87 Ave. & 113 St., Edmonton, AB; (403) 492-3826. 


OVERSEAS: Europa Quilts ’93. May 15-June 13. 
Cultureel Centrum, Brusselsestraat 63, B3000 
Leuven, Belgium; (32) 16-23-31-23. 


TOURS 

Textile Museum Study Tour lo Ecuador. June 
27-July 13. Weaving. Deadline Apr. 27. High Coun- 
try Passage, 943 Emerson St. Palo Alto, CA 
94301; (415) 328-3636. 

Eye on the Dancing Needle. Tour to Brazil. June 1- 
13. Deadline Apr. 13. Suzanne Brazilian Views, 201 
E. 66th St., New York, NY 10021; (212) 472-9539. 


CONFERENCES AND SYMPOSIA 

Big Sky Quilt Retreat. May 6-9. Holiday Inn, 
Billings, MT. LSASE to P. Peterson, ’93 Quilt Re- 
treat, 1291 Claim Jumper La., Billings, MT 59105. 
Brazilian Dimensional Embroidery Seminar. 
June 9-12, Portland, OR. LSASE to V. Chapman, PO 
Box 16810, Portland, OR 97216-0810. 

Capilal Quilt Festival. Apr. 2-4. Frankfort Civic 
Cntr., 405 Mero St., Frankfort, KY 40601. 

Conf. of Northern California Handweavers. Apr. 
16-19. Community Conv. Cntr., Sacramento. Reg- 
istrar CNCH 93, PO Box 4368, Chico, CA 95927. 
Conf. of Ontario Handweavers & Spinners. 
Northern Lights Conference Aurore Borealis, May 
20-23, Kapuskasing, ON. OHS Conf., S. Pouliot, 18 
Murray St., Kapuskasing, ON PSN 3B1, Canada. 
Creative Sewing & Needlework Fests. Conv. Cen- 
tre, Edmonton, AB, Mar. 20-21; Landsdowne Park, 
Civic Centre, Ottawa, ON, May 29-30. CSN, 2900 
John St., Ste. 200, Markham, ON L3R 5G3, Cana- 
da; (416) 470-7057. 

Embroiderers’ Assn. of Canada. Our Embroi- 
dered Heritage, May 12-17. Vancouver, BC. A. Lun- 
din, 3139 Compass Ct., Coquitlam BC V3C 329; 
(604) 941-6747. 

Handweavers, Spinners & Dyers of Alberta 
Conf. May 7-9. Univ. of Lethbrdige, Lethbridge, 
AB. P. Dedekam, HWSDA Conf,, 1216 Lakewood 
Rd. 8, Lethbridge, ABT 1K 3E 1, Canada. 
Intermountain Sewing & Needle Arts Conf. Sce 
Notes, p. 72. 


Northern Michigan Quilter’s Getaway. May 16- 
19. Bay View, MI. B. Donaldson, 126 Ilorton, Lans- 
ing, M1 48912. 

Northwest Knitters Conf. Apr. 24-25. Seattle Intl. 
TradeCntr.S. Hagedorn, 4617 Issaquah-Pine Lake 
Rd., Issaquah, WA 98027; (206) 392-7328. 
Smocking Arts Guild. Let’s Connect, Apr. 23-25, 
Ramada Hotel, E. Hanover, NJ; All Aboard for In- 
dy Apr. 23-25, Holiday Inn, Union Station, Indi- 
anapolis, IN; Spring Treasures, May 14-16, Holi- 
day Inn, Renton, WA. SAGA 4350 DiPaolo Cntr., 
Ste. C-2, Glenview, IL 60025-5212. 

Smoky Mounlain Machine Knilling Seminar. 
May 22-23. Ifoliday Inn, Pigeon Forge, TN. Stepha- 
nie’s Yarns, 1637 Appian Rd., Bybee, TN 37713; 
(615) 623-1986. 

Southeast Fiber Forum 793. Mountains of Fibers, 
Apr. 16-18. Arrowmont School of Arts & Crafts, 
Gatlinburg, TN. F. Adams, 9252 Ferry Pike, Oak 
Ridge, TN 37830; (615) 927-2212. 

Sludio Art Quill Associates. Annual Meeting, 
May 28-30. Ohio University Inn, Athens, OIT. SAQA, 
PO Box 287, Salida, CA 95368; (916) 488-5660. 


CLASSES AND WORKSHOPS 

Academy of Italian Design. Fashion design in 
Bergamo, Italy, June 21-July 9. D. Goodwin, PO 
Box 42, Newport, OR 97365. 

Allison's Wells School of Arts & Crafts. Spinning, 
lacemaking, batik, quilting, knitting, weaving. PO 
Box 950, Canton, MS 39046; (800) 489-2787. 

Art of Sewing Schools. Apr. 1-3, Chapel Ilill, NC; 
May 13-15, Pittsburgh, PA. ASS, 11760 Berea Rd., 
Cleveland, OIT 44111; (216) 252-2452. 

Intl. Seminar on Textile Arts. Belgium. Aug. 7- 
14. Deadline May L. A. Biesen c/o L. Thi js, Kasteel- 
straat 6, B-3740 Belgium; (32) 89-41-39-14. 

Camp Tuckanitslip. Machine knitting, June 11- 
14. Deadline May 31. Studio by White, 11760 
Berea Rd., Cleveland, OII 44111; (800) 367-0518. 
Horizons Workshops. Felting, Apr. 2-3; silk paint- 
ing, rag rug weaving, May 15-17. 374 Old Mon- 
tague Rd., Amherst, MA 01002; (413) 549-4841. 
Lakes & Loons Gelaway. July 30-Aug.1. Sewing 
in Minnesota Northwoods. Deadline May 30. 
Stitches, PO Box 832, Lake Elmo, MN 55042. (612) 
672-9853. 

Quilters’ New England Retreat. Jacobean ap- 
pliqué, Amish strip piecing, May 3-8. M. Clark, 397 
First Crown Pt. Rd., Rochester, NH 03867. 

The River Farm. Weaving, May 14-16. Rt.1, Box 
471, Fulks Run, VA 22830; (800) USA-WOOL. 
Royal Onlario Museum. The Bedroom: From the 
Renaissance to Art Deco, 3-day lecture series, Apr. 
29-May 2. 100 Queen’s Park, Toronto, ON. 

Rug Uooking School of Nova Scolia. May 9-14, 
Nova Scotia Agricultural College, Truro, NS. M. 
Wentzell, 27 Dawson St., Bridgewater, NS B4V 
1585, Canada. 


COMPETITIONS 

Fabric ’93. Unusual fabrics designed for quilters. 
June 13-26, during Quilt/Surface Design Sympo- 
sium, Columbus, OIL. Deadline Apr. 17. LSASE to 
N. Crow—Fabric ’93, 10545 Snyder Church Rd., 
Baltimore, OH 43105; (614) 862-6554. 

Fantaslic Fibers. National fibers exhibit, 1994. 
Deadline Apr. 1-June 30, 1993.SASEto Yeiser Art 
Cntr., 200 Broadway, Paducah, KY 42001-0732. 
Handweavers, Spinners & Dyers of Alberta. Ju- 
ried show. Lethbridge, AB. May 7-9. Deadline Apr. 
9. Nelle Vande Gutche, 14002-101A Ave., Edmon- 
ton, AB T5N OL2, Canada. 

Northwest Intl. Arts Competition. Crafts in fiber. 
Deadline Apr. 30. Whatcom Museum, 121 Pros- 
pect St., Bellingham, WA 98225; (206) 696-8548. 


CONNECTIONS 

American/ International Quill Assn. ’93 Grant. 
American Intl. Quilt Assn., 14520 Memorial #54, 
Houston, TX 77079; (713) 496-2903. 

Objets D’art National Search. Gallery seeks un- 
known designers, artists, or sewing professionals 
who need exposure to increase their business & 
boost their careers. J.A. Johnson, PO Box 2368, 
Riverside, CA 92516-2368; (909) 684-1866. 
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Heritage Center 


Celebrating the Year 


of the American Craft 


eMachine AppliqueeAfrican- 
American Quilting*Spinninge 
Dyeing*eRug WeavingeFeltinge 
Much...Much...More! 


WEEK-LONG WORKSHOPS 
July 11 - August 13, 1993 


oN L Ones w10),¢ THeDavis & Elkins 
College, Elkins.WV 26241 
(304)636- 1903 


VAN EPS 


FINE FABRICS 
Couture Fabrics at 
Your Fingertips! 


JOIN THE PREMIERE SWATCH SERVICE 
FOR JUST $15 A YEAR! 


YOUR SUBSRRIPTION ENTITLES YOU TO... 


1. 3 MAILINGS A YEAR 
(SPRING/SUMMER, FALL/WINTER & HOLIDAY) 
2. LARGE CARDS WITH 3x3 SWATCHES 
WITH SEWING TIPS, FASHION FORECASTS, PATTERNS, 
BUTTONS, TRIMS, LINING & INTERFACING SUGGESTIONS 
3. ONLY COUTURE FABRICS 
IMPORTED, DOMESTIC & DESIGNER 
(COTTONS, SILKS, LINENS & WOOLENS) 
4, CLUB SPECIALS & 
PERSONAL SWATCH SERVICE 


Join NOW as a Charter Member & Receive a 
FREE Binder to Hold a year of Swatch Cards. 


SUBSCRIBE TODAY! 
1-800-382-5130 
VAN EPS 


FINE FABRICS 
312 WILLOW DRIVE « LITTLE SILVER, NJ 07739 
Attn: MAIL ORDER 
If you are in the area stop by our store 
at the above address, call for directions. 
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: SewPro: Suite 50 2315 B Forest Driwe Annapolis, MD 2140] 








et professional seamstress and tailor, 
















Mary Ellen Flury, personally guide you 
STEP-BY-STEP through every detail you 
need to produce a man’s suit or sports coat. 
This video contains professional sewing tips 
that will make you sew like a pro!!. 
| Call today for your video -- 
only $39.95 plus shipping 
1-800-355-1137 
VISA and MasterCard 


| accepted 
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Introducing vintage and ethnic sewing patterns for the home. 
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AN ENGLISH COTTAGE KITCHEN (#4303) VICTORIA'S BOUDOIR (#302) 


Order your Spring/ Summer NAME ! 
1993 Catalog today! ADDRESS 


Please send $3.00 for your catalog CITY STATE ZIP 
featuring 80 vintage and ethnic clothing Return this coupon with payment to: 

and home-decorating sewing patterns. The Taunton Press, 63 South Main Street, 
#033011 PO. Box 5506, Newtown, CT 06470-5506 
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Notes 


Phote by Mare Wilehines 


Notes ts where you can share news about 
remarkable people and places, special 
products, conferences, organizations, and 
fascinating traditions; or just sound off. 
Write to Threads, 63S. Main St. 

PO Box 5506, Newtown, CT 06470-5506. 


CURRENT SHOW 





State of the Art: Contemporary Fiber at 
the Loveland Museum, Fifth and Lincoln, 
Loveland, CO, is on display until May 2 
and features 85 works, including art quilt- 
er Francoise Barnes’ “Zaire Songe Mask 
IV" (72 by 72 in.). The 35 invited artists in- 
clude weavers, embroiderers, surface de- 
signers, efc., who are known for pushing 
the bounds of their art. A color catalog is 
available for $45. 


SEWING NEWS 


Designer fabric by mail 
I was going to write a note just to let all 
you fabric lovers know thatif you ever 
travel anywhere near southwestern 
Connecticut (Norwalk), you should be 
sure to allow time and funds to visit 
Banksville Designer Fabrics (closed 
Mon.). This small store has an enormous 
inventory of premium-quality fabrics 
(silks, wools, alpaca, cashmere, cottons, 
velvets, etc.) from around the world—as 
wellas from many of the top 7th Ave. 
designers (two large basements hold the 
overflow). Cost: at or below wholesale! 
But now you don't even have to go to 
Norwalk because Banksville has started 
a mail-order business. Since their 
inventory is so large, orderingisa 
several-step process. To receive a Swatch 
request form with a questionnaire that 
will help you and the store determine 
exactly what you desire, send anSASE to 
Banksville Designer Fabrics, 115 New 
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Canaan Ave., Norwalk, CT 06850; (203) 
346-1333. There arethree sections per 
formif youre planning different 
garments. Return the requestform with 
another SASE in which you will receive 
your swatches (maximum 12)andan 
order form. You should order quickly 
because quantity is often limited. 

—Alice Korach 


Alice Korach is an associate editor 
of Threads. 


Kids’ easy-sew doll clothes 

A natural way to interest kids in sewing 
is to start them on designing for their 
dolls. The first garments should be quick 
and easy, with minimal sewing, like 
those shown below. A shopping trip for 
supplies, especially glitzy remnants and 
4 yds., is agreat way tospark enthusiasm. 

An important consideration is ease in 
getting the clothes on and off the dolls. 
Finishing of each garment should be an 
individual decision; leave the backs of 
dresses open or just fasten them at the 
waist with a straight pin, a snap, or hook- 
and-loop tape. There are no hard and fast 
rules because it’s important for kids to 
find their own favorite ways of doing 
things—with your help. 

A bouffant-skirted cocktail dress, like 
the one atleftin the photo, is the quickest 
garment shown. I started making them 
from plastic bags (as shown) because of a 
window display of mannequins in 
garbage sacks in the Elizabeth Arden 
store in San Francisco. But they’re 
equally easy and fun with tissue paper, 
tissue lamé, silky remnants, etc. 

For the skirt, fold an 8- by 10-in. 
rectangle in half lengthwise. Gather the 

















long cut edge to 4 in. on the sewing 
machine by using along stitch and nylon 
thread. Zigzag over the gathers to hold 

in place. (The sewing is almost as easy by 
hand, but this is a terrific opportunity 

to teach kids to use the machine.) ‘Then 
pin the skirt together in back on the doll. 
For the bodice, wrap along strip of 
double- or triple-folded plastic, fabric, or 
tissue paper from shoulder to waist, 
front to back in a figure-eight pattern, 
and then fold another piece to forma 
sash. Put it on, covering the gathers and 
the bottom edge of the bodice, and tie a 
big bow in back. 

The wrap jumpsuit is probably the 
easiest sewing job ever. [tis a strip of 20- 
by 4-in. material folded lengthwise, wrong 
side out, and stitched together for 4’ in. 
along each end for thelegs. Hem the ends 
and turn right side out. Slide the doll’s 
legsin, then pull the loop over her bosom 
and behind her head. Wrap one side of 
the loop around each arm so it ends up 
behind her head. Then pullit together 
over her shoulders and bottom. The belt, 
silver yarn wrapped around and around 
and tied in back, holds it together. 

The two dresses on the right are made 
from children’s socks. The skirts and 
necklines aren’t hemmed because the 
fabricdoesn't ravel. —Yvonne Rawstron 


Yvonne Rawstron is writing a book about 
teaching children tosewand knit for 
fashion dolls. 


Best-kept sewing secret 

The Intermountain Sewing and Needle 
Arts Conference is held every year 
during the third week in June at 
Brigham Young University in Provo, UT— 


Sewing for fashion 
dolls is a great way 
to introduce 
children to 
needlework. The 
clothes shown here 
require minimal 
sewing and offer 
many imaginative 
possibilities. These 
are made from 
socks, fancy 
fabric—children can 
make their own with 
glue and glitter— 
and a plastic bag. 
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20% to 70% OFF SEWING, SERGER, KNITTING MACHINES 





ORDER 1-800-289-5648 


TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER 


=Video Available R=Refurbished V=FREE Video 
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SINGER Quan TUM CXL BY JUKI : = TAXES 
4 THREAD DIFFERENTIAL FEED SERGERS 
SIMPLICITY SL804DE Free Arm, (RL 634) Happy $299 
NELCO 480DF, With Tote Bag&Video(Zeng Hsing) 349V 
WHITE SL 34DW Adj. Width Lay In Tension,(Toyota)399V 
AMICA 928A Mima Seiki Japan (Pfaff 776) 3 Feet 399 
SINGER 14U286B QUANTUM 4,3,2 Thread Freearm 449 
JUK| MO634DE 3-4Thread, easiest, 8), RH(Ber.004D)499 
JAGUAR 298D Open Front EasyThreader(White 734DW)S499 
BL8800 4-3-2 Thread, Built in Roll Hem, Knife Lock 599V 

"SINGER QUANTUM, ULTRA, MERRITT SERGERS 
14U 34-44 4Threod RH Serg/14U234-244DF 299/399 
14U2858/QUANTUM 5,439 -Thr 

SINGER’S BEST SEWING MACHINES 

QUANTUM CXL/XL/LE 300/190/120 st 1199/999/749 

2210-100 stitch computer, memory Button holes  599R 
9240New Top ofline Mechanical ht rae 













9143/9240 36/455t,Electron_Displayotinstruct 499/599 
124/9224 - 24 st., auto bobbin, | step BH 399/499 
17/9217 - 17 stitch, auto Bobbin,| step BH 34 yin 
10/9210 - 10 stitch, Auto Tensioin 299/349 
22 |-Step Button Hole 22 stitch, no auto bobbin$299 
10/9410 Auto Tension Stretch stitches, Button Hole 299 
2E 22 Stitch, Button Hole, 140 Yr. Anniver. model 249 
5/8 Basic 6 Stitch, BH. Freearm School Mach] 99/229 
012/602 FA/FB School Mach. 6/21St. BH 199/299 
528-8 Stitch, stretch, Button Hole, Freearm (621 ) 179 
022/21 Europeon Freearm /FB 27 - Drop In Bobbin 149 
102 Heovy Duty Flatbed, Zig Zog (Add Cose $29) 149 
SCH BlackStraight Stitch/Treadle Cab.&51d49/79/129 
324 New Feather Weight, Freearm, Multistitch 7.5 1b 169 
HANDY STITCH Mini-Mender likeSeen on TV 19/29/39 


9 

9] 
9] 
46 
9] 
902 
700 
60 | 
: 2 
3 


Buy /Sell 15€,201,206,221,301,306,401 ,500,600,99Up 
BROTHER/SIMPLICITY /RICCAR 





RING "Quilter’s Friend” 12Ib., 14 Stitch Button Hole 169 
Sim acy 9150/9240 15/722 stitch \-Step BH 229/249 
Bromer VX 970,/3000XL Auto Tension |step BH 299/399 


| NECCHI, NELCO-DRESS MAKER, NATIONAL 





Mimo-Seiki Sergers ML-1026,928A,NSOE (PFAFF) S399 
Necchi FA 505/525/537/575@S149/199/249 /269 
Dress Maker 23stitch,FA Drop-in Bobbin(Singer 834) $159 
975/626 -17,/1 Istitch, ltouchthread(Kenmore) 249/199 
TOYOTA MACHINES & SERGERS 
1599 Jeans Machine- 14 Stitch, Button Hole Metal, 199 
Ey 8910 Euroflair 167 St. 6BH (Vik 990)Block, Script S799R 
SL 34/DW 3-4 Thread, superiock, DF, Roll Hem 799/399V 
SWISS BERNINA - NEW & REFURBISHED 
930,932,910,900,830-H, 817,801,717, 707 at 899 10 299 
17 Bernette Serg 2000/335,/004 By JUKI 1199/799/399 
(1) BemetteSew Moch705/740E2Zeng Hsing-Taiwan! 99/399 



















ASK ABOUT FREE VIDEO LESSONS! 


eod,10 Stitch DF 499 gy 


MONOGRAM/EMBROIDERY /QUILT/YARN 
ELNA Monogram attoch, fits ALL low shonk(1“block) $29 
Janome " ottochiment, fits ALL low shank (3/8”script) 99 


W7 TOYOTA P.0.E.M. be Ldn Comp 300spm(4x4in) 1,299 


1000 Stitch $1999 


Brother 4x4” Hoop Sideway Feed, 
$7,650 


510 Pantogrom 6 color 7x7” with Keyboard 


6 Melco Portable Stellar /Premier EP1(5x9”orea) 5/7999 
MONEY & MU KENQUILT American-Ultimate Gammill Nolting Quilters 1999upV 
OMNI STITCH OS 1000 DECO KINGsewyarn,ribbn,375 /399 


COMMERCIAL MACHINES /SERGERS 


SRB 157Bottam Cover Stitch Serg. , 2 straight St.Top 499 
JOHNSON Ruffling Machine 6XGather add case, control 299 
THOMPSON Mini Walking Foot Upholstery All-Metal 449 
JUKI DDL5530/5550SSautooil, w table4 /5500spm/ /899 
SINGER 20U33 Tailoring ZZ, w/Table -2500 SPM 999 
High Shank Wak Foot /Button Haler/Ruffler 29/69/89 
JUK| 2416/2516 5-3 Thrd. w/Thl 6/8000spm 18/1999 


SINGER/U.S., TACSEW/BabyBuINDSTITCH 999/899 /499 


— IRONING & LIGHTING EQUIPMENT 
ROWENTA DA B203/DE 87 Auto OF/DS 81. 69/79/199 
ROWENTA DEB? Steam lron-Cord/ Cordless (S = 75/79 
SIMAC MX 170 Shot or Continuous Steam Station 199 
DA 55 Garment Steom Brush /with Creaser attach 29/39 







QISINGER Magic Press MP4/MSP 7 Steam Press! 59R/279 
TT] Swiss Toilors Iron Press ELNA EP 


: 21-100 Ibs. Pressure399 
SUSSMAN Steam Irons 3/Super4/' 6 Ibs. 199/229/249 
JIFFY Steamer J2/J3/J4 Bross Elements 149/199/249 
DAZOR 42° Arm Magnifier Roll Lamp Almond Color $149 
Rimless Moxilite /Enlorger/Big Eye MAG LITE 49/59/99 


HOME SEWING ACCESSORIES 


Elna,Bernina, Singer, White, Viking New Home, Pfaff, BabyLock 
SINGER Ref. ibrory-Hardbound Set of 5 to 25 Books 1 Tea. 
DRESS el 2 IBM-Proguses] 3+measure.,29patt. 65/99 
Boxofl00 Schmetz/Singer/Serger needles8-18 29/39/49 
Ruffler/Walking Foot /Button Hale attachments 19/39 
MINI/MICRO SERGER ottachment Low/High/Slant 19/39 
DRITZ DressFormsChild/Pet,SM, MD/LG = 99/119/129 
Athena , Mr Ardis or Uniquely You/Twin Fit Form 119/135 
GINGHER 8” or Applique Scissors/Pinking Shears $19/25 
SCISSOR PRO Sharpener 2Diamond hone abrasive wheels 39 
Electric Rotary Cloth Cutter EastmanChickadee fl USA 199 











SCHACHT 4-harness15”Portable Table Loom 199R/289 


Parsons, Horn, Smith, Sirco, IMC, Roberts, Delta,Singer Cab. 


CABINETS, CUT & SEW CRAFT TABLES 
PARSONS Desks 250/225 or 275 Ook Dual $199/249 
Flectric Lift 3001, 400) 6001/3000 Ook Dual 499/599 
HORN 1017,1020/1070/1066/67 @S499/599 /699/9 
SMITH C1100 Cut&Sew Table 40 x 72”Best Buy 
CreateASpoceDriginal | /IIL/SEW+60 CABINET 199 
SMOCKING PLEATERS, PUFF IRON 


READ /PULLEN /NEWELL 16 Row Smocking Pltrs79/ 89/99 
STANLEY/AMANDA/MARY’S/READ24 Row SmockPlirs 119 
PLEATER POWER Motor Drive Unit Fits ALL Makes 189 
SMOC'NGENIE/PLEATER PROBoxUnderPleoter39 /49 /59/69 
VIN-MAX Egashape Puff Iron /SquareorCircle Cork Bds 39/29 
Perfect Pleater Form /Double Box, Long, Skirt forms 19/39 


SEW % KNIT DISTRIBUTORS,INC. 
9789 Florida Biva., Baton R 


n Rauge, LA. 76815 
ORDER 1-800-289-5648 /INFO 504-9931 285 HELP LINE 


We Ship In Stock Next Doy - UPS/COD/NO TAX - No LA.-No MS. 


| “LOWEST PRICES IN THE USA” 


FACTORY SALES & SERVICE PLUS 3 TO 6YEAR 

















ASK ABOUT FREE SERVICE! 










“TNFO 504-993-1965 HELP 
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BROTHER AND KNIT KING KNITTERS 


KH 965 Compuknit V , 3 color, 9 motif, Isolate $1499 
KH 270 Compuknit Bulky w/288 ey 9mm 1,299 
PPD 120 for 965 /940,/930/9501/270/-834Pat. 499 
FB100 Floppy Disk Drive w/Cable & Blank Disc 359 
DesignAKnit /Into shope/Bit KnitterIBMHookups299 /399 /499 
Electronic Gorter er KG695/93,8911 499/469 
Upgrade Boards 930 to 940, 950 to 9501 $299 
KK 98 Punchcard Knitter with Lace and Intarsia $649 
KH 864 Punch Card KM w/o Intarsia/Lace/Chart 599 
RK900 /KR850 Ribber Bed Fits all 4.5 mm Add KRC RTC 399 
KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/479 
KA 2600 Bulky Intarsia Carriage for KH 260/270E $59 
KX350 /KH400 DUAL GUAGE KM /imim/4.5-9mm149R/289V 
KL116 Knit Leader /Calculotor for Pattern Charing 149/99 
KRC900 Double Bed /KHC820E Single Bed 4 Color 129/119 
KA8210 Intarsia/KA 8300 Ribber Tronster Carriage 49/79 
KA8310 Auto Linker Corriage 4.5 mm Binds Off, Seams 99 
KE100 Motor Drive w/Stand (Foot Pedal $49) 2-Speed 899 


SINGER STUDIO KNITTING MACHINES 


SK 890-9/840-4 5/860-6.5/830L-3.6mm 799/849/899/ 1399 
EC] Mylar Card Reader/PE] Design Computer $499 /349 
SK580 Computer Knitter 4.5mm w/Mylar Add PE-1 999R 
LC580 Computer Lace Carriage for SK580/SK840 279 
$K700/740 Or FK270 PC Knitter Pattern Drive 499/599 
SRPG6ON /SR860Ribbrs,4.5/6.5mm Add RT.RI-1349/499 
SK/SR 155 PC Bulky 9mm KM/Rib Fits 890 499/379 
SK/SR 151/150 9mm KM /Ribber(Singer) 379/349 
LK100 9mm Bulky /LK150 6.5mm Dual KM 199/249V 
KR11 Electronic/KR 7Paper Knit Radar Contour 149/129 
Lace Carriage LC2-4.5mm or LC-270-3.6mm 10 Cards 199 
YC6, Double & Single Bed 4Color fits all 4.5mmKM 199 
S(3 - Linker Carriage 4.5mm (SCI for SK 500)Bind Off 79 
RT1-Rib Transfer/RJ1 Ribber Jacquard Carriage 19/129 
Weoving LW1-LK/AW1-4.5/HW1-SK150 29/79/39 
IntarsigAG 20-4. Smm/AG) O-LK//AG 30-6.5t09m 39/49/59 
AG 50 Electronic IntarsiaCarriageSK 840/580/560 $99 


TOYOTA-ELNA KNITCRAFT 


[7 KS 901/950 PC KM 4.5mm w/Loce/Ribber 449/549/349 
B) ELNA 2300 (650)/2400(950) /Ribber 399/499/299 
G7 4 Color ot Trocer or Linker /Tronster/Intorsia 89/59/29 


BOND /BABY KNIT/SIMPLICITY BULKYS 











99 eri 
129/225 WT) SIMPLICITY /BABY KNIT SK//BK 1OONL Bulky 8mm KM 99 


The INCREDIBLE SWEATER MACHINE 1OONL8mm Video 149V 
BOND Clossic/Plus100/120N 8mm w/R.C., Weights 99/199 
BOND Elite 7mm 134n KM/Ribber (S49 extensions) 229/ 199 
PASSAP-PFAFF /WHITE-SUPERBA KNIT 
SWISS KNITTER 189NL w/Tension Mast & Audio Tape 79 


W7 £-6000 Computer/3000A II Motor Drive Ag 1,199 
WHITE] 602/1502or ElectronicMotor/#9 999/699/199 


KNITTING MACHINE ACCESSORIES 


4 07 Ball/60z Cone /80z Cone Twister-Winders 19/ va 
ROYAL Jumbo winder-160z/Motorized Base(S2cone) 49/99 
FlectricBall/SIMET/CONE yarnwinders29 199/249/499 
Hand Punchfor blankcards(10 cordsforS10) 19/29/99 AUTO 
Garter Bars Standard4.5mm/8o0r9mm/6.5mm39/49/59 
Metal KM Stands ST3/A24 Tilt 7380 Bulky 79/89/99 
Wood KM tables KT 48 Folding /LS with Shelf 27”H 49/99 












== | : : 
DA8263 ROWENTA NO ORDER IS TOO SMALL! MSP-7 SINGER LOCAL SERVICE CONTRACTS ONLY $99 + 149 EI SINGER, STUDIO,KNIT KING BYTOYOTA,DL1000Link 499 





al 1-504-923-1285 aoe . 
of rand LOmparisons OF 

Nationa! Buyin Sere, ask for John LOCAL SERVICE NETWORK 
FAX QUOTE 1-800-866-1261 (aia 


- 
UPS PICK-UP AND DELIVERY : 


ON ALL MACHINE REPAIRS 





April/May 1993 


OUR PRICES BEFORE U BUY 


sane 
maps 





- | 7 = 
Our Prices are so low “SEW NEWS” will not 
QUICK PHONE QUOTES -WE MATCH PRICES 
FACTORY SEALED CARTONS & WARRANTIES 
PRICES & PRODUCTS CHANGE WITHOUT NOTICE 
10% 90 DAY LAY-A-WAY XCHANGE, TRADE IN 
Resta CIRCLE ITEMS YOU WANT BROCHURES ON AND 
SEND SELF ADDRESSED STAMPED ENVELOPES 


Montini 9-5 
CENTRAL TIME 
$5 Min Freight 
Videos $29-49 
Export Service 


» Loaners 
It Poys To 


mor" 5% 


Lonugnments 


ARDS 








™™ 


orint this ad 


WE SHIP FROM WAREHOUSES NATION WIDE: 


New Jersey, New York, Massachusetts, 
West Virginia, Ohio, Detroit, Chicago, St. Louis, Denver, 
Minnesota, Oregon, Washington, Los Angeles, | 
San Francisco, Houston, Memphis, Oklahoma, Arkansas, | | 
Dallas, Atlanta, Florida, New Orleans, Baton Rouge 
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June 15-18 this year. What’s so 
phenomenal about it? Fees for full 
registration, which includes a thick 
workbook of all class handouts, and 
dormitory room and board are less than 
$150. (Those of you who can’t live 
without your coffee or tea will find 
reasonably priced motel accommodations 
nearby.) Teacher commitment and 
willingness to share information is very 
high, and learning is nonstop. There are 
more than 100 classes and 50 workshops, 
several specialty events, and a Merchants’ 
Mall (with even more shops in town). 

Each hour a variety of classes are 
scheduled for random selection plus 
several workshops that require pre- 
registration. This year’s guest presenter 
is Martha Pullen, publisher of Sew 
Beautiful and an advocate and developer 
of heirloom sewing techniques. She will 
offer fashion shows from her collection 
of ladies’ and children’s antique and 
contemporary dresses. 

Allnecessary information will be in 
thefree brochure, available by mail 
April 1. Write or call Intermountain 
Sewing and Needle Arts Conference, 352 
HCEB, Brigham Young University, Provo, 
UT 84602; (801) 378-7692. 


ORGANIZATIONS 


Volunteer, travel, and learn 
Earthwatch, an organization founded in 
1971, matches paying volunteers with 
scientific projects. Each volunteer’s 
contribution helps pay forthe project 
and allows interested people to 
participate in scientific research. No 
specialized training is necessary. There 
are hundreds of projects in many 
disciplines worldwide, such as the one I 
joined in Arica, Chile during the 
summer of 1991. 

Aricaisin the Altacama desert in 
northern Chile. It never, everrains there, 
but the air is humid and the morning sky 
is always overcast due to the proximity 
of the sea. The mountains are arid. Nota 
blade of grass or cactus or any kind of 
plant or animal livesinthedry dust. But 
the valleys, watered by rivers of melted 
snow from the Andes, are green and fertile. 
People have lived there for centuries, 
burying their dead in the dry hills. 

Liliana Ulloa, on the faculty of Andean 
Studies, Department of Conservation 
and Museology, at the University of 
Tarapaca, is one of the principal 
investigators of Earthwatch Expedition 
“Pre-Columbian Peoples,” teams III and 
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Liliana Ulloa, Earthwatch team leader, 
demonstrates how to wash a. pre- 
Columbian textile using a natural sponge, 
distilled water, and one drop of conserva- 
tion detergent. 


IV. She is investigating how the 
Tiahuanuco colonials (300 A.D. - 1100 
A.D.) maintained their ethnic identity 
through clothing styles and patterns of 
head deformation. 

Earthwatch volunteers such as myself 
are helping the museum preserve its 
vast collection of textiles. There were so 
many textile pieces when I was there 
that no new graves were being excavated. 
As each new artifact is excavated, it is 
cataloged and described, then put into 
storage in the museum. The job of our 
Earthwatch team was to stabilize the 
artifact (in this case textiles), to record 
details, and if it is an unusual piece, to 
mount it for display in the museum. 
Ulloa carefully shepherded us through 
this painstaking process, as Shown above. 
The results were immensely satisfying. 
In 1993, only team II will work with 
textiles from June 15 to July 3. The other 
teams will survey, map, and test-excavate 
Inca sites in the Lluta Valley. 

A $25 membership fee entitles you toa 
subscription to the bimonthly magazine 
describing all the projects available. 
Contact Earthwatch, 680 Mount Auburn 
St., PO Box 403, Watertown, MA 02272; 
(617) 926-8200, (800) 776-0188; Fax (617) 
926-8532. —Carol Hayman 





Carol Hayman, who lives in Austin, TX, 
teaches anthropology at Austin 
Community College. 
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KNITTING NEWS 


Embellishing tool 

Since I like todesign one-of-a-kind 
sweaters embellished with fancy yarns, I 
was delighted to try out the Christian de 
Falbe Topstitcher. This plastic 
embroidery tool feeds an entire ball of 
yarn, rather than sewing-length pieces, 
and enables you to make a number of 
decorative stitches on the surface of a 
knit fabric. They range from the single 
topstitch, which looks like the underside 
of a crochet chain stitch, to looped or 
plain chains, running stitches, 
variations on bullion stitches, and your 
own inventions. 

Although the diagrams in the 
instruction leaflet are very clear, I found 
the written directions confusing at first. 
Several of the design ideas in the booklet 
were appealing; others less so. But it 
would probably be more fun to make up 
your own designs with your favorite 
stitches anyway. 

The suggested retail price of $19.95 
(plus $3.50 S&H) seems a bit high for the 
casual craftsperson, and the plastic tips 
(for thin or heavy yarns) are fragile (they 
can be replaced for $5/pr.). But the 
adventurous knitter or sweater buyer 
who wants to produce unusual 
embellishmenteffects quickly is likely 
to find the Topstitcher a worthwhile 
investment. You can order it from 
Kimberley Market Corp., 5815 
Carversville Rd., Doylestown, PA 18901; 
(215) 297-0370. —Deborah Allen Kane 


Deborah Allen Kane is a knitwear 
designer from southern California. 


Lace knitting patterns 

Of all the kinds of knitting I do and love, 
lace is my favorite. So the minute I heard 
that Patterns for the Art of Lace Knitting: 
The Complete Works of Rachel Schnelling 
had just become available again after 30 
years, I ordered a copy. The book contains 
charted patterns with explanatory notes 
for 38 lace items, mostly elaborate five- 
needle doilies and tablecloths (which I 
adore), but also shawls, a collar, and two 
skirts. Doilies worked with yarn and 
thicker needles make stunning shawls. 
The collection has been compiled by 
Gloria Penning, Schnelling’s daughter, 
and is available from her at Heirloom 
Lace, 109 West Fourth St., Hermann, MO 
65041 for $10.95 plus $1.75 S&H. 
Penning iscurrently working ona 
second lace book. —Alice Korach 


Threads Magazine 





Build sewing skills with Threads books and videos 


Jackets, Coats and 
Suits from Threads 


Discover the construction 
methods and tailoring 
techniques of designers and 
sewing experts. You'll find 
ideas to simplify construction, 
tips for designer details, 
techniques from the masters 
and much more. 


SOFTCOVER, COLOR, 96 PAGES, 84 PIIOTOS, 
62 DRAWINGS, ITEM 070178, $14.95 


Quilts and Quilting 
from Threads 


Enhance all your quilting 
projects with ideas and 
encouragement from quilting 
experts. Here you'll find 
practical techniques, design 
inspiration and quilting 
traditions. 


SOFTCOVER, COLOR, 128 PAGES, 133 PIIOTOS, 
58 DRAWINGS, ITEM 070166, $17.95 


Stitchery and Needle 

Lace from Threads . 
Discover the limitless | Resse dle 
possibilities of needle and | 

thread. Whether you want to Taws wks 


embellish garments or create 
works of art, you’ll find all the 
inspiration and techniques 
you need. 


SOFTCOVER, COLOR, 128 PAGES, 203 PHOTOS, 35 
DRAWINGS, ITEM 070157, $17.95 








Shirtmaking SHIRTMAKING 
Developing Skills for Fine Sewing 

by David Page Coffin 

Create elegant, custom-fitted blouses and 
shirts using techniques any sewer can 
master. Improve the sewing skills you 
bring to all your garment projects. 

The companion video, Shirtmaking 
Techniques, focuses on special sewing 
techniques for rolled hems, flat-felled 
seams, collars, plackets and cuffs. 


THE BOOK: ITARDCOVER, COLOR, 192 PAGES, 53 PHOTOS, 
147 DRAWINGS, ITEM 070156, $29.95 
THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 





Save $14.95 when you buy the Shirtmaking book and video set: 11ew 074227, $49.95 


Fit and Fabrice from Threads 


You'll enrich all your sewing projects by 
learning how to use fabric to its best 
advantage. You'll enjoy wearing the 
garments you create because they'll 
really fit. Here is the information you 
need to put it all together. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 
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Great Sewn Clothes 
from Threads 


Explore the fine clothing of designers and 
sewing experts and find practical ways to 
apply the techniques to your own 
garments. Bring the best to all your 
sewing projects. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 34 DRAWINGS, 
ITEM 070131, $17.95 


Save $5.95 on Fit and Fabric and Great Sewn Clothes together: 


ITEM 07A191, $29.95 








Hooking Rugs 

by Gloria E. Crouse 

Gloria Crouse transforms 

rug hooking into a spirited 
art form. You'll use new 
materials, discover unusual 
techniques and learn 
innovative design approaches. 
The video shows work in 


progress on two projects. 


THE BOOK: ILARDCOVER, 160 PAGES, 191 
PHOTOS, 20 DRAWINGS, ITEM 070101, $23.95 
THE VIDEO: 45 MINUTES, ITEM 060063, $24.95 


SAVE $13.95 ON THE BOOK 
AND VIDEO SET: 


ITEM 07A153, $34.95 
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...by fellow enthusiasts 


April/May 1993 





Hooking 


New materials, new ae 





LAUNTON To order, use the attached form 
or call 1-800-888-8286 
and ask for operator 37. 






Celebrating 


the Stitch 
by Barbara Lee Smith 


Learn design strategies and 
stitchery techniques from 
over 50 hand and machine- 
embroiderers —a rich 
contemporary collection. 


ILARDCOVER COLOR, 240 PAGES, 233 PHOTOS, 
41 DRAWINGS, ITEM 070097, $34.95 


The New Quilt 1 


You'll be inspired by this lavish 
catalog of the 1991 Quilt 
National show featuring the 
world’s foremost 
contemporary quilt artists. 


SOFTCOVER, COLOR, 96 PAGES, 
90 PHOTOS, ITEM 070140, $21.95 
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STITCHES FAIR WEST 
August 6-8, 1993 
Oregon Convention Center, Portland, OR 


STITCHES FAIR EAST 
August 20-22, 1993 
Valley Forge Convention Center, 
King of Prussia, PA 


A great market and classes with 
America’s best, most enthusiastic, 
teachers, designers, and authors. 


SiniCnES 


NEEDLE WORK FAIR 
& CONSUMER MARKET 


Wed love to tell you ¢ all about it.. 
Call today for a free brochure: 


1-800-237-7099, ext. 30 


Orwrite: PO Box 1525, dept. 30, Sioux Falls SD 57101-1525 
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from Sterling 


« Woven edge 
Satin polyester 

¢ 17 printing colors 

¢ 5 ribbon colors 

¢ Your art or 
our type or both 

¢ Iron on labels 
available too ! 


Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature — your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don’t 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 
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Our blank silk garment prices 
have never been lower 


e Boxer Shorts 
e Sarongs 


e Tap Pants 
e Chemises 


_e Tank Tops «Camisoles « Hankies 
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BBB BES Ro a a et tee eee 


Over 70 types of silk fabric in 
white & natural 36° to 55" wide. 
Plus several new black silks. 


aac 


Cal I oday f for soegy list / catalog 


Ri@ . 6oS. lite. P.O Box A275 
Healdsburg, CA 95448 








Software for the Crafts 
A developing line of software 


for computer textile artists 
IBM, Amiga and Mac 


For Knitters 


the Bit Knitter design system 
— acom puter design interface 
mangal and art dak asigned i a knitter, av, kauiters 
» 1M Am aned WS 
Cochenille Design Studio, or 
pipah ea? Computer Knit Products, 
4276, Encinitas, CA 92023 
is (61) 258 "50. 1698 Fax ee) 259-3746 
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Wieelen 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 


Send %6°° for sample cards. Dealers inquiries invited. 


PO Box 4662, Dept.T 
Philadelphia, PA 19127-0662 
. Spinning Wool Since 1880. 


Threads Magazine 








“= FABULOUS-FURS 








LUXURIOUS ALTERNATIVE TO ANIMAL FUR 


LOOKING FOR A LUCRATIVE 
HOME-BASED BUSINESS? 


Are you... 
e An expert sew-er? 
¢ A creative professional who should be earning 
$25 per hour? 
¢ Looking for an exciting business opportunity? 
¢ Interested in working at home, setting your own 


hours? your present shoe budget. 
bd Ready to begin anew My book is the result of many years of 
> trial and error in developing home 
career: Send $1 For Our shoemaking into a simple sewing and 


20-page Color 


Donna Salyers Catalog and Ask for 


Fabulous-Furs aiaehiane bakad its fun! | think you will find it fun too.” 
700 Madison Ave. Business Brochure 
Covington, KY 41011 (415) 345-8012 


LOIS ERICSON @ MARIANNE FONS @ LYNN SCHUSTER 
MEG SWANSEN @ HEATHER WINSLOW 
BLANCHE YOUNG ¢ AND MORE 


SCHOOL OF FIBER NTS 


Taylor Court © Washington Island, WI 54246 
(414) 847-2264 
Write or call for brochure 
BASKETRY @ DYEING e FELTMAKING e HANDMADE PAPER 
KNITTING @ QUILTING @ SPINNING 













) i you Can Sow Oo ress, you Can 
MAKE YOUR OWN SHOE ‘by 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 
to make lasts custom fitted to your feet. 

You will easily learn to make basic ladies’ pumps, flats, 
medium heels, or high heels from fabric or leather, 
using only regular sewing machine to sew tops. 

Assemble with shoemaker’s cement. 


Send $19.95 plus $2.00 for postage 
and handling. 
Orders promptly filled. 
California orders please add 4 
$1.60 sales tax. ifs 













MONEY BACK 
GUARANTEE 






NOTE FROM MARY 
“To answer requests | have updated my 
book to include a chapter on flat shoes 
for all occasions. 








/ can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 











cementing project. 






| make all my own shoes, not just for the 
style, comfort or economy, but because 
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BENDIGO IS HERE 


$9.00/200 gm 
AUSTRALIAN CABLED WOOL 


FREE SHADE CARDS 


CALL TODAY! 1-800-829-WOOL 





BENDIGO 


SURFACE DESIGN ¢ WEARABLES ¢ WEAVING 


WOOLLEN 
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19 Kuhn Road y Sts S230 

Layton, NJ. 07851 f) LATE ay 

201/948-5200 MILLS & ROT aim oy 
valle Fax: 201/948-0011 eee tA Se ; 
A 7 ." =? : e Write or P.O. Box vag 164, Ri “"- s . ‘ i : ad, ; 
: ; i he i." 1.” ‘= ae 
craft center Sa Saar ieee Columbus a an 
1 SA’ 3 . - 7 be aad , 
Fiber Arts OH 43227 ge 
June/July/August eros 
Workshops oe og 
= ——— — = aie # a | 
Basketry: Surface Design Paper & Book Arts Cee ee on 
at wn? * oi 7 . -* . F i 
Weaving oe ar a a ae 
Vi) JOS Composition: Pa ane od oe PC : ai | 
n Mich Pa eee pe ccacenenaae 
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ae | a ee | a 
June—September 1993, One & Two Week Courses 


FIBERS 

Max Lenderman, David Johnson, Janet Taylor, Layne 
velo ailliamelsleheliil-¢ ee Otel et: elae eletiiemelileMele\"lelile-se 
weaving, Plangi, dyeing, basketry and more 


PENLAND 


SURFACE DESIGN 


Peggy Juve, Clare Verstegen, Susan Wilchins, Carol Shinn, 
CONTACT Edward Lambert and others. Courses in painting on silk, 
Bian erga ee een AN lelest-Jemelsiallire Miiilelolalli(cm-ilsieelle(-(aMmel-lelellale Relate Miles 
of Cratts, Registrar 
Penland, NC 78/65 
1-704-765-2359 


MAKE CONNECTIONS 





Exclusive “Swatches” 
Sweater Kit 


Childs “All 2-gether F-7"™~ 
Sweater” | 


: t 





PF - 
a ‘ le 
CTT) _ “I~, Give your child a choice! Our basic . 
a 2 | kit includes the “All 2-gether Sweater 3 
ee 4 th -. _ Want to use pattern, a package of 2 button-on = i of 
F) —_ . =J = allofthose new | [ronts trom the list bel : i dss ati j 
— = ‘ WoTrslir Tae Te oe hae | Cc Wi .- 
fae CX uA fashion yarns? Crane ; i fea = ‘ 
ey) ig es Then knit this unique \ 
Ray - NS sweater with luxury yarn | Select one from this list & color chotes ; a4 
ie ol m A , re: = wf 
ey a swatches on a 100% wool * Truck & Sailboat. Blue only M rm 
tg } >| background. Choose * Doll & | we Rose only . a y ror 
. ’ blues, greens, pastels, * CAristinas [rec & cr man Rose or Blue Wg : : 
Kit vibrants. Sufficient yarn for | * Met Air Balloon & Teddy Bear-Rose or Blue Basie Kit $30. 
Sees 5 " " a | hy a eh. heer CF Eh uie 
. finished chest sizes 39" through 46". hs 
S68. « Additional front 


design kits $12 
(includes yarn for 2 fronts) 





360 N. Westfield St. 
Feeding Hills, MA 01030 


1-800-525-2685 


A COMPLETE YARN & NEEDLEWORK SHOP 8 to 5 Mon-Sat Eastern time 





Personalize Your Gifts ... Give Monogrammed Pillow Sets! 


From 


thie ‘i 


M 


et OE sas By T 


Decorator Pillows ¢ Pillow Cases 


This pillow set is easily assembled. Kit includes pre-cut, 
embroidered fabric .. .ttonogrammed to your spectfications. 


Call today for information! 
1-500-424-2446 


Write: 2670 Del Mar Fits. Rd. #121 © Del Mar, (A 92014 


‘Time quility auf ts 
you can be proud to give ‘ 


Shape a Career that rewards 
creativity and traditional skills. 


Our School for Professional Crafts Is a 2-year certificate 
program taught by nationally recognized professionals 
In studio settings. Students concentrate in fiber, metals, 
clay, or wood. Request a catalog today! 


Worcester Center for Crafts 
Dept. TH / 25 Sagamore Road 
Worcester, MA 01605 / 508-753-8183 
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SINGER’ press” 


MAGIC STEAM 
PRESS MSP7 


ss 
La) 
® | 


JUST $979Q* 


SUSSMAN PRO LITE $2200" 
SUSSMAN SUPER #4 $25300° 
SUSSMAN SUPER #6 $2790" 


ROWENTA DA-82 $7500" 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $39900 

ELECTRONIC 

SEWING MACHINES, 
from $4§g00 


*PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 
5% sales tax for Vermont residents ONLY 


Sewin’ in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 SINGER | 
or 802-748-3803 — 





_———— 


— Learn to design 
beautiful knitwear. 


Have you ever 
dreamed of 
designing your 
own knitwear? 
From pattern 
schematics to 
tricks on 
shaping, fitting 
and finishing, 
Deborah 
Newton’s new 
book will show 
you how. Get 
started on a new 
adventure in 
knitwear today! 





designing 
knitwear 





HARDCOVER, COLOR, 272 PAGES, 
150 PHOTOS, 
100 DRAWINGS AND CHARTS 


Ch YS, please send me Designing Knitwear for $39.95 
plus $4 p&h (CT residents add 6% sales tax, Canadian 
residents add 7% GST). 070069 


NAME 
_ ADDRESS 


CITY STATE ZIP 





Payment is enclosed MC VISA _| AMEx 
CARD # 


EXP. DATE INITIALS 


The Taunton Press, 63 South Main Street, 
PO. Box 5506, Newtown, CT 06470-5506 
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FABRICS, SCARVES, DYES 


LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 


SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6. NIAGARA FALLS, N.Y. 14301 


TEL.: (716) 282-4887 FAX: (716) 282-8211 


Cotton Knit Fabrics 
Jersey, Interlock, Cotton Mesh, Etc. 
S4forbrochure and swatches 


and quarterly updates 


COTTON Express> | 


4400 Country Club Dr., Dept. T, Wilson, NC 27893 
(919) 399-7639 


New Source!! 
SUPPLIES FOR SURFACE DESIGN & MORE 


Fabric dyes & paints 


Marbling Supplies 
FREE CATALOG 


Phone or Fax 1-205-737-9933) 


111 B1stStNE Cullman, AL 35055 


Lampohades 


Do - it - Yourself 
¢ Shade Kits 
¢ Shade Supplies 


Send $3.00 for Catalog 


Shades of Golde 


P.O. Box 82183 
Portland, OR 97282-0183 


ICELANDIC WOOL SWEATER KITS 


Aran, Cotton, Icelandic, 
Merino, Mohair, 
Scottish Shetland, 
Other Natural Yarns, 
Books, Duplicate Stitch, 
Sales, Discounts, 

Free Shipping in U.S. 
and Canada. WRITE: 


AURA 
Box 602-TH 
Derby Line, VT 05830 





April/May 1993 


Silk fabric & scarves | 


USE YOUR COMPUTER SPREADSHEET 
TO WRITE YOUR SWEATER PATTERNS 


Hf you can knit a swatch, any pattern gauge, yam or size 
COMPUTE-A-KNIT will write the pattem! 
Machine Knitters, Hand Knitters, Crocheters 


Macintosh/Exce/ & Wingz or IBM/Lotus 

Not compatible? Book tells how to do itl 

Book & disk $30 ppd in USA, Book $20 
or send LSASE for FREE brochure 





HARTWARMERS,P.O.8.565T, Haslett Mi 48840 





PURE SILK FABRICS © 


| Airmailed direct to YOU at LOW, LOW prices direct 
















































| from HONG KONG, the Silk Capital of the World! 
IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 





















Or airmail regular check/International Money Order etc to: 


"I _AAnguslnternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 01 1-852-718-2748 
Fax:01 1-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personalcallers welcome! 



















oe 
AYS Cindy s Stitches i 
aii Books, Threads and other things for | 
<<‘people with creative ideas. Lace Making \\'> 
\\| Embroidery and more... Catalog $2 i( 
\\N 588-A Roger Williams Ave. ~)) 
il Highland Park IL 60035 | 
708-433-5183 






|BIG ! BIG ! BIG ! SAVINGS | 
Hundreds of Sewing items at GREAT Savings! 
Sergers, Knives, Needles, Attachments Of All 
Kinds For Home & Industrial hss 
The MICRO SERGER a Heavy Fm : 
Duty Cutting Attachment | @= 
SPECIAL SALE *39°° #45° pay fem 
FOR A LIMITED TIME ONLY 


Callor Write SYeuey | 


504-367-2021 


| * $42°5... aup | COMPARE PRICES 
TTT TT ot ei SEFORE YOU BUY 


MICRO SERGER USA 
1800 STUMPF BLVD. SUITE MTTS2 
NEW ORLEANS "GRETNA", LA. 70056 


——~—7 —, Walking Foot for 
q ‘Home & Industrial | 
™ Sewing Machines 


Victorian Crazy Quilting ... Discover the romance! 
Easy to learn with exclusive kits, patterns. Also: exotic 
embroidery materials, silk ribbons, unusual buttons and 
more. Send $1.00 for complete catalog 


x. : 
Behan The Maaic Needie 
P.O. Box 144 

Biddeford, ME 04005 


a 





KKK Cut without marking! 4 4 7 


Holder mounts on your scissors and is ready when you are. Simply insert your 
sewing gauge into the patented EVEN CUT™ holder, move the red slide 
marker to the edge of the material to be cut, and cut without marking. When 
finished, remove gauge - holder stays on scissors and is never in your way for 
other cutting jobs. 


Use for bias cuts, hems, ruffles, straps, belting, waist bands, etc. 50 simple and 
easy to use, you'll never want to be without it. 


EVEN CUT™ holder and sewing gauge - ONLY $3.95 + $1.00 shipping & 
handling. Scissors not included. Ohio residents add 6.5% sales tax. 
Send $4.95 (Ohio residents $5.21) to: 
J. A. Enterprises, Inc., 
80 Compark Road 
Centerville, Ohio 45459-0626 


FACTORY. PRICES! 
10’ WIDE Fabrics 


100% Cotton [W Tablecloths Napkins 
Seamless Draperies [(W Upholstery, Clothing 


Wall-Coverings  (@ Bedspreads, Crafts 
Heavy-textured, non-allergenic, | 
nor-iron, sun-rot proo 


fw Custom-Made or Do-It-Yourself 
Washable Draperies, plus our WX 
tiny-stock FAN PLEAT drapery. Lugadt 
‘Send $ 2.00 for catalog & swatdles to: 












ble, 





Homespun. Box 3223-T3., Ventura CA 93006 


Available Now 
Roberta Carr's New Book 
"Couture, The Fine Art of Sewing" 
Regular $29.95 Spiral Bound $31.95 
Supping $4.00 
Send Check or Charge To 

The Fabric Carr 


P.O. Box 32120 
San Jose,CA 95152 orcall 408-929-1657 


FASHION UPDATE 


'93 SEMINARS IN FASHION 
_ Aug2-6 = | —s $85.00 


Los Angeles Trade- Technical College 
400 West Washington Blvd., L.A. CA 90015 


or call (213) 744-9471 ) 


ROWAN TRAVEL PRESENTS IN 1993 








WOOL AND WONDERS TOURS OF 
SCOTLAND, IRELAND & YORKSHIRE | 


TEXTILE TOUR OF SOUTHERN 
ENGLAND 


| EMBROIDERY & TEXTILE TOURS 
OF HOLLAND & ENGLAND 


| Forfull itineraries and costs please contact: 
Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 


(603) 886-5041 FAX (603) 886-1056 
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Marketplace 


CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 
accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. 


100% satisfaction. Free kit. 2S = ry | 
J Fashion Touches SS 


I} P.O. Box 1541, Dept. T, Bridgeport, CT 06604 


Save Money 


i’ on 

4 Rug Weaving Supplies 
We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 
We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling to: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI 
49012. Visa & MC accepted. 





‘Guatemala! 


Our handloomed Ikats from Mayan weavers are fF 
some ofthe worid’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washabie 

| 100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 
widest variety, lowest prices and full money 
back guarantee. | 
For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


Chak On 1101 SW Washington #140-TH 
AGE Portiand, oR 97205-2313 


IM Dm vn r S WHOLESALE INQUIRIES WELCOME 


Nolting’ s Longarm Mfg. 


We have 4 sizes to fit your quilting 


needs —- there IS a difference in 


“Longarm” Quilting machines —_ 


Check out the “Original”. 
Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 


PHONE: 314-377-2713 
FAX: 314-377-4451 


Beads x Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books + Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
| 1-800-BEAD-LUV (Orders only outside Calif.) 
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y BOBBIN LACE $34.00 
= re BATTENBFRG $9.00 
. = TENERIFFE $17.00 

“” TATTING $14.50 


KRUH 
ANS 


Merchants to the Machine Knitter 


Your single source supplier for over 
8,500 items for machine knitters! 


BOO-248-KNIT 
att > 
ch 


at hpi tile 


scene seca haat 
oTeas Taine Ti 


— <r ers + 


BEGINNER LACE KITS 





CARRICKMACROSS $8.50 °) 
TAMBOUR (Coggeshall) $ 13.50 


BEGGARS’ LACE 
P. ©. Bos 48) 773 
Denver, CO #0248 
M)3-722-5557 
Phone of Fax 





‘”. Complete Lacemaking 





si 4 Catalog - $2 (refundable) 


Making Historical 


Costumes? 


© Patterns! Over 900 
historical and ae 
Petioy to the 1950's 


° Books! Over 150 
costume reference books 


. 7 5 pre Corsetry, 
ulinery and more. 

ni Costume Accessories 

and Underpinnings 

100+ page catalog - $5.00 


includcs a $5.00 coupon good on 
7 orders over $50 












"Serving the Costumer’s “Needs 
PO. Bow 6176, Fullerton, CA 92634-6176 





Appalachian Center For Crafts 
Route 3 Box 430 
La Smithville, Tennessee 37166 


BFA, certificate program 
and year round workshops in 
Fiber, Glass, Wood, Metal, Clay 
Fiber curriculum taught by Bethanne Knudson 

615 597-6801, 6802; 615 372-3051,3052 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 


year send $7.50 check or money order, name and address to: 


the 1.) 


>» S70) Monroe Street Sylvania, Ohio 43560 419-885-5416 





NEEDLELACE $9.00 ,#+ 
EMBIDERED NET $8.50 “hoo 
PRINCESS LACE $13.50 (3.4 








To receive a catalog of our entire 
line of jumper & jacket insert 
patterns , send $2.00 (refunded 
with first order) to - 


by 
=Thtcad 


ba PATTERN 
COMPANY 


Pewter Buttons - 90 styles from 
Danforth Pewterers at $1.50 each. Long 
SASE for flyer. 


Patterns for Mixed Yarn 
Knitting - patterns designed to use a 
wide variety of yarn weights and textures 
in a single garment. Cardigan sweater in 
nine sizes - $4.00 ppd. V-Neck vest in 
nine sizes - $4.00 ppd. Jacket or coat 
in three sizes - $3.00 ppd. All three 
patterns - $10.00 ppd. 


Jesse's Spring 
Route 1, Box 145 ~ Mortroe, VA. 24574 


ee ae FDS, oy ba ee hae 
St ee eee 
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WE KNOW YARNS 
lf you want a wide choice of yarn from a 
supplier who knows knitting, then the YARN 
BARN is the piace for you. 
The YARN BARN SAMPLER makes it easy 
| to shop for yarns—-over 1500 color samples 
are at your fingertips. Order today. 


1-800-468-0035 


THE YARN BARN SAMPLER - $28.95 


YARN BARN, 918 MASSACHUSETTS, 
BOX 334, LAWRENCE, KS 66044 


EARTH GUILD 


Tools ¢ Materials ¢ Books— for handcrafts 


33 Haywood Street ¢ Dept T 
Asheville NC 28801 


MON-SAT 10AM-6PM 
Eastern Time 


4 } Catalog Available 
1-800-327-8448 
eae WEAVING & SPINNING 


eS | NTI TING & CROCHET 
| BASKETRY & CANING 


+ BEADS & FINDINGS 


POTTERY TOOLS 
WOODCARVING | 


Threads Magazine 


Marketplace 


/_ BRAZILIAN EMBROIDERY 


BATTENBERG LACE 


Af TRAPUNTO a 
SUPPLIES « KITS » BOOKS 
r} = 






No Minimum Order : 





“, % 
1 Catalog...$2.00 + mini kit 
Brazilian Embroidery, 











Battenberg Lace or Trapunto 








(specify ONE kit) 
CRAFTS BY DONNA 
Box 1456B, Costa Mesa, CA 92628 

(714) 545-8567 ae 


WOVEN LABELS 


100% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 

ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301) 229-8983 
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| _  VeryEasy | A 
wee DESIGNER JACKET ad 
-P Go southwest-mix prints ; sya, ® 
or solids-paint, applique tray) 

yp OF decorate the yokes. ca, 


Many innovative 
\ \ design ideas 
, included. 
MISSES SZ. 6-24 


’ 6(\Lined/unlined, 

‘shoulder yokes, 
design details at 
wrist, front/back \-b 
V-yokes. 2 lengths, \ 7. 
Use denim, wool, 
cotton & more. 

$7.95 ppd Artful Illusions, 

POBx 278-TDJ, Ector, TX 75439 


—_— — 


BASKETRY - KNITTING - QUILTING 
SURFACE DESIGN 
WEAVING / SPINNING & DYEING 
TEACHER DIRECTORIES 


Listings of teachers, their lectures and workshops. Send for 
Order Form. Also Teacher Registration Form to be listed. 


SASE to: THE TEXTILE DETECTIVE 
P.O. Box 422, Andover, MA 01810 
























































_ Send check ormoney order to: 


| Owings Mills, MD 2111 





FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


rPADRIC GALLERY 


146 W. Grand River ¢ Williamston, Mich. 48895 


, (517) 655-4573 / 


MAKE BIG MONEY—ALL PROFIT—AT HOME 
IBLE MENDING 


Pays up to $10 an Hour! Lisd 13s 
Make moth holes, cigarette burns, at te 
tears, rips, DISAPPEAR from all fabrics. Pppetctte 
Little-known craft pays big spare time prof- 

its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809, (In Hlinois 1-800-972-5858) 
or write FABRICON COMPANY aes s 
2021 Montrose, Dept. 922, Chicago, IL 60618 ALALIJas 


Blockers: 


As scen in the video SWEATER FINISHING 
by Leslye Solomon 
/ 





























Don't use a million 
pins when you block— 


just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smocth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 

Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
instructions for their use. 


1-800-242-KNIT 


Fiber Fantasy Choice + Discover 
6 Hunters Horn Court, Dept.T Visa + Mastercard 
(410) 363-1160 — 





fed RE * 


% YOUR OWN BOSS! WORK WHEN YOU WANT TO. 


TaD 


se 2 HARNESS PINE LOOM .. 
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Create Hand Woven 5 
= Products At Home 
Ss i FOR BIG 
¥ —— reli PROFIT & & 
Be - SHAN PLEASURE 
~, NEED EXTRA MONEY? STAY AT HOME AND BE - 












oancy’s ootions® 


1993 Spring & Summer Catalog 
The Best Sewing and Quilting Catalog! 


Call fora 
FREE 
160 page catalog”: 


1-800-833-0690 


** Or send your name and address to: 
Nancy's Notions 
Dept. 9812, P.O. Box 683 
Beaver Dam, WI 53916-0683 








Custom-made to fit your finger 





Sterling Silver and 14k Gold 

Lisa J. Wood METALCRAFTING 
628 Euclid Avenue #5 Glen Ellyn, IL 60137 
: 1505 Mayfair * Champaign, IL 61821 | 
Knitpicky 
Knitting Machines 


Sli passaR brother 


= ; ; 
Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 


New & Used Machines. 
Call for details? 
(2179) 355-5400 


Shaffhauser Yarns Spindlecraft 
Galler by Mail 3/18 Angora 





















MACHINE KNITTERS CATALOG 


BRAMWELL 
Yarns and patterns that go together. 
= «= KNIT WITH THE BEST 


Send $5.00 (refundable) 
Knitting Hide-A-Way dept . 4 





....$ 430.09 

SS 4 HARNESS PINE LOOM . $ 565.°° 

Looms also available in Maple. 

We carry a full line of supplies. 
Send for FREE Brochure. 


P.O. Box 1313, Issaquah, WA 98027 





CE 





BONNIE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE e RETAIL 
Stock Yarns: 


Ogier 
Trading 
Company 


410 Nevada Avenue eP.O. Box 686 
Moss Beach, CA 94038 e 415-728-9216 


ORDER YOUR LOOMS AND SUPPIIES FROM 


LEESBURG LOOMS ANO SUPPLY 
Dept TH 113 W VanBuren Street Box I1 
Leesburg. Indiana 46538 


PACE CRE ELT | 





Te ee 
=e 





Natural Fibers, Blends, Synthetics _ MILL ENDS BY B fashi 
Spectacular buys on uy rasnion 
New York Designer Closeouts MAIL ORDER? novelty yarns 
We sure do. 


Price includes one year’s mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rad. 
Erie, PA 16509 
(814) 825-7821 


direct from 
e importer 





Send $8 

to receive 

a one year 
color card 
subscription. 
(fully refundable 
with first order) 


Visa/MasterCard 


FREE SAMPLES? Just ask. 
GOOD PRICES? Terrific. AND 


WEBS 
DISCOUNTS? Nobody does it better! For 
current samples, write to WEBS, P.O. Box 
147, Service Center, Northampton, MA 
01060. Or call: (413) 584-2225. 


Yarn Samples 


$10.00 
Mail Order Only 
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Wm x Fast Delivery On All Types of Dye. 


* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 
J Available for Immediate Shipment 
atey SOLD IN QUANTITIES: /:0Z , 4 OZ., 
anal 80Z, 1LB & UP 


bs Direct DYES ALL Dyes Sold In Dry Powder Forrn Only 
Disperse Directions For Use & Application. 





Reactive Free Catalog & Dyers Manual. 
Vat 
MFG. 81 FRANKLIN ST. 


co. NEW YORK, NY 10013 
TEL.:212-226-2878: 2 12-966-4046) 


MY TWIN” 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 
Custom-Made or Make Your Own 


By Carol Stith Zahn 


— Kits to make your own forms include instructional manual. 
Also available are instructional videos and form stands. 


Por More Information Call Or Write To: 


CSZ Enterprises, Inc. (Formerty CL Enterprises) 
1288 West Lith Street, Surte 200 +» Tracy, Ca 95376 » (209)832-4324 


Dia 
=4ilh-- RIO GRANDE™ 


= 


“SUftp?~ HAND-DYED aa 


FOR KNITTING & WEAVING 
142 different types & colorsewools & mohairs >» 
Send $20 for complete samples & catalog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 
Dept T, 216B Pueblo Norte, Taos, NM 87571 305-758-0433 














| New Books By Sandy Terp 
FIVE & DIME EDGINGS-Knitted edgings shown as 
they appeared in old pattern books, charted, 


analyzed and rewritten tn lace shorthand for easy 
working. 


CHRISTMAS LACE- Knitted christmas decorations 
for tree and house. Angels, ornaments, candle 
| sieeves, baskets, snowflakes, stars and stockings. 


SPIRALBOUND YOUR CHOICE $10.00 ea. 
Plaid Kits Use A Completely Knit In Technique 


CHRISTMAS STOCKING-The MACQUARIE tartan in 
red & green Lamb's Pride yarn. Quick & easy 
beginners kit. $12.00 


TARTAN TIE-Men's styling in jaggerspun wool/silk. 
Thin yarn & bias shaping make this an advanced 
project. State MACINTYRE, DAVIDSON, 
HAMILTON, STEWARD(Dress), MACLACHLAN, or 
send picture or fabric swatch for custom design. 


$15.00 Send check or money order include B39 S/H 
AW Residents add 6% sales tax on books or tools 


VIKING DESIGN 


11 Schaaf Road Bloomsbury, NJ 08804 
(908)479-4959 
FREE BROCHURE 








FOLK ART RAG RUGS 


Leam traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 


fabric tapestry, shirred etc. Antique techniques and 
modem instructions. 


Send $2.00 for our catalog to ournew address: Rafter-four 
Designs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 
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The ver’ Loft 


R.D. #1, Box 182A 
Spring Mills, PA 16875 
(814) 422-8155 , 


Discount prices on the finest 
yarns, fibers, and equipment 


eee free catalog Ws: 


complete sample set $8 


NATURAL 
FIBER 3”. 
YARNS Gg 


for Knitters, Weavers & Machines 


| Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 


Send $4.50 for a complete mail order 


} sample card of over 500 colors and textures 


Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150} 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 





Very reliable mail-order service. S6-page color catalog. 
| Send $2.50 ox Optional’ Extras, Inc. 
| 1D Church Stet, Pholington, VT 05401 
T ace my fat Ol44 m0 


The "Business" 
of Sewing 

RAVE REVIEWS FROM 
‘Simplicity *McCalls *Nancy 
») Zieman. This incredible book is 
a "must" have for anyone who 
sews for profit. Includes 3-page 
price list, forms and more. 


$14.95, $3.75 S/H. (US Funds) 
CA. RES. add 8% tax. 


The “Business: | 
al Sey ng 


Collins Publications, 

3233 Grand Ave., 

Suite N-294T, Chino Hills, Ca. 91709. 
Credit card orders 1-800-795-8999. 


NATURAL FIBERS 


Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 
Spinning fibers-$4.00 
Equipment Catalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat. 10-4) 












. 

wonderful unique collection ° 

of ''How-To" programs... be 
Beadwoven jewelry, tatting, felting, ¢® 
fabric painting, stenciling, spinning, 5 


basketry, applique, knitting, crocheting, ¢ 
weaving, needlepoint, sewing, quilting, 
bobbin lace, needlace, etc., etc., etc, 


FREE CATALOG 75+ titles 





800 848 - 0284 
VICTORIAN VIDEO PRODUCTIONS 
P.O. Box 1540 Colfax, Ca. 95713 


eeeeoeeoeeeeee ee eee os 








2 natural colours of cotton are now available in 


yarn, silver and fabric form. Coloured by nature 
within the cotton boll itself, these fibers have a 
Fi x FI BRE" presence all their own. 
7 For samples, send $8.00 to: 


VRESEIS LTD. 


P.O. Box 791T, Wasco, CA 93280 





THE ETUI,AN ORNAMENTAL NEEDLECASE 
HANDCRAFTED IN MAINE g 


The 
& t {Lt A victorian needlebox that @ 
e ; : 


Camvey opens like a flower. le-a 
LF 






Hoids handsewing 
needles, thimble 
and threader. 


$50pp 
size 3"x3"x4" 


PO Box 6 
Sandy Point 
Maine 04972 


Tel:207 567-3637 


FABRIC STAMPING! 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 

multicolor fabric stamping! 
For Catalog & Information 

| Send $3.50 to: 
| P.O. Box Rubberstamps 

1906 Ashland 

Houston, Texas 77008 


Threads Magazine 


Marketplace 





Your unbiased mail order guide = j 
The SourceLetters \)A¢ 


Dozens of wholesale and retail su 
for sewing, needlework, and crafts. 
three quarterly newsletters give you: 


*UNBIASED mail order source reviews 

*Up-to-date details on catalogs, products, 
ordering and price information 

Hel ag back guarantee ! 

*FRE sonal source finding service 

*FREE 


These 


ual source directory 


You won't find the SourceLetters at any store | 


or news stand. Don’t miss another issue - 
subscribe today! 
$18 per year, sample issue $5 
* Specify Sewing, Craft, or Stitchery edition* 
SourceLetter, Dept TS3 
7509 7th Place SW, Seattle WA 98106 


BEADED JEWELRY 
INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 

e From Simple to Compiex 
e Ail Jewelry pictured in coior 
e Hi Fashion/Southwest Styles 
... $4.95 
BEADED EARRINGS — 2 
Advanced Techniques ... $4.95 
BEADED NECKLACES... $5.95 
Shipping 65¢ per booklet 


SHERWOOD DESIGNS 
P.O. Box 2106 
Lakeside, CA 92040 


CA Residents add 6% tax 
Wholesale inquires welcome 


Santa Fe Fiesta Skirt $12 
Taos Blouse & Navajo Shirt $12 
Hollyhock Dress 
(not shown) $12 
Allthree patterns $33 
All sizes included 
in each pattern. 
Price includes 
shipping. 
Allow 4 weeks 


For outside U.S.A., please add $2 
MC, VISA or money orders please. 
Wholesale information available. 
Sew Natural inc. 

500 Montezuma, Santa Fe, NM 87501 
(505) 982-8389 


a) SP el) 
_1 a __gt 








Shop for 


* Creative People — 


f 


Extensive line of 
textile books + notions 


Shop * Mail Order * Shows 
%& SEND $1.00 FOR BOOK LIST * 
QUILTING BOOKS UNLIMITED 
1911 W. Wilson, Batavia, IL 60510 
708-406-0237 


eee eee Se 
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SILK BLANKS 


- \ S 
|_N Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 
INTROD 9 Scarf Assortment $44.00 (Limit 1) 
QUALIN INTERNATIONAL 
P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASEforFree Catalog * (415)647-1329 


YOUR SOURCE 


YARNS, BOOKS, PATTERNS 


i 
a 
i aa - J 








addi TURBO NEEDLES 
Schaffhauser Wolle Schoeller Wolle 


‘ WOLLE 
skacel effect & jewelry yarus 


t@ MONDIAL 


Cashmere 


skacel collection, inc. 


224 SW. 12th St. Renton. WA 98055 Ph./Fax (206) 255-3411 
Wholesale oniy 





NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lues KNITTING WORLD 


101 W. Broadway, StPeter, MN. 56082 
507-931-3702 




















gelsea 
FairyTale Ribbons & Tassels 
Flowers & Leaves 
Luscious Colours - Whimsical Styles 


Exceptional Quality 


New Catalogue & Samples $3.00 Refundable 
| PO. Box 4586 Stockton, California 95204 


The mocking Bonnet 
SPECIALIZING IN: 


English Smocking * French Handsewing 
Fine Fabrics and Laces 
24 pg. Color Catalog $3 - 3 Volume Set $10 


P.O. Box 555, Dept. TH 1-800-524-1678 
Cooksville, MD 21723 








WHOLESALE RHINESTONES-$3.00 Gross. 
STUDS- $2.00 Gross ¢ BeDazzler” Setter & Supplies 


Settings ¢ Rims « Conchos * Fringes * More! 
Color Catalog - $1.00(refundable) FREE SAMPLES! 


DP  nateinnen WHOLESALERS 
P.O.Box 8096T, Pembroke Pines, FL 33084, (305)433-5700 





mg With Kebutt Rebate) 
Learn HANDWEAVING at home 
with the one and only comprehensive 
HOME STUDY course available anywhere. 
Course includes yarn samples, needs and 
cost. FREE into with SASE to Dept. T —Kit. 


x A oe ’ 
GLK 7chy Metal pate 


03227 





3 Knitting Pattern Books 
by Betty Lampen 


@ Miniature Sweaters 
Book I 


2'f Inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 










@Miniature [pied 2 


Sweaters Le a Bote “ash 
Book II | 


19: More 
Miniature Sweaters 


@ Sweaters for 
Teddy Bears 


12 Sweaters for 
3 Sizes of Bears 


ee ee 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
including shipping and handling. 
CA residents include sales tax. US funds only. 
Baltics © Romania 


a: lelgeloerem MM MOlali-ire 


India with Anita Mayer 
Malaysia with Don Willcox 
CRAFT & FOLKART TOURS 


Valelelalssciie 


CRAFT WORLD TOURS 
6776TH Warboys Ra, Byron, NY 14422 
716-548-2667 





It's the Quilter's Wishbook!™ s-_ x 


FR FE & Quilting 


Catalog! 


112 Chock full of all the quilting ; 

goodies you could wish for! 

100’s of quilting books, patterns, 

f notions, fabric medleys, quilting aids, scrap 

: bags, 600 pure cotton fabrics, batting and | 
more! Send for your catalog today! 


i UL Free. Send name & address. We'll send your : 
catalog in our next 3rd class mailing. 









L) Almost Free. Include $1.00 — we'll rush 
| your catalog to you by First Class maii! i 


I seoato: Keepsake Quilting, | 
| ks 4 | 


Dept. TMC24, Dover Street 
PO Box 1459, Meredith, NH 03253 
XY ak el 
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Laces ¢ Fabrics 
Bridal « Supplies 
Fine Handsewing 
Lace Making 
Smocking 


CATALOG $2.00 


er 1-800-332-LACE 


DEPT. T 3262SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


The DROP SP INDLE Santa Mana, CA 454 
Hand Dyed Yarns 


Subtle & Outrageous Colors 
Space Dyed & Natural 
He Mohair, Wool, Cotton & Nowe!ties 
Oe —— 




















ELECTRIC SPINNERS. 


30 Models of Weaving Looms 
Tapestry Loom, Supplies | 
Japanese Maru Dai, Books 
FREE CATALOG & PRICE LIST 

| 1-800-238-0296 


MOUNTAIN LOOM CO. 
P.O. BOX 1107, CASTLE ROCK, WA 98611 










Uses | 
Handmade | 
Chinese Buttons | 





BUTTON-ON SLEEVES _ 
THE JACKET BECOMES 
AVESTI! 








Reversible-Vest mach ne quilted 
in spiral designs-3 Lengths :Waist 
Hip, Below Hip-Multi-size 6-22 
BONUS: INSTRUCTIONS FOR 
EASY CHINESE KNOT BUTTONS 


$7.95 ppd ARTFUL ILLUSIONS 
PO Box 278-TA6, Ector, TX 75439 








Beautiful Fashions Begin 














With Beautiful Fabrics. 
Since 1974 creative people have relicd on Sawye 
Brook collections fo 
Fuch se 


rics, Caretoulls 


a stundurd of excellence 


ason we offer only the finest quality flab- § 
coordinated and selected tor they 
PACCHIIONA Gesiens und textures Posubscribe to 


our service send U.S. 87.50to: P.O. BOX OO98T, & 
BOYLSTON, VIA 01505-0909, 508-368-3133 


















“SEWING, NEEDLEWORK 
BRIDAL & CRAFT SUPPLIES 


SEND FOR FREE CATALOMG: 


Newark Dressmaker Supply 
6473 Ruch Road 
Dept. 708 xc} 
PO. Box 20730 / Cy, 


Lehigh Valley, PA 
18002-0730 





& + Beads Promenade s 
7 + Beadwork Supplies LE BEA 
¢ Bead Embroidery Kits ae 
* Instruction Books 
Instruction Booklets 
“Beaded Earrings" 
"Beaded Clothing Techniques" 
x "Contemporary Loomed Beadwork" 
$2.50 for Catalog (refundable with first order from ae) 


Promenade Dept. B 


P.O. Box 2092 « Boulder, CO 80306 « (303)440-4807 













NYLON FABRICS 
Coste aed Uecosied Be sith 
Nees ood Geet = Con - 
Weights, 2 weil mo Eoeathable, | 
Riglerpene! Gor ten end Whew 
Cheri ool Terudeck Pole 
pit, ood Aeoperee eve ton 
Pit Raedmare, Mpieny, 
iepoers. and Patterns 


SEW For Fun 

~/ SEW It Better 

Put in the Style and 
Quality YOU want! 

Retail & Wholesale 

Free Price List — Samples $4.00 


[ ol 16195 Latah ™ , Nampa, idaho 83651 (208) 466-1602 
OUTDOOR WILDERNESS FABRICS — 

















Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) y, 
- Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

. Catalog $1.00 (ree with Pattern Order) 


7O7TNW 11thSt.s Corvallis, OR. 97330=(503) 753-8900 





ST. JOHN Style Classic Suit 
Elegance at a fraction of the cost for the 
sewer. Kit includes beautiful designer 80% 
wool 20 % rayon knit yardage customized to 
pattern, pattern, buttons, thread, instructions 
and tips for cut and sew method for sewing 
knits. Available in black, red or navy only 
Includes shipping. California 


-99 
ne Y 


$175.00. 
residents add 7.75% sales tax. P.P., M.O. or 
*\\ Check. For info and swatch send $3.00 & 
SASE to: 


THE KNITTING MILL 

1150 San Nicolas Ct. #202 

Corona, CA 91720 
(909) 273-1615 













The World's Largest Selection of Beads 


FULL COLOR CATALOG 
OVER 2000 BEADS INFULLCOLOR | 
; RETAIL © WHOLESALE © DIST. PRICES | 
: fy pesca PAGE CATALOG SEND $3.00 TO: | 


=z. Shipwreck Beads E 


Open? Days & 
Tel. (206) 754-BEAD §& 


2727 Westmoor Court SW-TH * 
=» Obripia, Washington 98502 . 


© QUALITY YARNS 
WOOL * COTTON « LINEN 
SH 0 colors « 50 samples « $5.00/set 
1-303-928-0620 + 1-800-845-YARN 
570 Westbank Road, Dept. TH 


Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 


JOW PLAYING ** 
*IN YOUR OWN VCR 
x Sweater Finishing for Hand and Mac hine 
Knitters; A VIDEO FOR ALI KNITTERS 


The Machine Knitters Uh Oh Video: 
Solve most common mk problems 




























Get the best seat in the house! 
$34.95 ea) PLUS $2.50 S&H 
ie Fant pas. %* 6 Hunters Horn, Court 

wings Mills, MD 2 21117 
ptt toll free ® 800- 242-KNIT 
we saeept visa mastercard discovery 








"BLACK SHEEP WOOLS - 


BOX 9205) LOWELL MA 01853 







SEND FOR OUR SAMPLE PACKAGE. $3.00 
Visit our retol outiet 


Pr oF oF 


FROM THE NECK UP 
An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 

with the easy step-by-step instructions in the most 

complete and unique millinery book ever. Includes 60 

| modern and historical patterns and a list of suppliers. 
| Black and white. Spiral bound. 8 1/2" x 11". 200 pages. | 

Send $20.00 + $2.00 postage. 

MN residents add $1.20 tax. 

Allow 4-6 weeks for delivery. 

Foreign orders add $1 postage 

and pay in U.S. funds. 





Sorry, no phone orders, 

credit cards or C.O. D. 

SASE for more information. 
Satisfaction absolutely guaranteed. 


MADHATTER PRESS 
es P.O. Box 7480-T | 
SF Minneapolis, MN 55407 : 





Threads Magazine 


HANDWOVEN THAI IKAT na 
FABRICS HARRY M. FRASER COMPANY 


Indigo-dyed cotton R. & R. MACHINE CO. INC. 


SEND SASE + 52 FOR SAVIPLES 433 Duggins Rd. 
MERKONG RIVER TEXTILES Stoneville, NC 27048 
#424 QUEEN ANNES DR, Tel. (919) 573-9830 
SILVER SPRING, MID 20910 


Complete Supplies 
for 
Rug Hooking & Braiding 
own : BLISS 


MODEL A 
Patterns | 
& ‘a ;, Manufacturers of Cloth 


rh Y Wedding Slitting Machine 


\Accessories 














FRASER Supplies Catalog $2.50 


MODEL 500-1 





ij 







Write: 
Me L' Victorian Couturier 


2161 W. Williams Ave. yA 
Fallon, NV. 89406 } 


1-800-944-1303 


) Atreasured reprint from 192 1. Over 200 photos 
with instructions for bows, cockades, ruching, /j 
trims, corsages, garments, decorative items, 
and flowers. 

mw “The most complete ribbonwork book of our century!” 

Body Blueprints 

1734 Scott Street ¢ Dept. A ¢ St. Helena, CA 94574 
> Volume #1 $19.95 + $2.50Shipping + CA tax | 
Volume #2 $9.95 + $2.00 Shipping + CGA tax 





















The Sheep Hat 


Well written instructions for 
brimmed wool hats with 6 
band designs--puffins, sheep = 
& others. $6.50 for booklet including postage. 






Learn To Make Patterns, B3y832 
Over 214 pgs. and 950 diagrams of 









bodices, sleeves, necklines, collars, skirts, { NY 
WEAR blouses, suits, coats, capes, pants and more. 
as ‘ ‘ $28.75 + 3.50 S/H. Also COMPLETE 
= -\. The Knitter's Apron TRAINING PACKET to teach SEWING! $32.50 


P60. \ With Knitting Sheep design + $3.50 S/H or PACKET TO TEACH 


ly Sele PATTERNMAKING $39.50 + $3.50 S/H. Each 
“o AES ‘up front.” Three pockets for i 


ry ; yarn, needles, etc. Light Blue PACKET includes easy-to-learn instruction 


) with dark blue design. One 
size fits all. $20.00 p.p. 


books, Teacher Lesson Plan and more for 
starting and conducting classes. 

’ Auditore Pattern Design ‘| 
‘, Tt ea 12629 N. Tatum Blvd. Dept. T, Phoenix, AZ 85032 


| WW ince ea 


Dorothy Grubbs "{ te Patterns and programs for Pfaff 1471, 1473 
(603) 298-7757 and the new 1475 





iy 


17 Dana, West Lebanon, NH 03784 





Dive right in and stitch a 
pattern of your choice. 
There are comments, 
programming tips and 
precise settings to guide 
you. Written by Glynda 
Black, this 68 page color 
cover book has 20 color 
photos detailing the end 
results of almost all the 
featured stitches. Edited 
by Janet Stocker, Editor 
of TREADLEART, this 
book makes you want to sit ‘om and SEW! 
$16.95 s/h $3.00, Sewing Supply Catalog $3, refundable 
with purchase. CA residents add sales tax. 
TREADLEART 
29834 Narbonne Ave., Lomita CA 90717 
(310) 534-5122 or (800) 327-4222 


Authentic Primary Source! 


EDWARDIAN HATS: 
Dies >t of luau (1909) 


ps ; | ‘¢ 


oO we luate) 
© Illustrated es taltlarete) 3 


Includes making ribbon and silk flowers! 
See rad S27 4 
R.L. SHEP Box 668T, Mendocino CA 95460 


SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. Make Beautiful Jewelry! 


Quality Jade, turquoise, silver, garnet YF 
SEND $2 FOR CATALOG TO more. Jewelers supplies, tools, books. Se, 


i 
Beadstringing Starter Kit $8. Book $5. Necklace 
Ceaf: c Gallery Ltd. Pattern $3. Catalog $2. Get Started! KUMAco, 
P.O. Box 145, Swampscoti, MA 01907 Dept J40P Box 2719, Glenville, NY 12325 i 
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Japanese Embroidery 
Seminars 


by Hiromi Akiyama 


April & September 1993 
We Carry Bobbin Lace Supplies 


Louise's Needlework 
45 N. High St., Dublin, Ohio 43017 
614-792-3505 
Write or call for brochure 









SS oes 
re 
HAND-KNIT Ss 


CORDS SAMPLER 


» gather a garment at the waistline, 2 ST to a row; 
ring and bracelet, 3 ST to a row; basket, 4 ST 
to a row ; headband and beret, 5 ST to a row. 
- Cords made ambidextrously left-hand works a Ss 

row, then right-hand works a row, or with 

double-pointed needles. 


Ky 
*. Earrings and necklace, ] ST to a Row; a cord to we 
eh 
ay 
“3 


SUNCATCHER MOBILES: - 

A doily laced to a brass ring. How tocreatea & 
'ree-form design and how to adapt a traditional ss 
esign to fit any ring. Send $5.00 for 7 patterns; es 
5 cord items; 2 mobiles. es 

Alyce Misner 3 

P.O. Box 2351 2 

paisa River, CA 92242 i 


Knitters & Needlepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metalics, ribbons in solid & overdyed colors. 


at : a Expat 
sue ©6QO REACTIVE =" 
3 VaRNs 
MC & Visa Mail Order 
9 Swan Street | 


Asheville, NC 28803 
(704) 274-7769 


Seattle Campics 


Outdoor & Recreational Fabrics 


« Gore-Tex* * Taffeta * Patterns 
+ Ultrex « Ripstop « Zippers 

* Supplex « Packcloth « Hardware 
« Polar Tec * Cordura * Webbing 
* Lycra * Sunbrella * Canvas 


* Mosquito Netting 


3876 Bridge Way North, Seattle, WA 98103 
(206) 632-6022 - FAX (206) 632-0881 


Send $3 for price list, redeemable with purchase. 
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23C 5/8” White w/Blue & Gold 
600D 1 1/4” White w/Blue & Gold 
Beautifully woven with your name in matching printed script, these 
lovely jabels are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels available. No C.O.D.’s please. 
U.S. Funds. Free color brochure write/call: 503-252-5542 24 hrs. 
12 for $3.25 + 20 for $5.00 » 40 for $7.00 
100 for $14.00 - 250 for $24.00 + 500 for $37.00 
(Prices based on one name -one style, Visa - MC accepted.) 
Charm Woven Labels® 
P.O. Box 30027 « Dept. T + Portland, OR 97230 


BOOK 1 1/4” White w/Grey 
81K 7/8" White w/Grey 







| Out-of-print books related to Fiber Arts 
$3.00 for next three catalogs. 





WOODEN PORCH BOOKS 















/~__-q, Rowan Yarns, 
J by mail 


«Designer knitting with natural fibres 


#Kits, books and patterns by Kaffe Fassett 
and other leading designers 


ROWAN _ LIBERTY 


®Books and kits featunng Rowan yarns 
and coordinating Liberty fabrics 

®Rowan International 
membership forms 






Box 2627, Middleboune, WV_26149 | 


<= =. os ~~ << —< $< _ ee 
BROTHER 
Knitting Machines & Accessories 


DISCOUNTED 
We service the knitter who does not 
need lessons. 
Call or write for prices on equipment and yarn. 


Yarn-lt-All 
2223 Rebecca Dr. vi 
Hatfield, PA 19440 vy 

(215) 822- 2989 \, 
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patterns in 5 minutes. Just 
enter measurements and 
view or print pattern. All 
curves are printed 
accurately. Measurements 
may be saved and edited. 















Prints basic bodice (with 
various darts), sleeves, 
skirts, pants, shell, kimono, 
| princess line and more. 
| Works with most printers. 
Also prints 1/2, 1/4 scale. 
Send $5 far demo. | 


Print full size custom 
patterns in 5 minutes. 


Water Fountain Software 
13 £E. 17 St. 3rd fi 
Hew York NY 10003 
212-929-6204 











Stud 10 Limestone : 
253 College Street. Box 316Th \4 

Toronto, Ontario. Canada MST IRS 

(416) 864-0984 — fax(416} 279-3709 























- Correspondence Courses 
* Videos, books, tools & more 


* For FREE Catalog send SASE: 


esc S INTERNATIONAL CATALOG IV 
NP.O. Bax 308, Englewood, NJ 07631 201-569-8772 





FABRICS FOR LESS 


CLASSIC, FASHION,and CHILDREN'S fabrics at substantial savings. 
Send $4.00 for current swatch offering goodfor a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 
receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FRABIC, SEWING NOTION, AND CRAFT CATALOG or send | 
just $1.00 if you would like only the catalog. OPPENHEIM's Depart- | 
ment 569, No, Manchester, In 46962-0052. | 


este ae ve 
Ae Source Jo ARIZONA 


Natural Fi ber: 


| > 4 DOLLS (custom ethnic) 
ioe Ox KITS § SUPPLIES 
Fea » x CRAFT MATERIALS 
Oils *« FURNITURE 
ACCESSORIE 


24 PAGE COLOR CATALOG 
SEND $5.00 (CHECK OR MONEY ORDER) TO: 
The Bead Shop 


2263 Old Middlefield Way 
Mountain View, CA 94043 


BEAD EMBROIDERY 


by Joan Edwards 


Southwest Corner 
Fiber Retreat Classes 
602-432-7684 or 800-879-8412 
send SASE for complete 
schedule & information 
P.O. Box 92 
Bisbee, AZ 85603 


\\ FREE CATALOG G5 Swatche) 
(08) ™ PO.Box 64-Dept: T 
637-2755 Viroqua, WI. S466s 









NOW! 
Learn MODERN DRESSMAKING at home! @ 
Unique home study program teaches new speed-up : 
methods and factory short cuts. Brings home sewers 


and professionals up-to-date. Starts beginners right. 
Save Money — Sew Professionally — Make 








again in print, 
embellis ment 
with beads is 







Money. Diploma Awarded. FREE Brochure. explored 
LIFETIME CAREER SCHOOLS Dept. Ti0343 * thro ust 4 4 £ r 






101 Harrison St., Archbald, PA 18403 or Call Toll-Free 800-326-9221 








technique with 
emphasis on 
creativity. 

192 pgs 


$22.00 ppd 


Calif eenld@eatea afd anton 







Knitters’ Project 
Child's size 2,4,6,8........ $54.95 
Adultsize 5, M. ‘liteensend $119.95 


Yarn sample and 


Color Project Catalog...$12.00 
Learn to Spin Kit............ $22.95 


Choose from main colors: Paschen 
Blue, Concord and Evergreen. 






Exclusively ours--- 















For complete catalog of needlework, costume 
and embroidery books send $4.00 


2982 Adeline St 


Dept THD 
L A (- df S Berkeley, CA "94703 


tel: (510) 843-7178 





LAMBSPUN 
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- a new Handknitting Magazine 










140 W. Oak Street + Fort Collins, CO 80524 
(303)484-1998 


Wholesale inquiries welcome. 


BEAD ART. scupey i 
60 N. Court Street + FIMO 
Athens, Ohio 45701 + Glass Beads 
* Gemstones 


owe Beyer Be] SKS - Seed Beads 


¢ 3-cut 
Catalog - °3.% * Books & More! 


Featuring 16 lusturous shades of Aran 
Cotton and 6 shades of Cotton Chenille 
| from the Annabel Fox Yarn Collection. 
Annabel Fox Spring 1993 $14.95 ppd 
--with Shade Card $16.95 ppd 


8 Church Street PRE 
Lambertville, NJ 08530 as KE Xs 
Wed-Sun 609/397-3475 | 0 
MC/VISA/CHECK/MO YARN © 













THE WOOLROOM 


Laurelton Road, Mt. Kisco, NY 10549 
(914) 241-1910 






Clearing Corrledale-Cabbage Hili Shetiand-Jacob fleece 
Schacht - Curry Creat Wheel - Lendrum - Reeves - Louet 
Norwood - Majaoraft - Ashford - exotic fibers - books 
spinning & weaving accessories 


catalogue: $1+lsase 





Visit us during 


Quilt Nationals! 
Athens, Ohio 





mcefvisa 
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° For little weavers « 
COTTAG E with big: 
q O O M imaginations. : 
>: Made ; 
* from . 
: durable : 
: hardwood. : 
: Includes everything to start weaving. . 
- A Breat git idea. Only $64.95 : 
= =SIXTH= SIXTH & ORANGE TOY CO. : 
& CHICO, CA Ml 916 893-4010 


NEW COLORS NOW AVAILABLE! 


CHENILLE 
YARNS 


Viscose Chenille in 1300ypp & 2000ypp, solids, 

variegated, metallicized, blended in tweeds — 
over 200 colors! — all on cones, all in stock for 
immediate delivery. To receive 16 color cards 
and details about the complete Silk City Fibers 
Stock Yarn Service, please send $12.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 





ON THE INCA TRAIL 


PO Box 186/, TAOS, NM 87571 


ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


INE from. Cattage Creations 
El EC RNS Ky 
SCAR F- 
SHAWL/ CAPE_ 
Litt LE 
_— TILE LA pes alee Se ce PPD 
Pe. |\@agT 
COTTAGE GR@VE, w| 9392/7 


Srecintties FOR 
SK TAT 
C@lTAGE CREATIONS 
Or LSASE FoR. BRocHv2E 





THE 
AMERICAN CLASSIC LINE 


Unusual cotton prints and 
seventy plain color coordinates. 


For swatches and information, send $4 to: 
Gutcheon Patchworks, Inc. 
917 Pacific Ave., #305 
Tacoma, WA 98402 





April/May 1993 





Tailoring » Custom Sewing 
Co 004 cy ae) 


Costumes - Uniforms - Patterns 
Military and Civilian Authentic Reproduction 


Kentals - Crinolines - Accessories 


Harriet A. Engler ADULT 


P.O. Box 1363 ae aa 
Winchester, VA. 22604 CHILDREN'S 


(703) 667-2541 $3.00 
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DOOOOOO OOOO OOOOOOOOOOOOK 
HANDCRAFTED | 

PORCELAIN BUTTONS j& 


MADE IN ENGLAND 





7/8"-$3.50  5/8"- $3.00 
Machine Washable 


For picture of complete selection 
of buttons, send $2.00. 


Mail Orders Welcome 1-800-489-4969 


Wholesale inquiries. 


Three Kittens Yam Shoppe | 
©3@ 805 Sibley Memorial Hwy. © St. Poul, MN S518 pad 


, seeee 





SurfaceDesigner3De 
software for IBM PC's 

use pattern library 

place drawings in 3D! 

print pictures any size 

use for fabric design 


esign || ools ® 


329 S Mayfair st 156 
Daly City, CA 94014 


(415)864-7192 (ree info ) 


1/2 PRICED 11 </SERGER! 


From the WORLD’S LARGEST manufacturer of 


commercial sergers and sewing machines in Japan 
Mode! MO 634DE with Differential Feed and Built-In Roll Hem 


CUT, SEW, AND OVERCAST SEAMS ALL IN ONE OPERATION! 
Differential feed prevents puckering, stretching. Gathers up to 2 to 1 ratio. 
4 thread seam, 3 thread overcast ; uses household needles. 

Adjustable stitch width and stitch length . All metal working parts. 
Electronic foot control. Syear parts, ee 


2 year electrical warranty = F 


| © Safety feoture: won't run unless doors ore closed! 
© Optional snap on feet for blind hem stitch — EE 





















elastic ond cording. @ fone 
© Singer, Simplicity, White, Necchi & =e; 
Nelco Sergers $299 & Up ne 
© We Accept Visa, Moster Card, Discover, “et “2 


American Express - UPS, COD 


SEW KNIT DISTRIBUTORS 
Call Toll Free 1-800-289-5648 


9789 Florida Blvd, Baton Rouge, LA 70815 





FIBER ARTS CONVENTION 
June 5-9, 1993 
Westchester, Ca. {near LAX) 





@ WEAVING eSPINNING «KNITTING eCROCHETING #eQUILTING 
*eEMBELLISHED CLOTHING eOTHER RELATED FIBER ARTS FIELDS 


kshops & Lecturers By Nation Known Facul 
were Bits, Vendord an Much, cee - 


for free brochure, write: American f Fiber Arts, 
Sa at uae Yt arr Mera 




















JUNE 5 & 6, 1993 


fs SATURDAY 10-5 

m™ ©) SUNDAY 10-3 
ST. CLAIR COUNTY 
FAIR GROUNDS 
GOODELLS, MICHIGAN 
WORKSHOPS, SALES BOOTHS, 
RAFFLE, FOOD, 


TOUCH ‘N’ EXPLORE AREA, & 
DEMONSTRATIONS 


* ANGORA GOAT SHOW * 
* JACOB SHEEP SHOW * 
* TRIPLE ANGORA RABBIT SHOW * 
(INCLUDING THE N.A.R.B.C. SPECIALTY SHOW) 
* SKEIN, GARMENT & WOOL COMPETITION * 


PARKING FEE $2.00 PER CAR PER DAY 


(SPONSORED BY THE ST. CLAIR 
COUNTY FARM MUSEUM.} 


FOR MORE INFORMATION CONTACT: 
FIBER FAIRE 
P.O. BOX 611463 
PORT HURON, MI 48061-1463 


NOW AVAILABLE FROM SILK CITY! 
PERLE 10/2 
COTTON 


| Responding to repeated requests, we are very 
| pleased to announce immediate availability of 
our new 10/2 Mercerized Cotton in 38 fashion 
colors, stocked on cones. For sample cards plus 
information about the complete Silk City Fibers 
Stock Yarn Service, please send $5.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson NJ 07522 


CoorDINATE 
Seen 0 ee 
Reale FABRIC & ACCESSORIES 


EASY PIECES™ 
ParT 1 & 2 


Featuring Judith Rasband 


Four-star (****) VIDEOS that 
make It sew easy to plan and 
- coordinate your entire wardrobe! 


HIGH QUALITY/VHS/70 MIN. EACH 


Conselle : 


800-999-4494 


Tri Cohor Marteing 





$29.95 each plus $5S &H 
Call or send Check/Money Order to: 





: “Delectable Mouneuk Cloth 
: We've Moved to 


125 Main Street 
Brattleboro, VT 05301 


Extraordinary Silk, Cotton, Linen, 
Rayon, Tapestry, Buttons, Lace 


PS Visit us soon in our new location 4 
© Hrs Mon.-Sat. 10-5 Sun. 1-5 802-257-4456 © 









__ StiLkK OR COTTON 
FabricArntt LABELS & PATCTIES 
AAD VLAN EAT Pea eT a 
: . =] Many unr Baby, (hildren, Terns, Adulis or [bolls 
ae Decorsie Chihieg, liness, Pillows, Certainn, wt 
Beanlifial Desigas * Roceliesi Prices’ 


' yew Lowe vig thas you bal taireehe alalog! 
a oo P| Pit Ct a ees 


7 — Tike Bde i eter we cored rw i an cot 
. 3 oe | ents mu Hagia | canker hae 
Hy ae) oe), CATALOG $2. pata, baad Aart awh 
¥ adorned mle Feces 


Gibake’ o Pox hl9S-91T Blaine WA 98230 
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Classified —__ 


The CLASSIFIED rate is $3.75 per word, minimum 
ad 15 words. Payment must accompany order. 
Send to Threads, Advertising Dept., Box 5506, New- 
town, CT06470-5506. Deadline for the June/July ts 
March 10. 


WAXED LINEN TITREAD: 24 colors. Large variety 
BASKETWEAVING SUPPLIES. Quantity  dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd., 517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


BASKETRY BOOKS, Supplies. 38 page catalog - $1. 
(refundable). Caning Shop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew 1- 
800-I-MADE-IT. 


LEARN INTERIOR DECORATING. Earn Commis- 
sions. Home study. P.C.D.1., Atlanta, Georgia. Free 
literature. (800) 362-7070. HE267. 


HANDWOVEN FABRIC. Unique, original designs. 
Forsamplessend $7 to: Select Fabrics-D, Box 177, 
Charlie Lake, B.C. VOC1HO. 


INCOME OPPORTUNITY—New Hampshire chil- 
drens store looking for quality original hand- 
made items to sell. (603) 881-3371. 


GEMSTONE BUTTON S---Sterling/ GF _ settings. 
Brochure $2. STONE AGE, 4114-17 Crooked Tree, 
Wyoming, MI 49509. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Re- 
cyclable, high-quality, vintage silk kimono, 
mostly 50-80 years old, are once again available 
in quantity from Kagedo. These are one-of-a- 
kind, nonwearable kimono with small stains or 
tears, made from exquisite silks in a variety of 
weaves, colors, and patterns. Large areas of cloth 
are undamaged and usable. We also have a limit- 
ed number of nonwearable silk brocade obi 
from the turn of the century. Minimum order: 5 
kimono for $150, plus packing and shipping. 
Please write for complete information, price list, 
and swatches. Kagedo, Dept. A., P.O. Box 4593, 
Seattle, WA 98104. 


SAN DIEGO—Unique fabric store offering design- 
er fabrics, fabrics from the garment industry and 
creative sewing classes. (619) 464-6092. 


LOVE MONEY? LIKE CRAFTS? Assemble easy 
products at home. Excellent Income! Guaranteed 
Employment! 1-800-377-6000, ext. 7360. 


SHEILA MCGREGOR'’S Traditional Tandknitting 
Workshops Fall 1993. Enquiries: 20770 Lake 
Road, Rocky River, OH 44116. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: 707-449-8600. (LB9) 


EARN $500 WEEKLY AT HOME! Sewing—Assem- 
bly—Typing, etc. No experience necessary! Send 
SASE to Practical Concepts, P.O. Box 3952, Albu- 
querque, NM 87190. 


FINER POINTS—A newsletter to inspire lovers of 
fine quilting. Photos, tips, column by JOHN FLY- 
NN, free patterns. Published quarterly $8. (US) 
Finer Points, Dept.-T, 1000 Shiloh Overpass Road, 
Billings, MN 59106. 


GREAT DIVIDE WEAVING SCHOOL. Mountain re- 
treat—study/vacation getaway. Tapestry  tech- 
nique. Individualized instruction. Success as- 
sured. Great food. Brochure: Box W-1, Divide, CO 
80814-9018. (719) 687-3249. 
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PUBLISIi THE PATTERNS FOR YOUR CREATIONS. 
Make your sewing, weaving, knitted, crocheted or 
other creations work for you. Experienced editor 
will help you write instructions, create artwork, 
and publish your patterns. (212) 923-0304. 


SHERIDAN COLLEGE SUMMER SCHOOL OF THE 
ARTS (May-August) is offering intensive, hands-on 
textile/fibre workshops and credit courses: Textile 
Museum Studies, Indigo Dyeing, Knit Design and 
Embellishment, Basketry, Screen Printing for Tex- 
tiles, Painted Floorcloths, Natural Dyes and Dye- 
ing, Symmetry: Pattern for People Who Wonder, 
and Papermaking. Contact: Visual Arts and De- 
sign Department, 1430 Trafalgar Road, Oakville, 
ON L6H 2L1. Tel: (416) 845-9430 ext. 2610. 


BUTTONS, BUTTONS, BUTTONS---Super Savings 
on excellent quality buttons. Perfect for crafts, 
dolls, collecting, sewing...Over 500 in 1 Ib. bag, 
mixed styles and colors. $6.95/lb.—add $3.50 S/T. 
Write for free catalog or special requests—Coastal 
Button Supply, Dept. 401, P.O. Box 114, Damas- 
cus, MD 20872. 


BEADS, JEWELRY SUPPLIES! Semi-precious. 
Pearls, Austrian Crystal, findings. Samples $5. 
Necklace kit $15. Wholesale catalog $2. (refund- 
able). Rebshan’s, P.O. Box 7808, Dept. T, North- 
ridge, CA 91327. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


INSPIRING HAND DYED YARNS: Wool, Wool 
Blend, Alpaca, Alpaca Blend, Mohair, Cashmere. 
Sample Card $12. Refundable with order. Contem- 
porary Fibers, 49 Pomona Rd.,Suffern, NY 1090L 


BASKETWEAVING, CHAIRSEATING, SUPPLIES, 
Books, Kits. Quality. Catalog $1. Ozark Basketry, 
599THRC, Fayetteville, AR 72702-0599. (501) 
442-9292. 


BUTTONS—MIXED-Holed, Shank, Metal, Novelty. 
Designer quality. Great for Crafts/Sewing. Whole- 
sale/Special Orders Welcome. Cup Sample $5. 
BayStudio, Box 40005-T, Washington, DC 20016. 
(800)422-4254. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply150 yds/oz. Send $3 and large self-ad- 
dressed stamped envelope for samples and 
brochure to The Musk Ox Company, Dept. T, 633 
Fish Hatchery Road, Hamilton, MT 59840. 


NEW! IBM-COMPATIBLE SOFTWARE FOR QUILT 
DESIGN. Demonstrated on television’s “Great 
American Quilt.” 500 Quilt Blocks/700 Fabrics or 
design your own. Prints templates. User-friendly 
step-by-step manual. Call (419) 352-1134, or 
write: The Electric Quilt Company, T-3, 1039 Mel- 
rose Street, Bowling Green, OH 43402. 


WHOLECOSTUMER’S CATALOGUE—Hundreds of 
sources: materials, trims, accessories, books. 
$18.00 ppd. Check, Visa, Mastercard. Box 207, 
Beallsville, PA 15313. (412) 769-3242. 


SEW VERSATILE PASSPORT-HOLDER/PURSE. 
For pattern, send $5 and return address to MF 
Mooney, 187 Pinehurst Ave., Suite 5E, New York, 
NY 10033. 


QUALITY COTTON AND NYLON LYCRA FABRICS. 
New owner. For swatch set(s)send 9 x 12SASE(.75 
postage) and $2.25 for nylon/lycra: $2.00 for cot- 
ton/lycra: $ 1.50 for lycra metallic satins. LGF, 4567 
Liberty Rd.S., Suite 159-T, Salem, OR 97302-5000. 


AUTHENTIC SCOTTISH TARTANS—Ifighest quali- 
ty, lowest prices. Folkwear kilt pattern. Send 
LSASEfor price list. EuroCaledonian Trading Com- 
pany, 14 Melrose Place, West Caldwell, NJ 07006. 


NOVELTY ITALIAN MOHAIR BLEND MILLENDS, 
various weights, $13/lb. Samples $3. UNIQUE, 11 
E. Bijou, Colorado Springs, CO 80903. 


GRANITE CREEK FARM WOOLS—Yarns, Batts, 
Fleeces from Rambouillet xCorriedale sheep; 
knitting, spinning supplies. Sample cards and 
price list $2.00 each. Marta Ljungkull, 642-27th 
Ave., Cumberland, WI 54829. (718) 822-8766. 


Quilter’s Design Studio, the ultimate quilt design 
program for IBM and compatible computers. 
Prints templates, calculates yardage, unlimited 
colors. Free information: QuiltSOFT, P.O. Box 
19946, San Diego, CA 92159-0946. (619) 583-2970. 


WHAT’S NEW IN NEEDLEWORK? SEND LSASE 
(52 cents) for our catalog of special materials and 
accessories. STUDIO 35, Box 021177, Brooklyn, 
NY 11202-0026. 


LEARNTO DATE ITISTORIC QUILTS, COVERLETS, 
OLD FABRIC. No experience necessary. 3-day 
workshops at the Cooperstown Textile School, 
housed in a working textile mill. P.O. Box 455, 
Cooperstown, NY 13326. (800) 942-6059. 


GENUINE HEMP LINEN AND FIBER. 100% 
Cannabis Sativa. Sample swatches $2. Ohio 
Hemprey, 14 N. Court #311, Athens, OH 45701. 
(614) 593-5826. 


COUNCIL OF AMERICAN EMBROIDERERS 
KALEIDOSCOPE ‘93: SEMINAR, June 22-26, 
STUDY RETREAT, June 22-July 2; University of 
Washington, Seattle. Seminar classes with Ren- 
nie Breskin Adams, Helen Banes, Alex Caprara, 
John Marshall, Anne McKenzie Nickoloson, An- 
nrae Roberts, Barbara Lee Smith; fiber tour with 
Jill Nordfors Clark. Study retreat with Julia 
Caprara of England. Send LSASE: Brochure, 
CAET, 1001 Olympic Ave., Edmonds, WA 98020. 


~NATURALLY COLORED, ORGANIC COTTON 


YARNS FROM PERU—Handspun-Millspun. Callor 
write MORROPE, 13990 N. Dust Devil, Tucson, AZ 
85737. (602) 825-1076. 


TEXTILE ARTISTS PRODUCING SMALL EDI- 
TIONS of dyed and handpainted silks for design- 
ers and discriminating home sewers. Swatches 
and catalog $15. Jane Steinberg, 258 Mt. Vernon, 
Newton, MA 02165. 


GET PAID FOR READING BOOKS! $100 perbook. 
Send name, address to Calco Publishing (Dept. C 
457), 500 South Broad, Meriden, CT 06450. 


Instructional booklets: CLASSICAL TUTU CON- 
STRUCTION, ROMANTIC TUTU CONSTRUCTION. 
$15 each, postage for two is $2.90. Kathryn Con- 
rad, 133 Glenrochie Dr., Abingdon, VA 24210. 


USED AND OUT OF PRINT NEEDLECRAFT 
BOOKS, list $2, Studio Books, Box 7804-T, Hunt- 
ington Beach, CA 92615-7804. (714) 963-9620. 


THE BIG YARN CATALOGUE FOR THE FIBER EN- 
THUSIAST. A fibertastic exclusive collection of 
paraphernalia that will be your favorite keep- 
sakes & gifts. Catalogue & Samples $3 refundable. 
P.O. Box 84519T, Los Angeles, CA 90073. 1-800- 
YARNS-4-U. 


WEARABLE ART WANTED! Designwear, an estab- 
lished wearable art boutique in Lakeland’s An- 
tique District, is looking for consignment artists 
(60/40). Submit photos/slides, descriptions, 
pieces, SASE to: Design wear, 232 N. Kentucky Ave., 
Lakeland, FL33801 


Threads Magazine 


13TH ANNUAL 


FABRIC 


FRI. & SAT., JUNE 11-12, 1993 


ENTRY DEADLINE MAY 10 


Call or write for Information: Alice Busse, 


Fabrics & Finery, BAZAAR DEL MUNDO 


2754 Calhoun St., San Diego, CA 92110 





(619) 296-3161 
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Dogwood Lane 
Jesse’s Spring 
Three Kittens Yarn Shoppe 


Classes/Tours 


Ann Hyde Institute of Design 
Appalachian Center for Crafts 
ArrowmontSchool of 

Arts & Crafts 
Augusta Heritage Center 
Brigham Young University 
Country Heritage Tours 
Craft World Tours 
Fabricon Company 
High Country Needle Arts 
John C. Campbell 
Lifetime Career Schools 
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L. A. Trade‘Technical College 
Louise’s Needlework 


Northeast Sewing Symposium 
Oregon School of Arts and Crafts 


Penland School of Crafts 
Peters Valley Craft Center 
The River Farm 

Rowan Travel 

Sievers School of Fiber Arts 
Southwest Corner 

Split Rock Arts Program 
The Textile Detective 
Touchstone Center for Crafts 
Worcester Center for Crafts 


Craft Supplies 


Earth Guild 
Rafter-Four Designs 


Dyes 
Al jo Mfg. Co. 
Dharma Trading Co. 


PRO Chemical & Dye 
Soho South 
Equipment 

C/SRE 

Dress Rite Forms 
Harry M. Fraser 

Horn of America 
Jaguar 

Me Sew 

MicroSerger 

Noltings Longarm Mfg. 
Ritter Cabinet Mfg. 
Sew Knit Distributors 


Williamsburg Vacuum & Sewing 


Machine 
Fabric 


Angus International 
Baltazor’s 
Blueprints-Printables 
Cotton Express 

Delectable Mountain Cloth 
Donna Salyers’ Fabulous-Furs 
Fabric Gallery 

Fabrics Unlimited 

Global Village Imports 
Gutcheon 

Ilomespun 

The Material World 

Mekong River Textiles 
Oppenheim’s 

Outdoor Wilderness Fabrics 
Qualin International 
Rupert, Gibbon & Spider 


Sawyer Brook Distinctive Fabrics 


Seattle Fabrics 

The Smocking Bonnet 
Sureway Trading Enterprises 
Texuba 

Thai Silks 

Van Eps Fine Fabrics 


Fiber 
The Fiber Studio 


79 
85 

7 
20) 
78 
77 

6 
79 
77 
86 

7 
81 

7 
78 


80 
82 


82 

7 
17 
fc) 


30 
19 
85 
23 

5 
12 
79 
80 
18 
37 


30 


79 
34 
30 
79 
37 
U7 
81 
17 
80 


80 








For over 60 years Ch 
Titer tkeiiicess Cys ity 
imported yarns 
on cones and balls 


(WHOLESALE ONLY) 


f 

ANGORA, CASHMERE, COTTON, 
SILK, WOOL, etc. 
| 


€ / 
a GALLER YARNS “@ 


All natural fibers, prompt delivery. 
Ask for color cards or Album 


’ 
CNG 
JOSEPH GALLER, INC. 


5 Mercury Avenue 
Monroe, NY 10950 


Tel: 914-783-338 1 
Fax: 914-782-2548 
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Needlework Bazaar Del Mundo 89 
Crafts By Donna 81 Creative Sewing and Needlework 
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The Magic Needle 79 Fiber Puire 87 
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Humor 


Sewing again 
by Marcie Bader 


The day that my life changed 
masqueraded as an ordinary weekday. 
As [| left the department store, frustrated 
as usual, the realization hit: if | began 
sewing again, a lot of my shopping 
problems would be solved. And the 
couture wardrobe for which I longed 
would suddenly be within reach. 

I was so excited that the next few 
weeks tore by. Operating on the theory 
that d feltambivalentabout sewing in 
the past because! was trying to get along 
without professional equipment, I began 
by ordering notions catalogs. I hadn't 
sewnformorethan l5years, and things 
like rotary cutters were a revelation. 
With trepidation, I talked myself intoa 
used computerized sewing machine. 
When my gear was finally assembled, I 
announced a three-day vacation and set 
off to G Street Fabrics (the Mecca of all 
East-Coast fabriholics), returning with 
flashing eyes and a glow of determination. 

Before cutting into any of the delicious 
new fabric, I decided to use some old 
corduroy to test the slacks-fitting pattern 
I'd bought. Fitting went slowly and after 
trying the pants on for the 17th time, I 
realized that my first project should 
have been reworking my old dress form 
to hold the pants. Doggedly, I sewed on. 
After weeks of effort, I finally hada 
decent pair of slacks. At least I think I 
did. I'd lost so much weight making 
them that they refused to stay up. 

I consoled myself with the caution of 
seamstresses who had confided that they 
never made slacks for themselves 
because the fitting was too difficult. And 
I began work on my basic muslin sloper. 

My attempt to fit the bodice was 
sabotaged by my inability to see my back 
well enough and to reach it to pin. My 
husband's idea of a quiet night at home 
didn’t include pinning darts and 
hypothesizing about the origin of yet 
another curious family of wrinkles. In 
desperation, I called a seamstress, 
thinking it would be worth the fee to get 
my questions answered and my 
problems solved. But though she had 
much more experience than I, she didn’t 
understand my bodice much better than 
I did. And since it was prom and 
wedding season, she had little time. 
Eventually, I got the basic bodice fit, only 
to be stumped by the sleeves. 

Why,I complained to myself and 
anyone within reach, was sewing 


90 





suddenly so difficult? Hadn’tI sewn 
wonderful clothes for myselffor years? 
Hadn’ta professional seamstress 
commented that I did beautiful work? 
Past victories floated before me: the 
nubby crepe skirt that I wore to the 
office so much, the sleeveless dress and 
coat that got suchraves. Why couldn'tI 
produce such easy successes now? 

As weeks of failed sloper set-in sleeves 
accumulated (interspersed with an 
occasional T-shirt effort), my memory 
became clearer. The lining of that 
wonderful crepe skirt had always been 
too tight. And, as I now recalled, the 
sleeveless outfit had required 
considerable help from my aunt. “But 
the beautiful slacks,” my vanity 
whimpered. “Everyone said they fit 
stunningly.” “The reason they fit so 
beautifully,” purred my memory, “was 
because you couldn’t sit down or even 
take deep breaths.” 

Frustrated, I decided to give myself a 
break. One of the first things I'd planned 
to sew was a simple half-black, half-white 
skirt and top. ’'d seen the designer outfit 
ina store and had liked everything 
except the short sleeves and the high 
price. I would use a pattern I already had 
that I knew needed no adjustments. I 
began it eagerly, knowing that the simple 
construction and ease of fit would give 
my confidence a boost and enhance my 
credibility with my skeptical family. 





After finishing the neck and welt 
seaming for the drop-shouldered sleeves, 
I tried the top on. The sleeves stuck out 
from my shoulders as if I'd sprouted 
wings. Chagrined, I decided that all the 
sleeve weight must be the problem. I cut 
the sleeves shorter. The problem 
remained. I cut the sleeves shorter. No 
change. It must be the welt seam, I 
thought. It’s too thick a treatment here. 
Out itcame, butI was still the Flying 
Nun. I packed the wretched thing up and 
took it toa seamstress, who confirmed 
my suspicion: it was the fabric—a 
cotton/Lycra blend suitable for exercise 
wear. A sleeveless treatment was my 
only hope. Night found me trying to 
finish the sleeveless armhole onan 
outfit [had rejected because its sleeves 
were too short and that I had seen 
recently on sale for slightly less than I’d 
paid for my fabric. “Fun,” I said grimly to 
myself, “sewing is such fun.” 

I have been “sewing” nowforfive 
months. Including the purchase of new 
machine and sewing table, as well as 
fabric, new iron, and other notions, I 
have spent almost $2000. Ihave one pair 
of shoulder pads, one T-shirt, crazed eyes, 
a wavering smile of grim determination, 
and nowhere to go but up. 


Marcie Bader of Allentown, PA, has 
temporarily moved on to the more 
obvious difficulties of the knitting machine. 


Threads Magazine 


Mustration by Holly J. Bloom 
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P.O. Box 1130 Danbury, Connecticut 06813 
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“Enchanted Garden.” 
Ray Strom in memory 


Commissioned by 
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